


Auxilia Magistris

he was traipsing nonchalantly through Greenwich Village, where he came upon a
stoned street cleaner, who advised him to seek an old gypsy soothsayer named Clair-
voya. In the morning, Goetz found Clairvoya, and she spoke thus to him:

You studly dude,

I am not rude,

But you must carry a gun,
Though it be not fun,

For if you are slack,

You will be attacked.

Goetz, thinking himself worthy of a gun permit, purchased such a firearm, ignoring
the warning of the man behind the counter: "You must be careful with yon firearm, my
son. Weapons are dangerous, and you may get yourself in trouble if you do not regard
this pistol as a lethal weapon.”

One day, while riding the underground choo-choo, Goetz was accosted by four
young black men, all of whom hailed from the South Bronx, a vicious region where
children eat nails for late night snacks. These four men, one 5' 4" 130 pounds, another
5' 6" 190 pounds, the third 5' 1" 320 pounds, and the fourth 7' 2" 89 pounds, carried
sharpened screwdrivers in their jackets. Goetz shot all four men, believing that fail-
ure to do so could result in his own bodily harm. (He had been mugged once before.)

The story of Bernhard Goetz was chosen for its interest and social significance.
(According to Lillian B. Rubin, auther of Quiet Rage: Bernie Goetz in a Time of Madness,
the Goetz case is one of the three landmark law cases in the social history of this century,
along with the Sacco and Vanzetti case and the Rosenberg case.) But any issue that is cur-
rent and of interest to students will do—for example, the Watergate scandal of the past or
the recent saga of Oliver North. Many issues will be controversial, and students may be
invited to insert their opinion, as the historians might have. In particular, many issues
will, as does the Goetz case, provide fertile ground for some Tacitean pessimism.

The principle of creative involvement can be used in any number of ways for any an-
cient author. The Bernhard Goetz assignment gave scope for originality, individuality,
and humor, which made the papers more enjoyable for the students to write and the in-
structor to read. Most important, by involving the students directly in the creative process,
the assignment breathed life into the texts of the ancient historians.



