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While obviously translated into a different time period and place, nna's story 

of a benevolent W est Indian father whose inheritance falls into the hands of 

hi second wife, a maliciou Engli hwoman Hester, making nna vulnerable 

to the exual advance of older, upper class men in England, bears a striking 

resemblance to the generic plot. 

nother cla sic study of the genre, Judith Berzon's Neither White Nor 
Black: The Mulatto haracter in American Fiction, portrays the trope of "tragic 

mulatto" as 'an outca t, a wanderer, one alone. He is the fictional symbol 

of marginality" (in Raimon 5) and so i nna. Read at time in criticism as 

an example of a female flaneur (Jo eph 1992) nna wander through the 

old treet of ngland a an analogou lonely outcast drifting into fragile 

relation hip and place inimi al to her. Elizabeth bel ha interpreted na' 

i olation and depre ion a ign of deeper mental disorder whi h actually 

again in ribe her in the' tragi mulatto" onvention . l\lichele Birnbaum 

point out in her arti Ie on racial h teria in the earl no el of pa ing mental 

illne -e peciall neura thenia an h teria- ha e been traditionally een a 

e ample offamilial di ea e ,inherited through the "tainted" line. In ere ingly 

madne in Voyage in the Dark i often i u ed in term of fra ion. E hel a 

landlad \i ho hope to rofit from nna' 'outh call her "a half-po t)' ba ard" 

when he let her down an intimate that thi ondition i vi ible" nybody 

ju t got to look at ou to ee that' (14 ). Later nna tal about h ving 0 

b "three quarter mad" if he wante to a tually attempt to ommuni e 

ith Walter fri n an en in ent (172). The mathemati I vo abulary 

of fra tion refle t the ontemporar) e ri tion of bloo mi., ure . \ Vhile 

the er term" ulatto" 'i ally referre to n off ring of \ \ hi e an a 

Bla k arent, in the "tragi mulatt" narrative he prom oni t w u ually 

imagined a a QIa r on or t ro n 4 b au the idea ha the ra e 0 �~� 

ifferen e -that ingle r p- remain hid n an th ntialh' 

a for White i n tru ted a the erye en f the ml fortune fa "tra i 

mulatto" (Br \i n 6). Thu lik in the n ri form f h tra iti n 1 narrative, 

nna 1 not all ged t me ir tly fr m \ hit an a Bla k rent, but 
rema1l1 m r r 111 ve fr m the tr 1 e f an aile Y. 

4 "Qyadroon" and" t ro n,", ere term' for -arc Tori zing pe pie of mi: ·cd • \fri 'an and 
• uropean de ent bel cd n \ hat oUor 'all aU 'al'ulll. fir" In ",hi 'h the up 'r 'nt­

age" of ri an an e (r) wa marked; the fonner term me.lIlt apT 11 had ne-quart r 
fri an an e try whde the t ncr Indi ',ncd one eIghth" \fn 'an an 'c'tf) , an:l \\h.l' mu 

bare! U i ible" (ee oll r, �~�/�t�b�c�'�r� �B�l�t�l�d�~� 01 II'hitt'. �} �~�·�t� Both. pp. 1 L-1 9) 
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Th. thc n nn(1\ relation hip \ i h men in term of rape 
mat hes 0 her oe riptions 0 the lassi onv 'ntion of a ragl mula ta 
n. native 1n .1n .uti I th,l read" 1\11 h -lie 'Iiff' \; ri ing a rcformula ing 
the g nrc, ' U/.1I1ne Bo 0 1I e on the motif of he cl. h of ul ur' \ hich 
ra'ial 1111 ·rng I upp ed 0 engend r ,111d whi h parallel Anna' inabili )' 0 

as imila c to life 111 En .lin: "Dlspi her. ernp () a imila c in 0 he \ hi e 
o Ie . ha I ,art of her h 'rrtage, [h 'r I r.l i rl i.d admi . ure le.ld 0 a 

1.1 h f ul ure , \ hi h 0 en rc ul in her de,1 h" ({)7 ). \ hen Eo 
"1\ II eo hI is ,1 ur C or he r.lgi mub 0 in h. a .1 r 'minder 
f. n original r,ll e ano of h' imhalance of pow'r 11.1 led 0 oerced c. u I 

rclation he ... een whi e Im:n and II. k women" (Bo 67), he come lck 
t he i iea 0 the "original reel )I)" rai cd lIre. <1)' ~ \ (1 I roy. The ori in Ira, e 

B men ion here find i re e ion in Anna' reI. Ion hi, wi h \ ' .. I er, . nd 

1.1 er in he liai on h.l le.Hi 0 her \In "m cd 1 re n.H) '. 
Ignifi n Iy, i i while in ed \ 'i h \ 'II er ha Ann. hillk 

i\latlo e Bo\ d, Illy 0 e' heir e f ericn in ReI ion: h hem are 
elgh een and augh up in reI. ion hi\ 1. e 0 PO\ 'er. 
\ Ithough \ nn.l ric 0 onvin e her d 1 h, her i ua ion, nd 

"ltke[ J i like thi .. [ oc n' ] \ ',n i (11)' COfl-

ha - nu h.l \ 1\11 c h.ld 110 \\,.lY he rel.l ion hif \·i h 

\ nna' randt~l her- hcr' i no 0 her 10 i iii.' \1 ra e or pro i 11 i n or 
he rcla i n hif be ,'cell her and \ '.11 cr. 'I h \I h in i nific. n I)' di imil.u 
Ir urn an e h.l .HlnO be ouR 1 c i, ) h \ 'omen 10 e heir a iIi \ 0 

" 
e ide ahou and pr c heir lodic . A \lll,l' 1 rcgn In)' ppe, robe an 
u me of a ral e a well \ nn,l keef remembcrin her cl- a kin .. 0 

plea e p" ,Ind he rc f on t: '1 nUll who doc 110 op, "} knew you'd 
a' ha "(1 4); Ann. fi. ",} ew on hi ",hi c fa c, whi h he ooll\' de ribe 

J 

in hc riginal vcr ion he ending a "vcr)' whi e ,Ind hi no riL In 
In an u" (Hamon 4 ). The rna k-like quali yo hi e -in b h \'er-
ion the a e I ramed wi h a men i n of arniv,lI rna k - .Ind i fun ion 

a J me onyrny f, r ,\ \Vhl c male ugge ,U1 even ronger mirroring be­
n een nna and 1\1aIl te' itua ion" \\ hile :.1. ine avon' ha n I ue 

nna' flee Ing Iden ifi tion with I\lad t e B yd a .1n a pr rna IOn ha 
I .. r ubling, ugge Ing h \V eep and roblem.H1 \ nna' fanta Ie run" 
(0) u h Relati n the pa .In re en -a Rhy' u Lin 1) hra e 
it, .\, hat wa - i .. (Ltltc?l S 24)- an the un ann)' Imtl.lnty f the mu­
latto ervant t the i Inhe ited grandd, lighter everal generatl n la er, 
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emphasize the persistence of sexual and racial stereotype that have been 

imported from the colonies to the metropolis. 

This confiation of the past and present becomes most pronounced in the 

last part of the novel, when Anna hallucinates in the delirium of lost blood. 

The mantra nna repeats in the original, longer version of the ending, "I'm not 

here I am there I'm not here I am there." It suggests that she ees her death as 

related to the continuing reverberation of slavery and colonialism. The elision 

among the different referents of "it ought to be stopped" - nna's bleeding, her 

pro titution, the carnival, the grating ound of the kerosene-tin during it and 

laver it elf- bring together the variou string of entangled critique that the 

novel perform . Here, the aribbean carni al masks pIa a major role nna's 

parent and un Ie dis u ing their iew of laver through heir commentary 

on the carni al. nna' under tanding of the pa teem greater; he kno\' 

what the women in rna ks were inging: "the were inging defiance" (51); he 

aloe plain that the are laughing "at the idea tha an bod bla k would \' ant 

to be white" (52). Bla k people e hibit more pm er here and more defiance. 

heir efian e i al 0 clearer in the more etaile e elopmen of he harac er 

of leta who appear in the ubli he er i n only on e icking her ongue 

out at nna through the lit in the rna k (17 ). In he origmal ending, Ie a 

and nna a tuall engage in a h' i al truggle \' hen let rea t 0 nna' 

ailing her "bl k de it" b , haking her un il her eeth, hair, and fie h hook 

(Hemmond 47). 0 wonder u h or real memory of her own ra i m n 

the re i tan e it met mak nna eem mu h more aw re of he inequi ie 

the heart of the lantation e onom ' . . 
the original ending provi e a mu h learer re olu ion t many of he 

n el' preo upation the n1" I to ex 1 in \ hy Rhy finally mbra e he 

horter, m re h efu1 n ing -\ hi h he u1 h \'e han e in ub e uen 

e iti n - i that the re 1 e h peful n the novel problem ize i 

inclu ion among the tragi mulatta narrative. thou h many riti eem to 

agree that" eath uld perh, p be a pr f rabl alt rnati\' [nn '] eLl h­

in-liD c i ten e" ( arl e 2 ) and m t f them d n)' J \nna any p -ibility 

f go life after h ha - be 111 a pr titut Rhy hUH at h p -ibili ty 

of t I a t a hi all, he ,llthy lif f r h r h.ua t r. In a bur t fo tum m 
unparalleled in th ene, nna fanta -ize ab ut "n \\' 

and fre h. nd ab ut m min - mi ' <1)''' when <lI1:thin mia-ht happ n" 

(1 ). Ma b thi nding -um anted and impLllI ibl a it wa f r w--
ignifie m r in it att mpt to e~' th myth f th "tra mul.uta" in ",hi -h 
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