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FOREWORD

In the following thesis the author has sttempt-
ed to show the importance of music to George Eliot
personally, and her response to it as portrayed by
the varlous characters in her books. In this study
it was necessary to point out the various phises of
music with which George Eliot was familisr and the

interesting way in which she incorporsted them in her

. stories, To Doctor John Smith Harrison I wish to ex-

press my sincere appreciation and gratitude for the
assistance given me in the choice of a subject zand
also for the counsel and encourzgement which he so

graclously offered.



MORTIC IN GEORGE ELIOT'ES LIFE AKD WORKS

CHAPTER I

INTRODUCTION

Art, as we krow it, 13 not only designed to please the eye
but to exeite the esthetic enmotions, To one perscn 1t nmuy sug-
gest a beautiful pzinting; to another a graceful statuey and to
snother & piece of poetry. Art represents those things which
are the creation of man and not of nature., It is the product
of man's intellect, spirit and imagination, as well as the work
of his hands, Painting, sculpture, architecture, music, and
poetry are all forms of art snd are all more or less interre-
lated. They all minister to man's love of harmony and beauty.
Literature is really the most complex of all the fine arts in
its resources, because it utilizes all the other arts, all the
phenomena of nature, and also experiences of life, Music 1s
the purest of the fine arts, because the sources of pleasure

in it are purely artistic. =all theét man cusn feel or think in
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all menner of situstions is menilested in music. Sculpture is

the classical art associated with the ages of elear and self-
possessed 1deas such as the Greek and Romans had, while paint-
ing, music, and poetry are called the romantic arts. They char-
acterize modern clvilizstion,

GFeorge Eliot was well aware of thut interrelstion of the arts,
She was familiar with the intellectual power oi the {reek mind
through her study of Greek. G&he spent some time in Italy where
she studied the history oi that country. Then she became familiar
with the great art and music centers. ©She spent some time in

£

Bpain, Swltzerland, Franee and especisliy in Germany. In sach of

a3

e

nose countries she was particulzrly interested in the arts. She

met artists, men and women skilled in musiec, literature, and
painting. ©She read almost constantly. Was 1t any wonder then

that her own literzsry works were full of the knowledge of the in-

terrelation of those variocus &rts? Her personality suggested art

in all its pheses. ©She was temperamental, emctionsl, persistent,
tae two arts

and popsessed a keen intellectusl power. However,

which ssemed to {ind the most favor with Geeorge Eliot were music

g

gnd litersture. Perhaps that could be explsined oy the fact that



she was wost proficient in those two. She studied music, was

proficient as a player znd developed a ksen desire to hear
music of various kinds, Arfter she hud been encouraged by
George Lewes to begin her literary ecareer, it was only nstural
that she should write scout that with which she was most famil-

igr and in vhich she mas wmost interested.
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LPTER II

CHA

GEORGE ELIOT'E INTEREST IN MUSIC

P

George Eliot, who during her life developed & zreater feesl-
ing for music than for art or sculpture, bezan this interest at
the age of four. ¢She remembered playing the piano, without know-
ing a note, in order to impress the servant with her accomplishments.
When seven years of age she went to a girls' school at Nuneston
where she spent five years. At the sge of thirteen she attended
the Franklin school at Coventry. There she showed a greal deazl
of enthusiasm for music. She was so interested that it was with
much pleasure that her music-master came for his hour of study
with her and it was not lonz until she had acguired all the musi-
cel knowledge that he could give her. She adored her music and
gave herself to it completely. At the same time she was very sen-
sitive. As George Eliot was the most proiiclent student of musie,
she was called upon to play whenever there were guests, and al-
thouzh she readily obeyed, she suifered greatly from shyness and
reluctance, At the close of such performances she would rush to
‘her room and relisve her emotion with teuars. She prooezbly realiz-
ed that however great her zifection for music mizht be, and how-
ever competent her technical mastering of an instrument mizht be-
come, hers was eszentially an unmusical genius. Her schoolmates

loved ner but they felt her to be much supsrior to themselves.



Following the death of her mother in 1835, she continued

her study of music with Mr. EcEwen of Coventry and also with
Mir. Simms, the veteran organist of St, Michaels, Coventry.
Af'ter the deuth of her father in 1849, George Eliot went with
the Brays to the continent. She remalined at Geneva for sbout
eight months. ©She lived first at the Campagne Plongeon. There
she wished to sell her "Encyclopaedia Britannica" and globes
in order to get money to pay for her piano and lessons of dif-
ferent kinds which she wished to take. That was proof of the
value she placed upon her music because she couldn't live with-
out it. From there she moved to the home of M. and Mme., D'Albert,
who were very kind to her and who were also interested in music.
There she hired a piano, although there was already one in the
k.salon.

In December, 1883, she practised on the piano at length.
She was studying Beethoven's Sonatas for pizno and violin with
Herr Jansa, one of the old Beethoven Quartette players. The
energetlc piano plsying was exercise for her muscles, & stimu-
lus for her nerves, and a tonic for her genersl heslth. The
ki@ct that her piano was always open and covered with music in-
dica.ed continual use. In her diary of 1881, she noted the day
on which she received mer new grand piono and she felt that it
Was a great addition to her pleasures. This new piano tempted

Mer to play move than she had for years and it seemed to have



benefited her greatly. After the death of Mr. Lewes in November,

1878, George Eliot didn't touch the pisno until in April, 1879,
when John W. Cross induced her to play at Witley for the first
time. After that she played regulsarly once or twice a week. Mr.
Cross, whom she later married, in writing of her, said:

The Bible and our elder English poets bested suited the
organ - like tones of her voice, which required, for
their full effect, a certain solemnhity and majesty of
rhythm, ---- Philology was a subject in whieh she was
most deeply interested; and this was my first experience
of what seemed to me a limitless persisteney in applica-
tion. I had noticed the persistency before, whilst look-
ing at piectures, or whilst hearing her play difficult
misics for it was characteristic of her nature that she took
Just as great pains to play her very best to a single un-
learned listener, as most performers would do to a room
full of eritical cognoscenti. 1.

To Gecrge Eliot, music became an absorbing passion and she
found it to be, as it still is today, the most universel languaze.
She became a nmusician of extraordinary skill, Her musicel sense
'was so delicate and exiuisite that there were tender, simple,
true ballad melodies which filled her with pathetic pain and yet
she had a {irm, strong command of tone and touch, without which
a scientific musician could not be made, S&he was all genius and
gulture, 8he could play high and severe classical music like a
professional performer but her technical knowledge was better
than her power of performance. &he enjoyed writing asout har-
gony and delighted in literature, art, masic, and sll thai a peal-

-

€ross, J. ¥., George Elioft's Life, Vol. ITII, pp. S4i-5<

T

1

*
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ed to the imegination, rather than in mere informstion. George

W. Cooke, in his book, George Fliot, wrote of her:

Life played upon her heart like the wind upon sn aseolian
harp, and she reflected its every movement of joy and
sorrow. 1.
Her chiefl pasiime was music and it became the vital passsion of
her life, outside of her literary work and her love of home.
Her books were full of the praise of music.
George Eliot read a great deal about musie. Among other
articles mentioned by her was one by Carlyle, published 1in the
Xeepsake, in which he denounced the opera. In her Journal dated

186€, she recorded that she was reading about Acoustics und Husi-

cal instruments. As she was working on The ESpanish Gvpsy at that

time her reading may have been to get musical knowledge for the
poem. She learned all she could about the names of gypsies be-
cause she felt she should occasicnally need a musicsal name. In
18628, she recorded that she was reading Felmheoltr on music.

Gteorge Eliot was intensely interested in several of the out-
standing composers. Come she knew only through their musiec, bi—
ographies, and letters but with others she was personally acauaint-
ed. Chief among these wsas Liszt, whom she met at Weimar. &he felt

that his conversation was charming and of him she wrote:

1. Cooke, George ¥., George Eliot, p. 138.




"my great delizght was to watch him and observe the sweet-
ness of his expression. Genius, benevolence, and tender-
ness beam from his whole countensnce, and his manners are
in perfect harmony with it. Then cume the thing I had
longed for, - his playing. I sat near him, so that I
could see both his hands and face, For the irst time in
my life I beheld real inspiration, - for the first time I
heard the true tones of the piluno. He played one of his
own compositions, — one of a seriss of religious fantasies.
There was nothing strange or excessive about his manner.
His manipulation of the instrument was guiet ani easy, and
his face was simply grand, - the lips compressed and the
head thrown a little backward. When the music expressed
quiet rapture or deveotion, a sweet smile flitted over his
features; when it was triumphant, the nestrils dilated." 1,

George Eliot was especia.ly interested in the room at Liszt's
home where were to be found the memorials of his triumphs. There
could be found & medullion of him, a bust, cabinets full of jewels,
and precious giits from great admirers. In the music szlon stood
Beethoven's and Hozart's pianos. In Germany she also visited the
shrines sacred to the creator of Faust and made friends with Strauss.
the also met Liebig, Rauch, Varnhagen von Ense and Rubenstein,
Menidelsschn was another favorite. She rezd aloud his Letters
in 1870. They were cheering and she felt a communion with the pure,
refined nature of ¥endelssohn., His music seemed to have the power
©f hypnotism over her. Beethoven was held in very high esteem also.

George Eliot was well acouainted with his Sonata in E flat and the

Moonlizht Sonata. She studied his music and never missed an oppor-
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tunity to hesr it. Handel's oratorlos were always attended by

George Eliot and Wagner's operas drew forth much of her admira-
tion. It seemed to be the response of one musical personality
to the feeling, rythmn, and soul of the other.

A source of great pleasure to her, and of Interest to us,
was the number of operas, concerts, oratorios, and musicals
which she attended. George Eliot's interest in operas was clear-
1y shown by the number which she attended and also by the frequen-
¢y of attendarnce at certain particulur favorites. 1In 1847, at

Exeter Hall, London, she heard I Puritani end later some Italian

operas. In March, 185&, she was the guest of Herbert Spencer at

a performance of William Tell., The following month, A pril, she

went with him to hear the opera I Martiri. In ¥ey, she heard

The Huguenots with Marlo, Grisi, and Formes, and Costa with his

finest of orchestras, Later in the same month she zttsnded the
opera La Juive and she also hcard Grisi again in Norma. In

A pril, 18,3, she heard the opera William Tell. Thils opera seemed

to have been quite a favorite as she attended performances of it
again and aguin., While in Weimar in September, 1854, she went to
hear Ernani, with Liszt as conductor. This must have been & special
treat as she held Liszt in such high esteem and especially as she
had remarked that in Liszt she beheld such real inspiration. She

considered herseli fortunate also because she heard all three of
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Wagner's most celebrated operas while in Weimar. O0f these

she said:

G., however had not patience to sit out more than two
acts of "Lohengrin"; and, indeed, I tooc was weary,

The declamation appeared to me monotonous, and situa-
tions, in themselves trivial or disagreeable, were

dwell on fatiguingly. Without feeling competent to

pass a judgment on this opera as music, one may ven-

ture to =ay that it fails in one grand requisite of

art, based on an unchangeable element in human nature, -
the need for contrast. ¥ith the "Fliegender Hollénder"

I was delighted; the poem and the music were alike
charming. The "Tamnnhiuser," too, crested in me a great
desire to hear it again. Many of the situations, and
much of the music, struck me as remarkably fine. And

I appreciated these operas sll the better retrospective-
ly when we saw "Der Frieschitz", which I had never before
heard and seen on the stage. The effect of the delicious
misic, with which one is so familisr, was completely
spoiled by the absence of reecitative and the terrible
lapsus from melody to ordinary speech. 1,

George Eljot's great anxiety while in Berlin was to see and
hear Johanna ¥Wagner, so she purchssed ticksts for Orpheus. Both
she and George Lewes were thoroughly delighted with Johanna
Wagner and her music. In January, 1855, they went to hear
Fidelio., Tnis evidently was not so good, except the orchestra,
which George Eliot felt triumphed over the defects of execution
of the opera. ©he remarked:

One is entirely wrapt in the idea of the composer.

Last week we had "Orpheus and BEurydice", and I heard,

for the first time, at once an opera of Gluck's and

Johanna W®agner, It is one of the glories of Berlin

to give Gluck's operas, and it is also something of
a glory to have "die Wagner®"., She is really a fine

i, Cross, J. W., Georze Eliot's Life, Vol. I, pp.

0o
24
1

|
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o
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actress and a fine singer: her voice is not ravish-
ing, but she 1is mistress of it, ---- The voices -
except in the choruses - are all women's voices;-————." 1,

There was no mention m=de of any operas until three years
later, in 1858, when George Eliot attended the opera and saw

the Nord Stern., In Hzy, of that same year, she recorded thut

she heard Williem Tell agzin and that was a great enjoyment to

her, 1In Prague, the same year, she heard Spohr's Jessonda.
In December, 1862, she heard Faust three times and Elisir

d'! Amore once. In June, 1863, La Gazza Ladra was presented

and George Eliot must have enjoyed it to the fullest, espec-
ially as she had just completed Romola. It must hive been an
evening of complete relaxation after the long toil with the
tedious detailed historical facts of Romola. George Eliot said
she could enjoy the opera better than any other form of evening
entertainment because there was fresh air available., The Con-
cert halls and theatres must have been very pcorly ventilated
because there was mention made several times of the presence of
foul air. In April, 1864, she attended the opnra Favorita., 1In
1865, while in Paris, she attended either the theatre or opera
nearly every night. In July, 1865, she heard Faust at Convent
Barden. ©She related, "I was much thrilled by the great symbol-

ical situations, and by the music, - more, I think, than I had

1. Cross, J. W., George Eliot's Life, Vol. I, pp. 275-276




ever becn before," 1, %hile visiting im Germany in 1870, she

attended the opera four times, hearing Gluck, ¥ozart, and
Tannhauser for the second time. In June, 1872, she attended
the opora twice but failed to record what she heard. In May,
1877, she attended a ¥Wagner rehearsal for the third time,

In the early years of her life she was not very enthusi-
astic about oratorios. Evidence of this was found in a letter
to Hiss Lewis dated November 6, 1838, in which she wrote:

We have had an oratorio at Coventry lately, Braham,

Phiilips, Mrs. Enyvett, and Hrs. Shaw, - the last,

I think, I shall attead. I am not fitted to decide

on the question of the propriety or lawfulness of

such exhibitions of talent and so forth, because I

have no soul for music. ---—- I am a tasteless person,

put it would not cost me any regrets if the only

musiec heard in our land were that of strict worship,

nor can I think a pleasure that involves the devotion

of all the time and powers of an immortsl being to the

acquirement of an expertness in so useless,an accom-

plishment, can be gquite pure or elevating in its ten-
dency. 2.

These remarks concerning the oratorio are rather surprising be-
cause when George Fliot, then knowm as Miss Harian Evens, attend-
ed the Birmingham festival in September, 1840, she was deeply
affected, so much so that the people near her were attracted by
her hysterical sobbing., Another remarksble fact was that the
oratorio became a chief delight to her during her later life.

In 1840, she made a visit to Birmingham where she heard the

B Cross, J, %., Gegrpge Eliot!ls Life, Vol. II, p. 518

B Ibid., Yol. I, D» &3



Messiah, a favorite, as she heard it severzl times in the succeed-
ing years, and also some selections from other orztorios of Handel
and Haydn. It was not until early in the year of 1847, that she
spoke of hearing Elijsh al Exeter Hall, London, where she had gone
with her friends, the Brays. In May she returned to London where
she heard Mendelssohn oratorios. ©he was espeeislly fond of
Mendelssohn and she seemed to have been utterly filled with the
beauty and grandeur of the music. While on the continent she was
invited by ¥me. Ludwigsdorff to attend an Oratoire.

In March, 1852, she was a guest of Miss Parkes at a perform-
ance of Creation. She evidently had heard very little musiec for
two or three months before because she wes most delighted with
that Invitation. &he was very fond of hearing Handel's choruses,
especially when played by an orchestra. In the United States, we
associate the Messiah with Christmas but in England they seemed
to have enjoyed it at different times of the year becuause in June,
1858, George Ellot made an entry in her Journal stating that she
‘had heard this wonderful music. It must have inspired her or fas-

cinated her because she attended a performance of it oftener than

anything else excepting the opera, Willism Tell., 4gain in December,
11860, she attended a performznce of the Messiah. In April, 1861,

ishe enjoyed two musical treats, namely Beethovent's #ass in D and

ndelsschn's Walpurgig Nacht. The latter, although not an ora-

torio, was very similar in naiure becsuse it was & Cantata. In

ecember, 186Z, there was another presentation of the Messizh
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14,

which George Eliot enjoyed. In March, 1864, she attended a per-

formance of Judas Maccabseus, which seemed to bring her great

pleasure because Handel's music always seemed to revive her., 1In
December, 18¢5, she again heard the Messiah., In 1871, in speak-
ing of the Crystsl Pzlace music, George Eliot was affected by the
supreme effect of the Handel choruses.
George Eliot made a record of several concerts which she had
the pleasure of hearing. In May, 1852, she aittended an evening
- goncert, Chortly alfter the presentation of the opera Fidelio
in January, 1855, she, accompanied by George Lewes, attended a
concert given by Vivier and Roger, who were assisted by Arabells
goddard and Johanna Wagner. She felt that
"Hoger's singing of the "Erl King" was & treat not to be
forgotten. He gave the full effect to Schubert's besuti-
ful and dramstic music ———-. Arabella Goddard played the
"Harmonious Blzcksmith" charmingly, and then Wagner sang

badly two ineffective German songs, and Hzlévy's duet
from the "Reine de Chypre" with Roger." 1.

"Fhile in Leipzig she spent an evening at an open-air concert.
In February, 1859, she heard Arabella Coddard play at Serlin,
‘which, although delightful, was so different from the playing
of Liszt and Clara Schumenn, whom she had heard at Weimar.

George FEliot was a regular attendant at the Monday Fopular
Qoncerts at St., James Hall; first, because they were inexpensive,

and second, because she heard Beethoven's guartets and Sonatsas,

1, Cross, J. ¥.,, George Eliot's Life, Vol. I, pp. Z77-278
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Later in the same month she heard Sim Reeves sing Adelaide,

fewe — that ne plus ultra eof passionate song." 1. In April,

1881, she heard Beethoven's Symphony in B, In November, 1862,

she spoke of having attended another Monday Popular Concert

in order to hear Beethoven'!s Septet and an unususl number of
Bach's, played by Joachim. Fvidently they were playing too

much popular music rather than the older classics and George
Eljot seemingly didntt enjoy it so much. In 1866 she went to
St. James Hall to hear Joachim, Piatti, and Eallé in glorious
Beethoven music. In February, 1869, she spoke of having attend-
ed the third concert at which Madame Schumsnn played in
Mendelsgsohn'!s guintet, and a trio ¢f Beethoven's. &She also

played the Sonata in D minor. At another concert she heard

Halle, Joachim, and Piatti and Schubert's trio. While visiting
in Germany in 1870, she hezrd scme fine orchestral concerts,

In Eamburg she attended band concerts in the afternoon. On
December 4, 1880, she attended a Popular Concert at St. James
Hall where she heard Madame Neruda, Plattl, and ¥iss Zimmerman.
On Saturday, the eighteenth of December, 1880, she attended
Bunother concert at the zame place., At this concert she sat in
g draught and although that evening she pleyed several pleces
Biich she had heard that afternoon, it was to be her last
Ptouch on the piano, The following day she had 2 slight thresat

-

e Cross, J. W., George Eliot's Life, Vol. ITI, p. 221




infectlion which continued until Wednesday, when it Lecame very
serious. That evening the life of one of the wost sympathetie,
humanitarian wielders of the literary pen came to a peaceful
close. "Her spirit joined thut choir invisible 'whose music is
the gladness of the world'." 1.

Not only was George Eliot an attendsant at musical perform-
ances but she spent much of her time playing the pizno and en-
Joying the friendship and talent of contemporary musicians,
che spent her evenings playing for her father, who was also very
fond of music., She was in the habit of enjoving music each
Sunday at her home, One Sunday she wrote that she had not touch-
ed the keys for nearly two months but as her father was better
she was "determined to play a mass before the plzno is utterly
out of tune again.' 2. %hile on the continent at the home of M.
and Mme. D'Albert, she enjoyed music. M. D'Albert plaved on the
pianc but sang much better than he played and in the winler they
had parties at which they and their house guest, Zeorge Eliot,
‘and the guests of the evening, sang masses. At their home George
Sliot heard much music because they held a reunion of musical
friends every Monday. It was fortunate for George Fliot that they
jad so many things in common, because after the death of her father

she was in need, more than ever, of congenial companionship and

Cross, J« W.; George ¥llot'!s Life, Vol. III, p. 355,

B ibid., Vol.: I, p. 148




music was one source through which mutual understanding could

develop. FEach Sunday George Eliot and Ceorge Lewes, while they
lived at the Prlory, entertained friends. At those gatherings
of literary people, musicians, and others, George Lewes took
the initiative as (eorge Eliot'!s hezlth compelled her to seek

a rather quiet corner of the drawing-room, However, the social
contact with the psople prominent in the field "of fine arts was
a distinct advantagze to both the Lewes'!s. From a letter written
in 1843 to her friend, XMrs, Bray, we learned that George Eliot
was a member of a musical society thsat met at Rosehill to play
and enjoy musie. &t a gathering of authors at her home in May,
1852, she wrote:

The meeting last night went off triumphantly, and I

saluted Mr. Chapmen with "See the Conguering Hero

comes" on the piano at 1% o'clock; for not until

then was the lacst magnaie, except Herbert Spencer,

out of the house. 1.

On June 6, 1863, she entertained with 2 musical party in celebra-
tion of the completion of Homola.

George Eliot madie special trips to various churches in order
to hear the organ and singing. In June, 1852, she went to St.
Paul's to hear the Charity children sing. Berlioz said it wes
the finest thing he had heard in England and hkis opinion influ-
enced her to attend. ©She felt she was not disappointed. In

April, 1858, while in Nurnberg, she visited the one Cathclic

Cross, J. W., George Eliot's Life, Vol. I, p. 210




church there, The sound of the organ and the voices acted as a

magnet to draw her inside and she stayed until the music ceased.
The music warmed her heart and stirred her emotions, blending
all into harmeny. ©She returned to that church again to hear the
mass, In May, 1858, she sttended a Jesuit church to hear the
music and on Christmas day, 1870, she went to the Ritualist Church
in order to hear the 'tenor~voiced ciergymsn", 1,

George FEliot had an unlimited number of musical friends,
The most important one was Liszt, about whom I spoke earlier in
this paper. Another friend was Herr Raff, a musician who had pub-

lished a volume called ¥agnerfrasge, and who was also a friend of
2

1

Liszt. Mr, Tugwell, who was guite proficient ocn the harmonium,
visited George Eliot at Ilfraccmbe where they enjoyed music until
almost midnigsht, ©Che spoke of spending an evening at Siebold's

to meet some celebrities, ¥r. Eiebold seated kimself at the plano
and played the accompaniments to Schubert's songs, while his wife
sang. ©She spent an afternoon with Mrs. Slebold, where they were
entertained with music. A mutual friend of these was Bodenstedt,
at whose home & pleasant evening was spent, as Bodenstedt's wife
sang some charming Bavarian Volkelieder. The evening of May 27,
1858, was spent listening to Frau Erdl, who played especially

well, Beethoven's Andante and the Moonlizht Scnsia. Miss Bremer,

8 pianist, Mr. Pigott, a tenor, und Mr. Redford, a baritone, had

1, Crosg, J« W., George Eliot's Life, Vol., III, p. 98




several gocial eontacts with George Eliot. October 7, 1858,

s 2

Redf

pent with ¥r, Pigott and Mr. Redford at which time HMr.

ord sang Beethoven's and Ochubert!'s songzs because George

P Eliot delighted especially in these. On January 26, 18¢0,

these twe friends dined with her and the evening was spent en-—

Joying musle, They again visted her on August 17th and 3lst,

1861,

and also on October 5th, of the same year. Jansea, a

violinist, was an intimste friend and George Eliot accompanied

him on the piano, One Sunday, in 1277, Holmes, the violinist

aC

comp

ied by Mrs. Vernon Lushington, played &t the home of

George Eliot. There were others, naturally, but those seem to

have been outstanding in the mind of George Eliot as they were

the ones about whom she spoke in her diary and Journal, In

1869,

ately =zcouainted with John W. Cross. Of this

cehe made a visit to Weybridge, where she became more inti-

vislt, ¥r. Crosg

{£4]

wrote:

Mr, and Mrs. Bullock were staying with us; and my sister,
who had some gift for music, had set one or two of the

songs from "The Spunish Gypsy". Che sang one of them, -
"On through the woods, the pillared pines," — and it
affected Georre Eliot deeply. &£he moved ~uickly to th

planc, and kissed Mrs., Bullock very warmly in her tear 14

George Eliot was not only interested in music but she was

also very fond of youth., She was greatly interested in the sons

of Ceorge Lewes, Thelr son, Charles, was guite &

3

(e

assionate

i

rossy Je We, Ooorge Biriot's Life, Yol, I1I, ps 76




musicicn and his mother found great pleasure in playing duets

with him. In a letter to him July 30, 1859, she wrote:

I have none of Mozart's Symphicnies, so that you can

be guided in your choice of them entirely by your own

taste., I know Beethoven's Sonati in E flat well; it

is a very charming one, and I shall iike to hear you

play it. 7That is one of my Iuxuries, - to Bit atill

and hear some one playing my favourite musie; so that

you may be sure you will find willing ears to listen

to the fruits of your industrious practising, 1.
In 1860, she wrote that he was in need of much sympathy in music

s £ ¥

and graver things. In 1864, Chuarles became engazed to a handsome
girl who possesssd a splendid contralto voice, After their
marriage their uniocn was blest by a child who had & "ecooing,
ehantlng song of her owmn', 2. It would seem then that music ke-
came a tradition in George Eliot's iramily. Ancther youthful musi-
eian of whom she was very fond was Beatrice Trollope, a musical

genius of ten years. This child sang so well that it was a thrill-

R

delight to hear her,

It was quite evident from this study of George Eliot's inter-
ezt in music that she would naturally be so steeped in its history,
its harmony, its effect upon human nature, and its great personali-
ties, that she could not have been such & literary genius without
incorporating those personalities and idess into her books. In

ao0 doing she displayed great skill.,

3. Cross, J. W., George Eliotts Life, Vol. II, p. 93

2. Ibid., Vol. III, p. 150



CHAPTER TIII

MUBIC IN THE WORK OF GEORGE ELIOT

A+ Chuolce and Treatment of Characters

The study of characters in the stories of George Hliot was
most fascinating. Her®outstanding charazcters zll posseszed rusi-
cal temperaments. V¥hy? The answer was very evident, FHer own
literary genius and musical temperament were so interwoven that
without the one, the other would have been barren. The most out-
standing character, and the one which really portrayed George
Eliot best, was thatl of Haggie Tulliver, Our introduction to
Maggie's interest in music took place at the home of her Uncle
Pullet., They possessed a musical snufi-box which Mazzie loved
to hear., ©She, in that particular instance, hied dropped her cake
and unconsciously crushed it on the carpet, for which she felt she
would be punished by not being zallowed her pleszsure of heuring the
music. However, she was not punished.

Perhaps the suspense did heighten %urnwe‘, enjoyment

when the fairy tune began: for the first time she

quite forgot that she had » load on her mind - that

Tom was angry with her; ani by the time “Fuah, ve

pretty warbiing choir' hacd been played, her face wore

that bright lo-k of happiness, while she =at immovable

with her hands clasped, which s.metimes comforted her

mother with the sense thut Mzggie could look pretty

now and then, in splte of her brown skin, But when the

magic music ceased, ske Jjumped up, ami, running towards
Tom, put her srm round his neck and ssid, "Oh, Ton,
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isn't it pretty?2m 1.
Another characler of importance and associatéd very closely with
Magpie was Phillp Wakem, a felilow student of Tom's, and later
the lover of Maggie., He was also interested in muglc as a child,
He played and also sang and that.touched a sympathetic chord in
Mazgzie's heart, As they grew older, and their sculs began to
long for one ancther, Philip told Maggie:

"Certain strains of musie affect me so stransgely - I

can never hear them without thelr changing my whole

attitude of mind for & time, and if the effect would

last, I might be capable of heroisms,."

"ahl I know what you mean about music - I feel so,"

said Maggie,———-. M"At least," she added, in a saddened
tone, "I used to feel so when I had any music: I never

51

have any now except the organ at church." 2.

Later she told Philip
"e—— I never felt thst I had enough music - I wanted
more instruments playing together --1 wanted voilces to
be fuller and deeper." 5.

Philip asked her 1f she wouldn't like to be a tenth Muse. 1In

@nswer, she said:

iThe Muses were uncomfortable goddesses, I think - ob-
liged always to carry rolls and musical instruments

abvout with them, If I carrled a harp in this eclimate,
you know, I must have a green baize cover for it - and
I should be sure to leave it behind me by mistzke." 4.

lf Eliot, George, The HMill On The Floss, p. 85

B Tbid,, p. 287
¢ Ibid., pp. £08-309

B Ibid., p. 312
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bhe enjoyed solitude when ull the fclks were gone and she could
sit alone and play whati she chore, That wes especizlly true of
George Eliot and she poured all her sensitiveness and desire in-

to the characlter of Maggie. She wrote:
The mere concord of octaves was a delight to Hagzie,
and she would often take up a bock of studiesz rather
than any melody, that she might taste more keenly by
abstraction the more primitive sensations of intervals.
Not that her enjoyment of music was of the kind that
indicates a grest specific talent: it was rather that
her sensibility to the supreme excitement of music
wae only one form of that passionsate sensibility which
belonged to her whole nature, and made her faults and
virtues all merge in each other - made her affections
sometimes an impetient demand, but slsc prevented her
vanity from taking the form of mere feminine coguetry
and device, and gave it the poetry of ambition. 1,

Closely connected with these two charsc.ers were those of

fucy, & cougln of Maggie's, and Stephen, Lucy's fiance. The
relationship vetween }aggie and Stephen was developed by the

:play of music upon the emotions of those two youths. The charac-
ter of Maggie was the best portrayal of Gecrze Eliot to be found
in any of her writings. Through her, she has most effectively
revealed her own emotional response to music.

Another character of great importance was Kirsh, in Daniel
Deronda, a Jewess, who possessed a very beautiful voice. Her
gother sang Hebrew hymns to her in a sweet low voice and taught
er as much as she could An Italian singer, who lived with them,

lso taught her and finally she was trained by a music master.

er voice was considered wonderful for a child and she was called

m

Fliot, George, The Mill On The Floss, pp. 27737
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upon to sing at any time, just as one would play a musical box.
Her father felt that she would be a wonderful singer and make a
huge income. They lived at different times in Hemburg and Vienna
where she studied veice and her father loocked forward to her com-
ing out in the opera. Bul her master at Vienna told her not to
Strain her voice any more because it would never do for the puklic.
But her father continued to get her engagements in Vienna, although
her volce seemed to be getting weaker,

At Mrs. Meyrich's home her voice came back & little because
of the rest, Mdrs, Meyrick and her daughters were znxious for
Daniel Der:znds to hear her sing.

i

Che sang Beethoven's "Per piets non dirmil addie," with

g2 subdued but searching pathos which had tThat euaentlal

of perfect singing, the making one oblivious of art or

manner, and only possegsion one with the song. It was

the sort «f voige that gives the impression of being

meant like & bird's wuoing Tfor an sudience near and

beloved. Deronda begﬂn by loocking at her, but felt him-

self presently covering his eyes with his heénd, wanting

to seclude the melody im uarki €s8; —-———. 1,
Daniel felt he had noever enjoyed a song more than that. And she
went on singing willingly, varicus numbers by CGordigiani and
Schubert. In conclusion, she sang the Hebrew hymn which her

» & b i

mother had sung to her. Her voice became sweeter and more tend

o

an while she was singing the other numvers, Daniel Derondia, says

teorge Eliot,
~—— had not only one of those thrilling boy volces which
seem to bring an idyllic heaven and earth before our eyes,

but a ine musicul ins ilnCu, and hai early made out acccmpan-
imenis for himself on the pisno, whille he sang from memory. =2

e Eliot, George, Daniel Deronds, Vol. I, pp. 558-559
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His mother had been a great singer and actor. 8ir Hugo, his uncle,

had often taken him to London to hear the great tenor opera singers
and he was impressed by the applause accordad them but he was very
timid about playing before sn audience. As he grew older his voice
became a high barytone rather than a tenor.

Twe characters of less importance but who were connected in-
directly with Daniel Deronda and Mireh were (Owendolen and Miss
Arrowpolnt, Gwendolen, a spoiled, conceited young lady wished Herr
Klesmer to approve of her singing but he disapproved heartily. As
ths Germans were considered the greatest musiclans of all, and Liszt
was representative of them, one could easily understand Klesmer's
eritical attitude., Miss Arrowpoint, a student of Herr Klesmer!'s,
was a thorough musician, playing three instruments but not singing.
She also played duets with her music maestro. In HMiss Arrowpoint
and Gwendolsn were found the two types of musicians, the one a
thorough, talented, poised interpreter oi musical ideas, while in
the other a conceited, moderately powerful soprzno wvho could per-

& of

€3]

form for ordinary hearers but lecked that talent and Tinene
musical 1ntellect which marked a genius.

An important chsracier in Middle-March was Rosamond, who

possessed a melodic charm. A& musical education was expected of
every cultured young lady and Rosamond had attempted to fulfill
that expectation. She was a student at Mrs. Lemon's school where

she showed great ability and "her musical execution was quite
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exceptional 1, Thait seemed to be the portrayal of George Eliot

while she was a student at the school owned by the Franklin sisters,

Rosamond Vinecy's teacher in Middle-March was a faithiul portrayal

of Mr. Simms, the organist of ©&l. Michael's, Coventry, from whom
George Eliot tock lessons, Hosamond's brother played the flute and
he loved to have Rosamond accompany him., That was rather distaste-
ful to her, however. Besides playing the pisano, Rosamond could sing.

Rosamond played admirably. Her master at Mrs., Lemon's
school --- was one of those excellent musicians here

and there to be found in our provinces, worthy to com-
pare with many a noted Kapellmeister in a country which
offers more plentiful conditions of musiczl celebrity.
Rosamond, with the executant's instinct, had seized his
manner of playing, and gave forth his large rendering of
noble muisie with the precision of an echo, =—=—- 4
hidden scul seemed to be flowing forth from Rosamond's
fingers; -—--. -——- Her singing was less remarkable,
but also well trained, and sweet to hear as & chime per-
fectly in tune. It 1s true she sang "Meet me by moon-
light" and "I've been roaming;" for mortals must share
the fashions of their time, and none but the zncients
can be always classical, But Rosamond could also sing
"Black-eyed Susan' with effect, or Haydn's canzonets, or
"VYol che sapete," or "Batti, batti" - she only wanted to
know what her audience liked., 2.

Another character of the story, also interested in music,
d closely connected with Rosamond was Will Ladislaw, Accord-
g to some of the twon gossips he wes a dangerous person with
1ls opers songs and ready tongue. He was an impressible tvpe for

"The bow of a violin drawn near kim cleveriy, would at

B Ibid, p. 140.
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one stroke change the aspect of the world for him," --———, 1,
Rosamond fell in love with Lydgate who had s fine baritone voice
but his knowledge of music did not go beyond Offenbach or very
light music. Rosamond asked if he had studied musie, to which he
answered,

"No, I know the notes of many birds, and I know many

melodies by ear; but the music that I don't know at

211, and have no notion about, delights me - affects

me, How stupid the world is thut does not make more

use of such a pleasure within its reschl!® 2,

Caleb Garth, another character, was very fond of music and often
went to hear an oratorio that came within his reach. Of Dorothea,
he told his wife

"Ehe speaks in such plain words, and a voice like musie.

Bless mel! it reminds me of bits in the 'Messiah!' - 'and

straizhtway there appesred a multitude of the heavenly

host, praising God and sayingj'! it has a tone with it

that satisfies your ear." 3.

It will be remembered that George Ellot wss especially fond of
the oratorio and also of the Messiah. £&he certainly put her own
feeling for those in the words of Caleb Garth.

A character of a very different type was Dineh, in idam

Bede, ©She was a Methodist preacher and nzaturally would be inter-

ested in hymns rather than other forms of music. Of great inter-

1, Eliot, George, kiddle-iarch, Vol. I, p. 342

2, Ibid., p. 138
z, Ibid., Vol, II, p. 108.



est to us were Seth and Adam Bede, both of whom were closely asso-

ciated with Dinah. We were introduced to Dinsh as she was leading
a group of townsmen in the singing of hymns. Later she and &eth,
who was in love wlth her, reached home and Seth said to her:

Perhaps I feel more for you than I ought to feel for any
creature, for I often can't help saying of you what the
hymn says -
'In darkest shades 1I she appear,
i3y dawning is begun;
She is my soul!s bright morning-star,
And she my rising sun.! 1.

Dinah, that persomification of faith, hope, and love, wis the charac-
ter through whom George Eliot could express her own religious thoughkts
and reactions, Near the end of the boock, Dinah, while she was sweep-
ing, sang to herself in a very low tone, one of Charles Wesley's

hymns:

"Eternal Beam of Light Divine,
Fountain of unexhsusted love,
In whom the Father's glories shine,
Through earth beneath and heaven aboves

Jesus! the weary wanderer's rest
Give zme thy easy yoke to bear;
¥With steadfast patience arm my brea:st,
¥ith spotleszs love and holy fear.

Speak to my warring passions, 'Peacell
Say to my trembling heart, 'Be stilll!
Thy power my strength and fortress is,
For all things serve thy sovereign will.," 2,

Adsm, a baritone, was a member of the cholr and could usually be

©

1. Hliot, George, Adam Bede, p. 37

¥s
(4]

®. TIbid., p. 471



heard singing as he worked. He was a simple carpenter but he had

the strength of Samson when 1t came to moral decisions. George
Eliot portrayed that strength musically by giving him a baritone
voice.

From the study of George Eliot's life we learned that she was
emotional and of a very sensitive disposition. She played only for
a few chosen friends. Her music was so intensely a part of herself,
that she could not give it freely; and it had & wonderful effect
upon her. . Those characteristics she carried over in some of her

Wwritings, Caterina, a character in Mr. Giliil's Love Story, played

ithe harpelichord znd possessed also a rare contralto voice., Caterina,
of Ttalian parentage, was very emotional and enjoyed playing chiefly
to the members of the Cheverel household. Her foster-mother, Lady

Cheverel, was also & fine musicisn, having a fine sopranc voice.

thile studying music in Italy she had need of & poveraccio, one who
copies manuscript music. In the course of events he became 1ll and
on his death-bed he asked Lady Cheverel to care for his daughter,
the later talented Caterina,

¥hen the lact that Caterina hai & remarkable ear for
music, and a still more remarkable voice, attracted
Lady Cheverel's notice, the discovery was very welcome
both to her and Sir Christopher. Her musical education
became at once an object of interest. Lady Cheverel
devoted much time to it; and the rapidity of Tina's
progress surpassing all hopes, an Itilisn singing-
master was engaged, for several years, to spend some
months together at Cheverel Manor, ----, this rare gift
of song endeared her to Lady Cheverel, who loved music
above sll things, and it associated her at once with
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the pleasures of the drawing-room. 1.

In that home she fell in love with Captain Wybrow, whom she was des-

tined not to marry. Music was a great source of pleasure for both
of them and Caterina put her entire goul and love into her music
when Captain Wybrow was present, He praised her singing and was
always near the pilano while she played. This became a source of
bittnerness because he had won her love but Miss iAsher hal won his
promise of marriage. With all this bitterness, Caterina sang
oftener and better because tnis outward expression seemed to offer
her relief and eased her heartache, In one instance she pleyved
~"41]1 we like sheep," and Caterina threw herself gt

once into the 1mpftuouu intricaecies of that magnificent

fugue. In her happiest moments she could never have

played it so well; for nmow 211 tke passion that made

her misery was hurled by 2 convulsive effort into her

nusic, ———. 2o

In the tragic end of the love episcde she wandered away and was
found and cared for by Mrs. Beron, a sister of Mr., Gilfil who was
in love with Caterina. She had lost her memory and in the hope of
belping to bring her back to normal he had a harpsichord placed

in the drawing-room., It was not until sometime later that, quite
accidently, she was made aware of the presence of this musical
instrument. It was like an electric shock and seemed to change

her whole soul, ¢&he walked toward the harpsichord, fingered it,

i, Eliot, George, Sgenes Frow Clerical Life, pp. 1084107

s, Ibid,, p. 151
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played it, and sang as she played. "The scul that was born
anew to muslc was born anew to love." 1,

It can be seen thst certain of the characters in the works
of George Ellot were very closely bound up with others, temper-
amentally. There was also a group that was rather individual
in their relationship to music. One of the more important of
these was Armgart,

Most of George Eliot's time in Europe was spent in Cermany
where she heard many operas and concerts and became acquainted
with many prominent musicians. Her later writings bore evidence
of the influence which German music and German musicians had on
her. The poem Armgart wss a good example of the influence of
Germany on George Eliot. Armgart, an opera singer, was ambitious
for a great musical career. Graf said of her:

Poor human-hesrted singing-bird! Sthe bears

Caesar's ambition in her delicatle breast,

And nought to still it with but quivering song! 2.
i6he felt that the great masters wrote for women's voices, and
¥usic called her. She refused the love of Graf because she felt
she could live unmated,

--— but not live

Yiithout the bliss of singing to the world,
ind feeling all my world respond to me., 3.

Eliot, George, Scenes From Clerical Life, p. 178

Eliot, George, Poems, (Armgart), p. 455

Ibid., p. 488
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In the meantime, her throat had become infected and she was under

the care of a physician, 8She was to let the doctor hear her voice
before she did any singing. Disobeying orders, she rushed to the
rehearsal because she was not going to let anyone but herself sing
"Fidelio" that night. But her voice was gone znd she was crushed
as songless as a "missel-Thrush". ©8he felt her soul was nothing
without the voice thst gave it freedom, Leo, her teacher, tried
to console her and Armgart began to realize that he at one time
had fame and glory, but thiat now they hardly ever played his
musiec. To which he answered,
Nol

Schubert too wrote for silence: half his work

Lay like & frozen Rhine till summers came

That warmed the grass above him. Even sol

His music lives now with a mighty youth. 1.
So Armgart passed from sn opera singer to & teacher of music just
as Leo had done, In that poem may possibly be found the germ of

some of the speeches made by Klesmer in Daniel Deronda,

In Jubal we were in the presence of a great soul, the inventor
of the lyre. The lyre was the symbol of Apoilo, the god of musie
and poetry, and was the favorite instrument amcng the Greeks for
accompanying songs and recitations. George Eliot's interest in
Greek litersture no doubt inspired her to write abcocut the lyre.
Jubal was the brother of Tubal-Cain. Tubal-Cain was a smithy and

Jubal listened to the melody of the hammer on the various metals,

1. Eliot, George, Poems, (irmgart), p. 517




In those sounds he heard the songs of the birds, the spoken

word, the mother's call, the answer of the children, laughter,
cattle and echoes. There was such a force at work within him
that he declded to begin work on his instrument, the lyre:

Then Jubal poured his triumph in a song -

The rapturous word that rapturous notes prolong
As radisnce streams from smallest things that burn,
Or thought of loving into love doth turn.

And still his ljre gave compsnionship.

In sense-taught concert as of 1lip with lip.

Alone amid the hills at first he tried

His wingéd song; then with adoring pride

And bridegroom's Jjoy at leading forth his bride,
He said, "This wonder which my soul hath found,
This heart of music in the might of sound,

Shall forthwith be the shavre of all our race

And like the mcrning gladden common spaces

The song shall spread anl swell as rivers do,

And T will teach our youth with skill to weco

This living lyre, to know its secret will,

Its fine divisien of the good snd ill.

So shall men call me sire of harmony,

And where great Song is, there my life shall be. 1,
And thus did Jubal to his race reveal

Music their larger soul, vhere woe and weal
Filling the resonant chords, the song, the dance,
Moved with a wider-wingéd utterance.

Now meny a lyre was fashioned, many & song

Raised echoes new, old echoes toc prolong,

T111l things of Jubal's making were so rife,
"Bearing myself," he said,"heme in my life,

and I will get me to some far-off land,

Where higher mountzins under heaven stand

And touch the biue at rising of the stars,

Yhose song they hear where no rough mingling mars
The great clear voices, Such lands there must be, ---

1, FEliot, George, Poems, (The Legend of Jubal), pp. 402-403
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¥here bees and birds and beasts that hunt or browse

Will teach me songs I knew not. istening there,

My life shall grow like trees both tall and fair

That rise and spread and bloom toward fuller frult esch year". 1
50 he traveled far away until he came to the ocesan. Then he becanme
gilent and did nct touch his lyre &gsin. BHe began to long for his
home and his friends and so decided to return to them. It was a
long, tlresome journey and the traveler became weary. He had to
leave his lyre and finally he dreopped from exhaustion., &kl the
gopnd of music reached his ears, hope sprang in his breast, friends
must be near, As they came nearer he could hear them singing praises
to Jubal. But when they came and he

Oried, "I am Jubsl, I! ... I made the lyrel®
the praises ceased and in thelr stead wasg laughter - &b what g dream,
But te us, the readers, shat a ocharaecier!

Vhiile in Spaln George Eliot heard the troubadcurs in their ro-
mantic interpretation of music. The outstanding musical instruments
used were the tambourine, viel, irumpet &nd lute. In the poenm,

The Spanish Gvpsy, she introduced us te the Spanish music snd masical

characters. Jusn was the troubadour, O0f hilm she wrote:

fo Jusn wag a troubadour revived,

Freshening iife's dusty road with babbling rills

Of wit and livipz 'mid harnessed men

Fith limbs ungslled by armour, ready so

To soothe them weary, and to cheer them sad.

———13 lending brief lyric voice

To grief and sadnessy ———.

~--—— He sings God-tzught such marrow-thrilling strains

1, Fliot, Ceorge, Poems, (The Lezend of Jubalj, pp. 408-409




As seem the very volce of dying Spring,
& flute-like wall that mourns the blessoms gone, ~———. 1,

The instrument which Juan used was the lute and he sang with & voice
that shook the air with its masculine wvibration, Pablo was the vigl
player and his ldea was thut

Muslc must not be wasted, but must rise

As needed climaxy ———, 2,

To plzy the viol snd discreetly mix
aAlternate with the bow's keen biting tones
The throb responsive to the finger's touch,
Was rarest skill that Pablo half had czught
From an old vlind end wancdering Catalang
The other half was rather heritage

From treasure stored by generations past

In winding chambers of receptive sense. 3.

Pablo also was & sineer whose volce wis similar to the Greek reapers

in Eiecily. Juasn and Pablo had been playing and singing for a crowd

in the street. The hercine of the pcem, Fedalma, a gypsy by birth,
tut in love with a Spanish officer, heard thut music and it awakened
her zvpsy blood and she ran out in the midst of the scene to dance.

But she, sole swayed by impulse passionaie,
Feeling all life was nusic and &all eyes

The warming quickening light thut music makes,
Moved as, in dznce religious, Miriam,

When on the Hed Sea shore she raised her voice
And led the chorus of the people's joy;

Or as the Trojan meids that reverent sang

Watching the sorreovw-crownéd Hecubas ----. 4.

1. FEliot, George, Poems, (The Spunish Gypsy), pp. 16 and 18

5. Ibid., p. 57
"3. Ibid.. ’ p. 60
¥, 1vid., p. 64



S8ilva, the lover of Fedalma, heard the music of Pablo

Dreamily £11lva heard and hardly felt
The song was outward, rather felt it part
of his own aching, like the lingering day,
Or zlow and mournful cadence of the bell.
But when the voice had ceased he longed for it, ———. 1.
Eilva then
Bethought him whence the voice came, —-——
L boy lame, melancholy eyed, who bore
A viol — ———, Z,
hark, again!
The voice and viol. 3.

A third musician was Arias, a lad of fifteen, who sang in a boyish

treble voice., In The Spanish Gypsy we not only got a elszar picture

of the troubadours with theilr instruments but also a good portrayal
of the gypsie bands of Epain. Juen said of these gypsies

"Orpheus, professeor of ihe gal saber,

Wade all the brutes pollite by dint ol song.®
Pregnant - put as a guide in daily life
Delusive. For if scng and music cure

The barbarous trick of thievinz, 'tis a cure
Thsat works as slowly ss old Doector Time

in curing folly. ¥hy, the minxes there

Have rhythm in their toes, and music rings
As readily from them zs¢ from little bells
Swung by the breeze. 4.

That picture of Spanish gypsy life and Moorish music made a deep
impression upon George Eliot because she had mede us feel the very

soul of the musiec, as well as the musicisrs,

1. FEliot, George, Poems, (The Spanish Cypsy), p. 182

2., 1Ibid., p. 182
®, Ibid,, p. 182

14, Ibil., p. 242




7.

In Lisa was found the embodiment of purity. &he was in love
with the king. ©She watched all day for him to pass but finally
sxid:

I have no music—-touch that could bring nigh

My love to his soult's hearing, 1 shall die,

And he will never know who Lisa was - 1.
She finally told her father she wished to see Minuecio, the great
singer., C&he longed for music and so Hinucelo eame and sang for her.
Then she wished to be aione with him. She told him of her love for
the king and desired thet he make known te the king her love for
him., This he d4id in & perfect melody and a&s znswer the king promis-
ed to visit Lisa.

Lisa,
A little lark, enamoured of the sky,
That soared to sing, to break its breazst, and die. 2,

Tito, 1n Romola, was the embodimen:. of a pleasure seeking

)

characler., He could sing and play the lute zndi thus he nade him-
self an atiribute at any social gathering.

Arion, a Corinthian, in the poem Arion, another charactier
interested in music, returned ladened with gecld to the land of
his birth. Sailors suspected his wealth:

With brawny arms and cruel eyes

They press around him where he lies

In sleep beside his lyre,

Hearing the Muses quire. 3,

They took hie wealth and let him choose his type of death.

1. Fliot, George, Poems, (How Lisa Loved The King), p. 53&

2. Ibid., p. 554

s TIbid., (Arion), p. 876



In flowing stcle, his eyes aglow

With inward fire, he nexred the prow
&nd took his god-like stand,
The cithara in hand.

The wolrfish men all shrank aloof,

And feared this singer might be proof
Against their murderous power,
Af'ter his lyrie hour,

But he, in liberty of song,
Fearless of death or other wrong,
With full spondaic toll
Poured forth his mighty soul: 1.
Not only has George Eliot portrayed amateur musicians but she

has described professional men also. In Daniel Dercnda the German

influence was most prominent. The outstanding charzcter, as far as
music was concerned, was Herr Klesmer, the music master. In hinm
was found & devotion to an art which rose far superior to nils per—
sonal grotesqueness., In his charscter, George Elict had been in-
fluenced and inspired by the life and accomplishments of Liszt.
He was as eritical of words as of music, feeling that they should
be always among the mezning of & noble music. He believed

"No man has too much talent to be a musician, Most

mern have too little. A creative artist is no more a

mere musician than a great statesman ig 2 mere pol-

itician, -——= ind & man who speaks effectively through

masic is compelled to something more 4if{icult than

parliamentary elooucnce." &.

To which Miss Arrowpoint, of whom he wss very fond, regponded,

1, Eliot, neorge, Poems, (Arion), pp. 677-678

B, Eliot, GCeorge, Danjel Deromda, Vol. I, p. 363
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Stradivsrius, in the poem,

violin., In that poem wasg felt the

on the deep music-loving nature of

1. Fliot, George, Daniel Deronda, Vol. I, pp. J6I-Z64
2. Ibid.; p. S66
5. TIbid., pp. 585-386
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the poetess. That poem was a tribute to the greatest violin
mzéter of &1l history, who pursued his loved occupztion with as
great a sense ol responsibility as 1f he had been ordainsd to
the work by the direct command of heaven,

-—— Antonio Stradivari has an eye

That winces at false work and loves the true,

With hand and arm that play upon the tool

As willing as any singinz vird

Sets him to sing his morning roundelay,

Because he likes to sing and likes the song. 1.

Leo, another professional musicicn,was the music-master in
Armgart. He had been ambitious, had writtem music, had known
failure and was only a singing master, training others for the

fame he once thought might be his.

B. ©Choice and Treatment of Settin
g

Almost parallel in importance with the choice and treaztment
of character was that of the setting of her stories, The most
important of these wuas the social buckground., These social back-
grounds might be grouped under two headings, namely English and

foreign. The Engiish settings predominated because George Eliot

1. Fliot, George, Poems, (Stradivarius) p. 597
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was en Fnglishwomen and better acquainted perhaps with the English
ustoms and habits, Chief among the social settings were those
of living-rooms, drawing-rooms or music-rooms in the homes of the
various characters., A4 great center for nmusical entertainment wa
the drawing room of the Deare's home. There, many en)oyzble even-
ings were spent by Msgzie, Phiiip, Lucy, and Stephen, in playing
and singing in concert. In a conversation with Lucy, Maggie szid:

"I think I should have no other mortal wants, if I

could always have plenty of music. It seems to in-

fuse strength into my limbs and ideas into my brain.

Life seems to go on without eifort, when I am filled

with mmals.m L.

That musical contact with Stephen, Lucy's fia Pce, was to be
the downfall of Maggie because Stephen made music the excuse for

calling at the Desarnchome when he wag sure Lucy was not at home

but that Maggie was. One evering when Philip and Stephen were call-

>

ing on the girls, Lucy entreated Philip to play, That pleuased

Philip and George Eliot expressed her own opinion as to the emciion-—

al effeet of music on & person by saying:

---f'or there is no feeling, perhaps, except the extremes
of fear and prist, Thil does iot ;Lnﬂ réllef in music -
that does not make a wan sing or Dluy the better; and
Philip had an abundance of pent-up feeling at this moment,
as ¢complex as any ric oF fuartet that Wam ever meant to
express love and jeslousy, end resignatlon =nd fierce
suspicion, 213 at the ssme time. 2,

He began to realize that there was some feelins between Maggile

and Stephen and he was right in his surmise, Maggie hed tried to

1. Ellot, George, The Mill On The Floss, p. 303

2. Ibid., p. F9L
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to the joyous cutburst of an exultant Allegro in -
"Oh viva, oh viva:

Beatissimi voi

Hentre nel mondo si ravelli o scriva."
~—-- Mirah, simply bent on doing what Klesmer desired, and
Imagining that he would now like to hear her sing some
German, went through Prince Radzivill's music to Gretchen's
songs in the 'Faust,' one after the otker, without any inter-
rogatory pausge, -——-3 then with a sudden unknitting of his
brow and with beaming eyes, he put out his hand and said
abruptly, "Let us shake hands: you are a musicizn.," 1.

Klesmer advised that she consider only singing in private draw-
ing-rooms and fortunately in London there was a great opportunity
for such a career, Klesmer invited Mirah to sing at his home the
following week, Later she was to sing at Park Lane, the home of
Deniel Der wnda. There was come instrumental musie before ilirah
wes to sing. Klesmer sccompanied her and he had recommended that
she sing Leo's "0 patria mia becscuse it was more distinective of
her than better knosn music. Deronda had never heard her sing
this and the words seemed to breathe inspiration through the music.
Following this she was engaged for & party at Gwendclen's,

Mr, Brocke's;, the uncle of Dorothea and Celia, was very inter-
ested in music and, being an Englishman, accepted the ides that
every cultured young woman should have & musical education, In a
conversation with Dorothea and her fiuncé, Cuugaben, in the living-
room of his own home, lr. Sroocke stated:

"But there is a lightness avboul the feminine mind-

a touch and go - music, the fine arts, that kind erf

thing - they should study those up to a certain point,
women should but in a light way, you know. A woman

1. Eliot, George, Diniel Deronda, Vel, II, pp. 126-123%




should be able to sit down and play you or sing you

a4 good old English tune., That is what I like; though

I have heard most things - been at the opera in Viemns:
Gluck, Mozart, everything of that sort. But I'm a con-
servative in music - it's not like ideas, you know. I

stick to the zood old tunes.," 1.

In that speech one could feel George Eliot expressing her own
personsl experiences, especially, as we knowx that she attended
the very operas mentioned. ©O8he also preferred the old class-

ical tunes rather thun the popular music. Dorocthea played some
but her future husband, that dried-up, eynical, narrow-minded,
sordid soul, was not fond of musiec, could not accept it as a
neans of recreation, so Dorothea refrained from antagonizing him,
Her sister Celiz played, however,

The Lydgate living room formed the background for mony happy
hours spent in playing and singing by Rosamond Lydgate and %Will
Ladislaw. On one occasion Dorothea Causabon called on the Lydgates
and found Ladislaw there with Kosamond., ey were playing and
sinzing when interrupted. To Ladislaw that was fstal because to
him neither music nor poetry should be interrupted.

The Cheverel familydsiighted in the hours they could spend
together in their home with Caterina at the harpsichord. On one
occasion she sang

Sir Chrisctopher's favourite airs from Cluck's Orfeo, an

opera which, for the happiness of that generation, was

then to be heard on the London stage. It h%ypened this

cvanins that the sentiment of these airs, "Che fard senza

irydiee?" and "Ho perduto il bel semb&udte," in both of

whlch Orpheus pours out his yearning after his lost love,
came very close to Caterina's own feeling, ———-—

1. Bliot. Georze. Middle-Maroh. Vol. T. b B35



"Excellent, Caterina," said Lady Cheverel, as there
was a pause after the wonderful linked sweetness of "Che
faro.," "I never heard you sing so well, Once morel®

It was repeated; and then came "Ho perduto," which
Sir Christopher encored, in spiie of the clock, jus
striking nine, 1,

on another occasion when there were guesis, Lady issher and her

daughter, Sir Christopher invited Caterina to play and sing.

Caterina did and when she saw Cuptuin Wybrow moving near the harp-
sichord it gave her voice more strength. She was ready to fulfill

the desire for more music, "for while she wss sinzing she was

O

aueen of the room, ——." 2,
One type of home to which we went as invisible guests was much
simpler than those where we had already seen family or friendly
groups. In faet, there was no piano, although mugic was in the
hearts of the inhabitants. It was none other thun the home of $ilas
Herner, Dolly, Master Marner's neighbor, was inviting him to go to
church and hear the anthems. Deolly, &ilas, and A aron, Dolly's son,
were sitting around the hearth. Dolly was singzing praises of Aaron.

"And he's got & voice like & bird - you wouldn't think,"
Dolly went on; "he can sing a Christmas carril as his
father's taught him; and I take it for a token as he'll
come to good, as he can learn the good tunes so quick.
Come, Aaron, stan' up and sing the carril to Master
Marner, come," ———

Aaron was not indisposed to display his talents,
even to an ogre, under protecting circumstances; and
after a few more signs of coyness, consisting chiefly
in rubbing the backs of his hands over his eyves, and
then peeping between them at Master Marner, to see 1f he
looked anxious for the "ecarril," he at length allowed

1., Eliot, George, Scenes From Clerical Life, pp. 90-01

2, Tbid., p. 119



46 .

his head to be duly adJuuted, and standing behind the table,
which let him appear above it only as far as his broad frill,
so that he looked llke g cherublc head untroubled with a body,
he began with a elear chirp, and in a meloay that had the
rhybhm of an industrious hammer -

"God rest you merry, gentlemen,

Let nothing you dismay,
for Jesus Christ our Saviocur
¥as born on Christmas-day."

Doily listened with a devout look, glancing at Marner in
some confidence that this strain would help to allure him to
church.

"That's Christmas music," she said, —----. U"There's no other
music equil to the Christmas music - 'Hark the erol angils sing,!
--—~ The boy sings pretiy, don't he, Master Marner?" 1.

George Eliot brought out the beauly and influence of the Christmas
anthems, probably because she had been so impressed by the divine
emotion resulting from her love of the Messish which she heard so
often.

The nuiet, peaceful home of Agstha where were found Agatha and
Countess Linca made us reuiize the type of home life which George
Eliot enjoyed and loved. It was a home scene in which the love of
nature and God was quite as predominzte as thet of music. Countess

Linde said:

-4

That 1ls your way of %in:in;, Apathszgs

Just as the nightingzles pour for tb sad songs,

And when they reach men's ears they make men's nearts
Feel the more kindly. 2.

b

To which Agatha answered,

“*V, I cannot sing'
My voice is hoarse, and of't I think _my prayers
Are foolish, feeble things; —-————. 3,

1. Eliot, George, Silss Marper, pp. 121-122

A=

2. Ellot, George, Poems, (Azatha), pp. 438-43

%. Ibid., p. 489
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George Eliot gave us & few glimpses of groups in publiec, par-
ticularly those in churches. George Eliot was intensely interested,
at the beginning of her eareer, in religion and religious music.
Heligion was & problem for her; a source of controversy belween her
and her father and also her friends. &he was not interested in
orthodox religion but In a sympathetic understanding znd duty toward
zll with whom she came in cuntazct, This she carried over in her writ-
ing. ¥Felix Helt wished to speak to Mr. Lyon znd so he thought he
would go to the chapel and see him immediately sifter the congrezation
had left. However, Mr, Lyon was not alone, There was a complaint
being made agsainst the singers of the choir by Mr. Nuttwood, the
grocer, The singers had

--~ declined to change the tunes in accordance with a change

in the selection of hymns, and had stretched short metre

into long out of pure wilfulness and defiance, ——--. 1.

Br, Lyon felt that they should all be more lenient with the choir as
they were endowed with better vocal organs and nad attained more of
the muslcian's art than most of the church members. But Mr.
Mattweod couldn't help suspecting a Christian whe had s bass voice
like Brother Kemp!s, He felt that the people preiferred to hear
Brother Kemp while God was probably more pleased with the song of
the humble people, Felix mischievously suggested that they follow
the fashion of the Presbyterians whom he had heard at Glasgow,

The preacher would announce the psalm and everybody sang a differ-

ent tune.

1., Eliot, George, Felix Holt, pp. 138-159
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Another church scene was found In Adem Bede. At the funersl
of Thias Bede, Lisbeth received some consclation in the fact that
the funeral psalm was sung in memory of her husband's sudden de-
parture, Along with the funeral scene George Eliot described the
church and mentioned that

The cholr had two narrow pews tc themselves in the

middle of the right-hand Iow, g0 that 1t was a ghort

process for Joshua Bann to take his place among them

as principal bass, and return to his desk after the

singing was over. 1.

Puring Gecrge Eliot's life she trgveled om the continent of
Europe frequently. On those trsvels she spent most of her time in
Germany, Switzerland, Italy, Spain, and France. In each of those
countries, with the pozsible exception of Frange, she was getting

information, background, and atmosphere for some of her books.,
¥hile in each of those countries she was interested in the music of
that particular country and she carried over in her writings the
type of music characteristic of that country. Germany held more

interest for her thin wmosSi any olher ecounitry, perhaps becasuse she

epent more time there or bec ause Germany was the foremost country

r

05

in music and in her wealth of great musicisns. The poem Armgart
certainly had German bsckground. Let us go to Armgart's home,

The first picture presented was thet of an open piano with bronze

busis of Beethoven and Gluck opposite each other. Armgart, Leo,
and Graf were talking about Armgart's f{irst performance in Orpheus.
Leo told of nhis response to that performarnce.

1. Eliot, George, Addm Bede, p. 150
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43,

Welll The first notes came clearly Tirmly forth.
And 1 was easy, for behind those rills

I knew there was a fountain. I could see

The house was breathing gently, heads were still;
Parrot opinion was struck meekly mute,

And humsn hearts were swelling. Armgart stood
As 1f she had been new-created there

And Cound her voice which found a melody.

Ihe minx] Gluck had not written, nor I taught:
Orpheus was Armgart, Armgart Orpheus. 1.

Armgart felt she sang better near the end, and she said:

Each time I sang, it seemed new doors were oped
That you might hear heaven clearer. 2.

From Germany the scene shifted to Itsly. George Eliot had
spent time in Florence, getting materisl for Romola, The first
scene in that story, in which music played a part, was in the
barber shop where Tito had gone, only to find Hellc taking his
sisgsta.

Treading with the gentlest step, Tito snatched up the lule,

and bending over the barber, touched the strings lightly

while he sang, -

"Quant! e beila giovinezza,

Chi si fugge tuttavial

Chi vuol esser lieto sia,

Di doman non ¢! e certezza.," &,

In the conversation which followed, several musical numbers were
mentioned, such as Trovatore and Orpheus, In another scene pre~
sented in the street:

A rude monotonous chant made a distinetiy traceable

strand of noise, across which screams, whistles,
gibing chants in piping boyish volces, the beating of

1, T®liot, George, Poems, (Armgart), p. 464

2. Ibid., p. 467

3. Eliot, George, Romola, p. 128
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Another intierest of George Eliot's was nature. She loved

the out of doors and she and George Lewes took many long walks
through the wonderful English countryside. Every voice of
nature made its impregsion very definitely upon her memory.

She waeg always alert to the change in landscape especially when
Spring painted it with her lovely greens. She spoke of the
Ilfracombe lanes and their gresat beauty. The flowers, streams,

grasses and the glorious sunlizht impressed her greatly. Her

g

recollections of 8cilly Islies dealt chiefly with the phsncmana

of nature and she was espeelally attracied by the larks soaring

&

above them., In Gorey, the orchards, in full blossom, made a
beautiful spectacle, especially against the background of hedge-
rows. That interest in nature expressed itself in musicul terms
in the mind of George Eliot. In Duniel Derondaz she used the
river as a setting for the meeting of Daniel and Mirah., Daniel
was rowing on the river, singing the gondolier's song in "Otello™

--~ where Rossini has worthily set to music the
immortal words of Dante -
"Nessun maggior dolore

Che ricordarsi del tempo felice

Nella miseria:"
and, es he rested on his ocar, the planiszimo fall
of the melodic wail "nells miseria was distinectly
audible on the brink of the water. --- but probably
it was only to one ear that the low vocal sounds
came with more significance than if they had been
an insect-murmur zmidst the sum oif current noises, 1.

Daniel saw & iizure which really looked the part of miserv about
_ ¥

which he had been s$inging. He ceased his singing and looked at

1., HEliot, George, Dsmniel Derumda, Vol., I, p. 279




the girl. ©She lucked at him and immediately he felt an interest

in and compassion towards her, After some time when it seenmed
she meant to throw herself in the river, Daniel rowed to where
she was snd spoke to her, That was the meeting of the f{ine
singer, Mirsh, and Daniel Deronda. On February End, 1875,
George Lewes and George Eliot drove to Kew Bridge and walksd
along the river to Hichmond in order to chocse thzt spot [or the
meeting of Deronda and lirzh.

In the study of the characters of George Eliot's works, it
was very evident that the ones which she chose portrayed someone
with whom she was very familiar., Maggie was the personfication
of her omm early life. HMrs. Poyser was her mother. Adam Bede
had the game characteristics as her father. Many other connective
links might be mentioned. The backgrounds for her stories were
also those with which she was in elose eontact. The very fact
that her own piano was the center of interest in her own home
explaine d the reason for so many drawing-room and living-room

scenes in her stories.



CONCLUETION

The musical knowledge which George Eliot had and the excel-
lent use of it in her buoks is guite unnoticed by & great many
readers, Perhaps thzt is becazuse most people are more familiar
with the books in which music plays the least part, namely, Silas

Marner, Romola, or Adam 3ede. The books in which music was most

prominent were The Mill On The Floss, Poems, Middle-March, and

Daniel Deronda., The best portrayal of musical characters was

found in the latter. There were three things thsat were respon-
sible for the combination of the musical snd literary art of
George Fliot, They were her interest in the fine arts, her liter-
ary temperament, and the encouragement and sympathy gziven her by
George Lewes, Had he not come into her life, some other force
might have stimulated her to the artistic formulation of her
thoughts and feelings but he produced the sparkling humor and

enthusiasm which stimulstied her to produce work of lasting fame,
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