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INSTRUMENTATION

Piccolo (tacet movement IT)
Flute T and |1
Oboe I and |1
Bassoon [ ang II
Contrabassoop (movement 1y only)
Clarinet in B, L 1L, and 111
Bass Claripet
Alto Saxophone | and ]
Tenor Saxophone
Baritone Saxophone
Trumpets i Bb I, IL 111, ang v
Hominp, IL 11, and 1v
Trombone and ]
Bass Trombope

Euphonium

, ; Vibraphone, Xylophone
Percussion II: Crotales, Marimba Suspen

’ ded Cymbal, Xylophone, Rain Stick, Chimes
Percussion III: Small China Cymbal, Snare, hi

. am-
“hat, triangle, Topg (4 Drums), Brake Drum, T
Tam
Percussion IV: Basg Drum, Tam-Tam, Smal]

Ching Cymbal, Ride Cymba
Bells, Metq

1,
1, Suspended Cymba
1 Coil W/hammer
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Performance Notes

piece, there are bound to be many performance notes. Please use
any ensemble questions. Conductors: you will find these notes to be
d to prepare the score for performance. If there are any further

act Michael Krueger directly.

With any large-scale modern
this guideline to help answer
useful to answer questions an
questions, please feel free to cont

Ensemble Numbers and Setup:

med with true wind ensemble instrumentation. Each part

Scenes From Dreams should be perfo
be flutes and clarinets.

should be one to a part. The exception can

There is not a specified physical setup for the winds.

Special Instructions:

asure 65, Movement I): performer should pick one of the

Arrow pointing up (ex: Flutes in me
ment. Performers do NOT necessarily have to play THE

highest notes possible on their instrd
highest note.

a in measure 3, Movement I): performer should pick one of the

Arrow pointing down (ex: Tub
nstrument. Performers do NOT necessarily have to play THE

lowest notes possible on their i
lowest note.

ill be many ‘blocked’ notes. Many of these come with

The pianist will find that there W
_In general, these are ‘clusters’ that use the full hand or arm.

instructions on the score and part

note heads: perform the general direction of the line and approximate pitches of

Notes without
be performed.

the lines. No specific note must

Mutes: ALL mutes (except plungers) should be metal.

andi: unless speciﬁcally marked, they should last the entire duration of the note.

Trombone gliss




Slash notation: this indicates an improvised section,

All trills should be diatonic.

The vibraphone and piano pedaling can be
motor should be on. There is not 3 specific
experiment.

‘ad 1ib’ un]ess specific

ally marked. The vibraphone
motor speed-

conductorg should feel free to

Special Musical Ideas/Interpretation:

T

empos: The outer movements are extremely fagt, While thege metronome marks are ideal, they
won’t always be practical. These are Suggested metrop,

. . it
Ome markings, byt it ig okay to perform
slower as long as the intensity still remaing.

ALL dynamics should be dramatic,

a piano dynamic marking in the firg

O : le
Precise, and consigteny through the movements. For exampic
t moveme

movement two.

At should soung g, Same as the piano marking in

The trumpet solo starting in m,12 of
then the trumpet soloist can rejoin th

the secong MOvement should cap pe offstage. If this is don®,
C ensemble gt ¢
solo should be patient and expressiy

he eginning of the third movement. This
e.



T R TIE .
he breathing indications in the second movement for the brass are not suggestions. Th
s. These mark

exactly where the performers should breathe.

movement can be treated one of two ways: the fermat
- a

The fermata in measure 31 of the second
fermata can happen on the first beat with the piano pick

can hi}ppen for the entire measure or the
up being in time.

Starting at measure 59 of the second mo

, vement, the tempo can be very rela

IShould really follow the clarinet and piano. The pianist should keep th}; ped)ziled‘r;r he(;: onductor

ast seven measures. The chord should blur into each other. Please let the sourf)d fzsde d(;'wri the
e entirely

before continuing to the final movement.

The horn hits in measure 18 and 25 are just rhythmic suggestions. The rhythm can ch b
ange, but

the pitches should be exact.

Program/Background Notes:

«work in progress’ since 2009. In 2009, I had a set of dream
S

that were extremely confusing and haunting. While I never uite und

occurred at this point in my Jife, they did. To help myself e\?aluate th:itz(r)ixhylthese dreams

exactly what I could remember about them. For almost an entire year these(dresz; wrote dovm

constantly in the back of mind and yet I had no idea what they meant., In 2010 Ims were

finally address the issues presented in the pieces. I determined that the dreams’hawas abe to
nvolved a life lesson. I began to write down nffsirclaelf ifi(;ras

various reasons and that each one i
vious titles appeared to me. The three movements

behind the dreams. Soon enough, several ob
are entitled: Ascend to Hell, ..My Mother Has Been Dead for 16 Years..., and I am tired. Th
ed. The

Wor ld is My Hell. As the titles suggest, these were dreadful dreams. After years of maturi
musician and person, I Jecided that I could finally begin to compose this piece. In th a; Tng e
2013, musical drafts began on the fir ' e fall of

Scenes From Dreams has been a

st movement.

I Ascend to Hell is the first movement. In this dream, I found myself dead. Quickly afi
found myself flying to what was perceived to be heaven. However, I found mYSelgaa t.elt death, |
fiery gates of hell. Once in 1f to somewhat enjoy it. This enjo el'l;l\él.ng at the
last long, as I found myself creaming for help. This dreamy\jvna g ld- ot
my philosophical developmenl a fairly cynical person who was S;l’ucml ©
il.ow to simply be ‘a nice guy’. ge step in the right direction of z:l;:tle.lost on
ife outlook and philosophy of b nging my

hell, I found myse
quickly burning and s
t. At the time, I was
This dream was a hu
ecoming a better person.



My Mother Has Been Dead For 16 Years..

- is the second movement. In this dream, I wander(e):g
i d. I was unclear as to why I was there, but [ then discov_er'ed the tombst(ir;fi o
alono 1 & eraveyar .had assed since she died and it was my first time visiting her grave.
oo L?f}‘:(c;az:y ye‘f) no tears were shed. I then reflected upon my life with my mother
tg;()rj;)s/ri(:gmugsand founci myself bawling, missin

g what had come and gone withou‘f me
iating her. At the time in my life when this dream occurred, my relationship with my
appreci .

Tired. The World Is My Hell is the fina] movement of Scenes From Dreams. In t.hIS df";ir;l’
o e ape all of the distractions of the world ang c¢ventually killed myself while say
{ COUld’n‘Xt":[S}fe Et)ime in my life when this dream occurred, I was constantly distracted fr.om thee,-nts
'Amerr'[la;lt things (family, friends, health, music, etc...) by unimportant and hurtful outside ev
;Irr:cllj (;eople. As a result of this dream, I buckled ¢

Own and started to make myself a happier
person who focuses on the positives that life has to offer.

Dedication:

¥ mother and father

support, I would have never made it this far as a musician

- Without their continued love and
and person.

A Brief Thematic Analysis

Life Theme:

s (SFD)
theme is manipulated in almost every way p
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Movement 1:
From the very beginning, the dreamer can tell that something is wrong. The low and dissonant

start combined with the glissandi in the trombones create the ‘sinking in your stomach’ effect.

Early on, although not too apparent, the life theme is presented in a choppy, fast version in the

trumpets (Example 2).

Example 2: Measures 3.7 of Movement 1.
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Quickly, the full ensemble begins to add harmonic and orchestration intensity. Once the full
ensemble arrives to the dow t measure 19, the music represents the confusion that the

nbeat a
dreamer is feeling. The contract between low, solo interjections (Example 3) and high ‘float-like’
ideas (Example 4) create the sensat

ion that one has no idea what will happen next.

Example 3: low, soloistic interjections Measures 20-22
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Example 4: Higher pitched, float-like (ascend) contrast. Measures 26-31
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Starting in measure 33, the dreamer be

gins to realj he s .
35 begins (o play the ‘1 thomer f | 1ze that he is in hell, The trombone in measure

nan inv -li .
everything is backwards. erted-tke way (Example ). This suggests that
Example 5: Trombone melody. Measure 35-38
Ton. 1 [ EF—=IF - b~
t e :
j‘ . -~

Example 6: Messiaen inspired Piano materia] Measures 8(.g
) S 8U-81.
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Example 7: Life themep

resentation in the trumpets an

d ensemble hits. Measure 53-60.
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Suddenly, the dreamer becomes frantic and tries to escape hell. At measure 87, the music

becomes the most rhythmica
hits that almost seem to come a
the 16™ notes found in the upper

of the life theme repres

(Example 9).

ily active thus far
t random times,
woodwinds and ma

enting that the dreamer

(Example 8). The rest of the ensemble has isolated
however, these hits are used as a launch pad for
. 1lets: The horns continue to have little clips
still has his soul, but is in tremendous pain



Example 8: Intense thythmic activity. Measure 87.

87] Very Fast, Agressive J: 180
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Example 9: ‘Life theme’ in the horns, Measureg 91-9¢.
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The music continues to build in orchestr

ation
The low brass continue to play constan gt n

duet shouts on top of the ensemble, The

al intensity, altho

ugh the rhythm is more unison-
otes, but in chyre

. t
Mmatic blocks of chords. A trumpe
theme the rumpets are shouting are a variant on the
“life theme’’ (see cxample 10).
.\um? hﬂ.. } ? P. —
= : %
jjff solo b o /
. = =— : %
At measure 116, the music shiftg in

to the key of £ Minor _ dof
ing i i L orand remaing in fv; il the en
the upcoming jazz section. Startmg M measyre 121, gt otes ar:?;lns in tlnsdktfl:y unltl e becomeS
more like a big band. The mus;c Tepresents the dreamey Starting to\)\l;l;ng, dn‘ he ;Ermble, ith
come ‘comforts



the idea of being in hell. The dreamer actually begins to enjoy being in hell. The orchestration
that is mostly used in this section is representative to a jazz ensemble. In measure 125, the

saxophones present a theme t

Example 11: Saxophone theme during the jazz section. Measures 125-128.

hat is loosely based on the life theme (see Example 11).
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The jazz section, focused aro
transition to the programma
measure 148, the 8™ notes become stf

and rhythmic activity- F
presented in the foreground (Example 12).

Example 12: The 16 notes in the foreground. Measures 146-152.

146 straight 8ths

und the key of f minor, quickly comes to an end and begins to

tic idea of the dreamer burning his skin off and losing his soul. At
aight again and the intensity is built upon the orchestration
minor still lingers in the background, but fast and furious notes are

b be.
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Starting in meas
line is a play on the life theme (Examp

ure 153, the final measures of the movement begin to become apparent. The bass
le 13). The trumpets and trombones give one last cry of




the life theme and the low brass (and double bass) carry the movement out on a ‘FFFF’
chromatic cluster.

Example 13: Life theme in the low brass. Measure 153.
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Example 14: Last time the life theme is presented in movement 1. Measures 161-162.
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Movement 2:

The second movement serves as much needed break from the intensity as presented in the first

movement. In general, this movement is tonal,_but without structured chord progressions. The

melody usually dictates the harmonic progression that occurs underneath. The movement starts

with the low brass providing a Jow harmonic envelope for the oboe solo to naturally rise out of.

The melody stated in the Oboe in measure 3 isn’t too related to anything we have heard before or :
ntroduction to the movement (Example 15).

will later; it mostly serves as ini

Example 15: Oboe melody. Measures 3-11.
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vement, one will be able to find bitonality. For example, the piano in

Constantly through this mo .
hord that is underneath the D major chord presented in the brass.

measure 11 has a G major ¢

In measure 12, the trumpet presents the life theme in its most natural and uninterrupted form

(Example 1).




A marimba roll begins in measure 11 and lastg u

' e: to
ntil measure 53, This roll serves one pufpgsﬁme
. . . . . n bl
create an underlying feeling that something is wrong-that something is disconnected. At
the notes being rolled truly match with the harm

ony that is occurring,

Example 16: Reflection theme in the brass. Measures 20-25,
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After finding his mother’s grave, the dreamer begins to reflect
or cared about her for go lon

g He beging t4 question wh
Programmatic idea ig music
e (Example 17).

f het
pon why he hasn’t though;(écts
at he has done with his life and refie®”
ally representeq with the life theme

upon it. In measure 32, thig
coming back into the pictur.




Example 17: Li

relationship with his mother. Measure 32-37.

Bsn,

B/l 1

B2

The dreamer continues reflect
he had missed so much. In me
intensity represented by the re
grave. The dreamer continues to bawl
used to represent this in mea

B8.CL1

BCL2

fe theme presented. Representation of the dreamer reflecting upon his

Example 18: Plagal cadence. Measures 47-48
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center is C major. This lasts U
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occurs in the horn
ntil measure 3
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and change his ways.
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upon his deceased mother and is brought to tears by realizing that
asures 43-44, there is a short peak of harmonic and orchestrational
flection theme. The dreamer is bawling in front of his mother’s
and says a small prayer for his mother. A plagal cadence is

sures 47-48 (Example 18).

and euphonium. Starting in measure 48, the key

8, when C major become ¢ minor. The climax of the
53.59, as the dreamer realizes that he loved his mother and

pes that everything is just a dream and that
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Movement 3:

movement in Scenes From Dreams. This movement does not have a

s distinct musical materials. There are two main themes presented
theme and the interruption motive (example 22). While the life
theme happens in most large section of this piece, it is not always present. The interruption
motive is usually used to introduce a new idea that is conflicting with what we had just heard.

This can be related to the dreamer pro grammatically by suggesting that the interruption theme
hat get in the way of the important factors in life.

Movement 3 is the final
continuous storyline, but it ha
through this movement: the life

represents unimportant life events t

Example 21: The interruption motive. This is a rhythmic motive.
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After the huge beginning (measures 1-10), the .music begins to become more jittery and frantic
with the 16 notes occurring in the brass. The interruption motive comes back in at measure 16
to prep the new musical material being pres.ented in measure 18. Measure 18 includes some of
the most adventurous notation used in the piece. The saxophones have stems without note heads
and the horns have isolated hits that can be improvised within the section. (Examples 22 and 23).



Example 22: Saxophone material. Measure 18,
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Al m?asur;3% the ensemble drops 02 “p’ and the muygie becomes tonal, The life theme comes
back into the foreground of the music, This section (measure 30-56) is in the key of C minor.
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Example 25: Life theme followed by the interruption motive.
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Measures 100-118 is what could be called the “’chase’” scene! All of the material seems to be
fighting against each other for dominance, however no theme prevails because the interruption
theme comes back in 119. The chimes play an extremely important roll from this point until the
end of the piece. Typically, chimes are associated with church bells. From measure 119 on, you
can almost always hear chimes. This is where the dreamer begins to become obsessed with the

idea of taking his own life and praying to a god to help him.

ring death, the dreamer has a short respite of hope and
faith. Measures 136 begins the most tonal period of the piece. Because the dreamer is praying to
a higher being, the life theme is not present in any of the material between measures 136 and
149. After the dreamer realizes that his prayer was not answered, he begins to plan his suicide.
The chimes in measure 152 playing the interruption motive overlaps with the life motive that is
presented in the flute. The dreamer is ready to interrupt his own life. This darkness and intensity
continue to build with the woodwinds having improvising flurries of notes. Against the flurries,
the brass start to have inspirational, tonal chords. One believes, by just observing the dreamer

that all in life will be alright. However, nothing is okay at all. At measure 180, the interruption

motive is presented in its most tonal form. The dreamer has gained the energy and confidence to

After a brief time of seriously conside
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