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Cadences

Cadences play the most important role when realizing the mode of a piece. “[the]
modal quality of the last note of a song should override all other considerations in
melodic classification and orientation in the modal system.”!? Theoretically, the last note
of a piece can narrow it down to either the authentic or plagal mode with that final. Of
course, pieces with more than one voice do not conclude with every voice ending on the
same pitch. This returns to the dilemma of finding which voice or voices should show the
mode.

Renaissance cadences are very distinct and different from cadences in tonal
music; in this time period a cadence occurs between only two voices. These two voices
move in contrasting motion and one voice must move by half step to arrive on the same
pitch. For example, the alto voice can move from G# to A while at the same time the
soprano moves from B to A. Those two voices have just created a cadence on the pitch A
regardless of what is happening in the rest of the voices. Renaissance cadences are unique
in how they do not require every single voice.!

Specific pitch cadences are expected with each different mode. One belief is that
“the degrees of the modal triad as the regular cadence points in every mode eliminated in
theory (though by no means in practice) the variable distributions of cadential degrees
that had differentiated polyphonic modes.”"® The final is naturally expected to be a

cadence point, and is almost a requirement at the end of the piece. The cofinal, in either

18 “Mode,” Grove Music Online, Oxford Music Online.
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