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We Live in Waves

During the summer of 2012 I found myself watching a TED talk by the artist
Reuben Margolin, entitled “Sculpting waves in wood and time.” Margolin is a kinetic
sculptor whose work combines craftsmanship, engineering, and artistry to bring
waves to life. Some of his sculptures are directly inspired by nature, while others are
more abstract and scientific. It would be impossible to adequately describe such
brilliant work in prose, so I urge the reader to type the name “Reuben Margolin” into
aweb browser and see the art firsthand. At the conclusion of his talk, Margolin
summarizes the philosophy behind his work in the following way:

“This tension between the need to look deeper, and the beauty and

immediacy of the world - where if you even try to look deeper you've missed

what you're looking for - this tension is what makes the sculptures move,
and for me the path between these two extremes takes the shape of a wave.”
[ was captivated by Reuben’s art, and by what he had to say about it. I began to
his work, watching every video I could, and listening to every interview or

research

documentary I could find. I felta deep connection to Reuben’s work, and after
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listening to him discuss its motivation I knew I had to write a piece exploring the
idea of waves.

During my childhood I spent a great deal of time on the water, so I first
approached Reuben'’s artwork from this frame of reference. Some of Margolin’s
sculptures directly reference water in their titles, and make beautiful observations
about the magic of nature. As I continued to contemplate Reuben’s words and the
ideas that inspired them, I began to see waves from a broader perspective. In the
natural world waves can be found in the oceans, in the wind, in topography, in
weather, in seasons, and in the physics of sound and light. In all of these places we
can observe the “beauty and immediacy of the world” as ReuBen describes it, and
yet from a more introspective point of view each of us experiences the world in a
wholly different kind of wave. In a given day we experience waves of a myriad of
emotions, urges, thoughts and sensations, while on a larger scale the ups and downs
of our entire lives can be observed as waves of joy and sorrow, successes and
failures, losses and gains, good health and illness, stress and relaxation, love and
loneliness. I began to form my own relationship with the idea of waves in every
aspect of existence. Margolin’s sculptures were the portal that first led me to this
way of thinking, but they are no longer a necessary part of my relationship with the
idea. “We Live in Waves,” certainly makes allusions to water, and it references
Reuben'’s artwork, but the piece goes much deeper.

Just as waves permeate every facet of our existence, | wanted waves to
permeate every facet of the piece. The form of “We Live in Waves” is loosely based

on the shape of a sine wave. The piece begins with softly pulsing chords. At letter



“B” the orchestration becomes richer, the dynamic range expands, and momentum
builds through an extended crescendo. The first “crest” of the wave occurs at m. 64,
before quickly fading away into a more subdued and intimate middle section, with
the quietest point in the entire work occurring around m. 94. When similar material
is passed to the low strings at rehearsal letter “F,” it is weightier, and the piece
begins to crawl out of the lowest point of the trough. At G thereis a sudden increase
in volume, rhythmic activity, and forward motion as the piece builds towards the
second, more extended crest. The loudest point in the work occurs in the first
phrase of rehearsal letter “H,” marking the second crest, but this time the
momentum of the work remains elevated for a longer duration before finally
returning to a soft pulsing end that bears resemblance to the beginning.

My earliest experiments consisted of slowly moving canons that contained
between three and ten voices imitating the principal line, which I thought would be
the perfect musical analog for a wave. At any given moment different isolated points
of one of Reuben’s sculptures could be found anywhere along the path of its wave,
from crest to trough, in spite of its motion, and the same could be said for one of my
canons. I spent a couple of months composing canons, experimenting with different
numbers of voices, different kinds of themes, different rhythmic foundations,
making use of canonic techniques that resembled those found in Ligeti’s
“Atmospheres” and “Lux Aeterna,” and much of Reich’s early work. Each canon was
interesting at first, but quickly became monotonous, mechanical, and uninspiring.

Thus | determined that imitation would play an important role in the work, but true

canon would not serve the piece well.



After several weeks of experimentation I finally arrived at the conclusion that
meticulous dynamic counterpoint, and not canon, would become the foundation of
the piece. I had tried to use canon in order to imitate the shape of a sine wave, but In
lieu of imitating the symmetrical crests and troughs of the waveform in each
individuai voice, I instead endeavored to create the impression of this waveform
through the way that collections of voices interact with one another. This can be
found in the very first measure of the composition (Figure 1). The violins are split
into three different groups, each playing chords that begin niente, then crescendo to
a peak before fading back into silence. The entrances of these chords, as well as the
timing of the dynamic shaping, are staggered in such a way that we do not hear the
entrances clearly. Rather each chord seems to emerge from the texture before
sinking beneath the surface once again. This type of activity creates a slow and
steady pulsing, which gives the impression of deep breathing, or the eternal rhythm
of waves washing up onto the shore. This steady pulsing, while varied extensively,
became the connective tissue of the piece, and can be heard in some form

throughout every section of the work.

Figure 1: mm. 1-8. Dynamic “waves.”
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Dynamic counterpoint served a crucial role in developing thematic material.
It was also an important textural device, which I employed within the context of
individual harmonic sonorities to highlight individual pitches or combinations of
pitches within the texture, and also to highlight different timbres. This device allows
each harmony and each collection of colors to be heard “from every angle.” One of
the earliest and clearest examples of this can be found in the woodwind writing

between rehearsal letters “A” and “B.” (Figure 2)

Figure 2: mm. 22-26. Dynamic counterpoint in a static texture.
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The third way dynamic counterpoint was heavily used throughout the work

7 "

is reminiscent of the third movement of Ruth Crawford-Seeger’s “String Quartet.”
Rather than stating the thematic content of the piece entirely within 1 voice, it is
often distributed between groups of voices. By using staggered dynamics, individual
voices each emerge from the texture in a contrapuntal fashion, creating an

intentionally ambiguous impression of a theme. The clearest example of this can be



found in the string writing at rehearsal letters “E,” (Figure 3) and “F.” My goal was to
obscure the thematic material in the same way that the outline of an object becomes

blurry when it is viewed through the gently rippling surface of a clear body of water.

Figure 3 mm. 81-83. Composite melody using staggered dynamics.
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The opening thirty-six measures introduce the listener to many of the
thematic and structural elements that become prevalent throughout the work. The
violins are the main focus in the first few bars, where they introduce the slow, wave-
like pulsing chords. The first five measures give the listener a chance to grow
accustomed to the sound, and the slow tempo, before the winds enter. From the
beginning measure we also hear 3 very faint suspended éymbal roll, which is
present during most of the quieter sections of the work. This rol] should be almost

inaudible, but it provides a delicate layer of support, and fills the space between




pulses. When the cymbal roll disappears at letter “F,” the listener may have
forgotten that it was there, but its absence will create a startling emptiness. The
viola and cello sections become dominant in mm. 13-16 (Figure 4). The chord on the
downbeat [E-F#-B] is the same as the first chord of the piece, but as violas ascend B-
C#-D, and cellos descend E-D-C#, arriiving at Bmi/C#, the material develops a more

tragic character. I have great affection for this material, and it becomes integral later

in the piece.

Figure 4: mm. 13-17. Viola and cello motive.
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At letter A, the woodwinds introduce dynamic phasing within a static chord ‘

for the first time. The flute sextuplets in m. 27, and clarinet sextuplets in mm. 32-33

also create a subtle “gurgling” in the background, creating motion in spite of the

very slow tempo (Figure 5). The harp follows suit with the flute and clarinet,

commenting three times following prominent melodic fragments. These textural

elements foreshadow the prominently featured vibraphones, piano, and harp at
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letter B. Another important characteristic of this moment is the way in which the
melodic fragments interact with each other (Figure 6). Each voice has a similar
rhythmic structure, and each voice presents a melodic fragment that feels
incomplete in isolation. However, each fragment is interrupted by the next voice

before it has reached its conclusion, thus creating a continuously flowing stream of

melodic ideas.

Figure 5: m. 27. “Gurgling” flutes.
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Figure 6: mm. 28-31. Fragmented melodic orchestration.
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Upon arriving at letter B, the entire string section continues to provide a

pulsing foundation, but the nature of the pulsing changes. Each chord enters in



layers, and each layer grows louder and softer independently from the rest of the
texture. The low voices enter first, then gradually the chord seems to transform as
the low-mid voices, then the high-mid voices, and finally the highest voices emerge
from within the texture. By the time the highest voices begin to fade away, the
lowest voices of the next chord have already entered. This creates a steadily rolling
texture of harmonies that seem to be getting louder and softer, ascending and
descending simultaneously. I took great care in selecting a chord progression that
creates forward motion and builds tension, but that does not clearly imply
functional harmony. The woodwind section at letter “B” supports the material in the

strings by creating secondary motion within the harmonic texture, and adding

coloristic variety.

Figure 7: mm. 37-43. Four simultaneous soloists.
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The most prominent voices at B are the two vibraphones, the piano, and the

harp, each of which are featured as soloists at the same time. They have

rhythmically active material, which they are instructed to play flexibly, and their

entrances are staggered in the same way that the melodic fragments at A were, so
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that the four soloists constantly interrupt each other (Figure 7). Since they are not
playing in rigid tempo, and their instruments are all bright timbres, the resultisa
steady stream of shimmering and colorful activity supported by the ever-flowing
waves of string harmony in the background. Two measures before letter “C,” the
woodwinds gradually begin to steal the foreground, providing even more
rhythmically active material. The flowing harmonies become more intense, the
winds and some of the violins produce a cloud of chattering 3214 notes, and the
brass are briefly featured to add weight to the build. The brass here also foreshadow
the more heavily brassy orchestration of the second large build to letter H. The
entire orchestra builds to a peak at m. 64, before gradually fading away. When the
last chattering woodwinds fade away in m. 66, all that remains is the soft pure tone
of bowed crotales and vibraphone supported by a quiet suspended cymbal roll.

The first wave comes crashing down just before rehearsal letter “D.” The
sparse and delicate atmosphere that follows creates a dramatic contrast,
introducing the middle third of the work. The section opens with an exact repetition
of the material presented by viola and cello in mm. 15-17, before continuing to
develop this material until letter “F.” The incredible ability of string instruments to
blend with one another made them an ideal voice to explore this material. With such
amonochromatic orchestrational pallet, each voice seamlessly emerges from the
texture before retreating below the surface. | wanted the multitude of overlapping
hairpins to create a rippling effect, obscuring the shape of the melodic line (Figure
8). This material is perhaps the most directly related to Margolin’s sculptures. It was

for this reason that I chose to use only the string section until letter “E.” At m. 94 the
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flute and keyboard colors join the texture once again, offering some variety after
two minutes of strings. Despite the more colorful orchestration, mm. 94-97 are the

softest point of the entire composition.

Figure 8: mm. 89-91. Overlapping violin motives.
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Rehearsal letter “F” marks a number of subtle, yet significant changes. By this
point the listener has forgotten that there is a very soft suspended cymbal roll in the
background, but when it stops at letter “F” it leaves behind a noticeable emptiness.
High voices have largely dominated the texture since “D,” but at “F” the cellos and
basses become the focus. The key signature also changes here, with F-sharp and C-
sharp becoming natural. The lowering of these two pitches enhances the “lowness”
of this section. The harmonic language becomes more dissonant, and muted violins
introduce very soft, very high pedal tones. This gulf of several empty octaves
between the soft violins and the dark, dissonant low strings enhances the sense of
heaviness and desolation.

Letter G begins with a splash. There is a dramatic change in rhythmic activity,
volume, and density of orchéstration. Vibraphone, harp, horn in F, double reeds, and
suspended cymbal punctuate the downbeat with a sustained chord. The violins,
keyboards, and harp create an active backdrop; each voice playing fragmented

i ioni inuous. At first onl
moving lines that overlap in such a way that the motion is continuous y
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gradually introduced to the texture, intensifying the rhythmic activity. The build to
letter “H” is similar to the previous build, but there are some key differences. The
flute, oboe, and clarinet prepare the listener for the theme at “H” by introducing
obscure fragments of this theme in the preceding measures (Figure 9). The
harmonic language employed by the low strings and winds to create “pulsing wave
chords” is both darker and less stable than the previous build, and the brass section
is more heavily featured. In fact, the trumpets take the foreground in the final

measures before the massive impact at letter “H.”

Figure 9. mm. 132-136. Fragmented foreshadowing of “H” theme.
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Rather than crashing down and fading away, the second build culminates in a
powerful unison melody (Figure 10), initially orchestrated in flute, oboe, bassoon,
piano, violin, and cello, while a brass chord on the downbeat accentuates the first
note of the tune. The violin and cello sections continue the tune, while the flute and

oboe rejoin the rest of the wind section playing rapid passagework to create
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wane, the entire brass section takes up the overlapping wave texture, supported by
similar material in viola, cello, and bass. While the brass and string sections are both
involved in the wave texture, they are slightly offset rhythmically, so that each
section retains it's own identity. Shortly thereafter, melodic counterpoint returns on

a much broader scale than can be found previously in the work.

Figure 10: mm. 146-155. Primary climactic theme.
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The most actively contrapuntal section of the piece - and incidentally the
section most closely related to my earliest canonic sketches - begins at letter “.” In
the earliest drafts of this section, the melodic content was orchestrated much more
heavily in the brass, and used strict imitation within section of the orchestra. It used
the stratification of a two opposing canons in horn and trumpet respectively, while
the low brass provided supporting harmonic material. Once the rest of the piece had
~ been written it became apparent that this version of the material would be too
jarringly different in comparison with the rest of the piece. The regularity of the
rhythm, the strictness of imitation and repetition of material, as well as the heavily

brassy, fanfare-like orchestration had to be re-written to better serve the piece as a

whole.
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I used the canon as a blueprint to compose new lines, each of which only
contained fragments of the theme. By carefully planning which voices would play
which notes I was able to present the melodic material in a way more closely related
to the dynamic counterpoint found earlier in the work. The same overall intervallic
content is present, but the texture is less cluttered. I also reconsidered the
orchestration, making use of the entire orchestra to create a lush, full, more colorful
sound than the original version. My final alteration was to adjust the rhythmic
structure. The original canonic version was heavily downbeat oriented, and this
created an undesirably rigid feeling. By displacing entrances, and augmenting or
diminishing certain rhythms, particularly in the imitative voices, I was able to create
a more naturally flowing, less regimented temporal structure. The melodic writing
in this section, particularly the trumpet theme in mm. 182-189 (Figure 11), is an
intentional nod to the music of Aaron Copland, whose work had been very dear to

me for several years even before I began to study with one of his former students.

Figure 11: mm. 182-189. Implied canon, nod to Copland.
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The pulsing chords return to the low strings one final time at letter “L.” The

violins create motion using similar material to their parts at “G” while the piano

[ALLL]
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vibraphone, and crotales add a delicate layer of color in the background. These three
voices occasionally land on pitches unrelated to the harmonic texture, thus creating
a hint of unrest throughout an otherwise peaceful conclusion (Figure 12). The effect
is subtle, but noticeable. Suspended cymbal and marktree also return at “L” to
provide another soft, yet shimmering color to the texture. The metallic instruments

during this final section are intended to evoke the impression of the soft glimmer of
moonlight dancing around the surface of a gently rippling pool. The piece ends
almost as it began, with gently swelling chords in the string section. This time the
primary chords are played by viola, cello, and bass, while the violins fill in the space
between these chords with waves of their own. These waves gradually fade away,
leaving complete silence when a solo violin releases its final note. The waves have

not stopped; they have simply become inaudible. This is not a resolution.

Figure 12: mm 190-194. Textural elements of the conclusion.
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Will Trachsel

Instrumentation:

3 Flutes
(1st doubling piccolo)
3 Oboes
3 Clarinets in B-flat
(1st doubling E-flat)
2 Bassoons
Contra Bassoon

4 Horns in F
4 Trumpets in C
2 Tenor Trombones
Bass Trombone

Tuba

4 Percussion
(2 Vibraphones, Crotales [2 octaves], Sus Cymbal, Crash Cymbals,
Bass Drum, Tam-Tam, Mark Tree)

Harp
Piano

Violin 1
Violin 2
Viola
Cello
Contrabass

Transposed Score

Duration: ¢. 17 Minutes
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On Performance

Relative Dynamics

s indicate that pianissimo is the overall character and volume desine ci

ns refer to relative volumes within a given
f each dynamic indication should inform

Dynamic indications such as "pp" will sometime e i
throughout the entire orchestra. At other times, such dynamic indica tltz)
section, or the shape of an individual performer‘s: phrase.. The contex
performers which way to interpret them at any given point.

Dynamic Phasing

whole sections of the orchestra is a crucial aspect of the

he score must be followed exactly. At many times, dynan;
te a desired effect. As with other dynamic indications,
dividual players, as well as balance between sections,
indications. If there is no begining dyy
" is implied.

Dynamic phasing between individual players, and between
entire work. The numerous hairpin indications throughout t
shaping of individual parts is intentionally out of synch to crea
these hairpins quite often show the relative balance between 1n aye
The success of the piece largely relies on the proper execution'of thes_e }}alrpm dic
indication preceding a crescendo, or no final indication followm.g a diminuendo, "niente |
Dynamic phasing is used to achieve multiple effects at various times throughout.the Work.

— Dynamic phasing creates shifting color within a static texture. (e: g. woodwmd.s in m. 24) .

— Dynamic phasing distributes various notes of the thematic material between different players, thus creating an

impression of melody. (e.g. violins in mm. 81-86) o o
— Dynamic phasing creates perpetually flowing waves of harmony, providing the music with its forward momenty

(e.g. strings at "C")

"Freely"

Any time an individual part is indicated "freely," the performer may stretch rhythms expressively, as would a soloist
Performers should not stray too far from the conductor's beat, and performed rhythms should closely resemble those >
written on the page, however these parts should not be played rigidly in time. For example, the two vibraphones, har
and piano at letter "B" are free to interpret their solos with more rubato than would usually occur in an orchestral seff
Likewise the flutes at m. 26 (or any time this gesture returns) should play the precise number of notes indicated, and
begin and end the gesture at the correct time, however the sextuplets should begin slightly under tempo, gradually |
accelerate to the peak of the crescendo, then slightly slow again. The interpretation of sextuplets in this gesture mayy
from player to player. ’

"Gradually slowing, out of time" *

In m. 64 several parts contain stemless noteheads in boxes, with the indication " gradually slowing, out of time."
Performers should begin repeating notes in the exact order they are indicated. These notes should begin at approximef
the same speed as the 32nd notes that preceded them. They are then repeated continuously, gradually slowing down W™
no regard for the conductor or other players. Once the horn section reaches the peak of their crescendo in m. 65, all

players with the "gradually slowing" indication should begin to diminuendo. When an individual player is ready to &
out of the texture, they must move seamlessly from the repeated notes to the stemless noteheads in m. 66. The stemles
notes in m. 66 should be played only once, and should fade to silence. The order in which players dro'p out is unimpo
but all players must drop out sometime during the final 5 seconds of the effect. The final speed of each player should!
no faster than 16th notes, and no slower than 8th notes relative to the speed of the original 32nd notes. The result shou
bea cloud of rapidly chattering notes with no discernible tempo or meter. this cloud gradually slows a.nd fades until
nothing remains but the the bowed metalic percussion. The entire effect, from the downbeat g]f m. 64 to the begining®

the fermata in m. 66, will require more time than the actual nu o di
’ mber of b
and 20 seconds. cats indicated, and should last between 15

ib.

Pr

Breath Marks
There are many breathmarks notated throughout the score,
break in the sound, but not a pause in the forward progress

particularly.f in the string section. These indicate a brief
of the music. Tempi should not be affected. "

— Will Trachsel, 2014
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freely, distant murmuring

& Al & & W ﬁ | i mma | W
L A £ i
I I e e e il |
» w“ - LU ] m.. I..HrP i
3 - i
> ] ]
4! i W N 1 ¥ N < m
T s /I V& MO8 & I I
L B ﬂ 7 ﬁ F < --..f W ~o - 3 -im..
“al
4 g e Wl Nie | €
f. m A tad W < < A < o vl V ,vwi.. m” Bl JJL m N rm.y.l
; H (SRR ] r-|W r”, W HE < My m.. J‘ B ,W
LY s ,--.v< Jifl & & 2
i N "~y Y| B # W rJ . v< a
A'Ay =1 ..f W p! |G m“
R e | i 111
= I § ENIES !
SRt - -
T T il q
m Mmﬂ.l-. & il
NN Y nu &All
g i 2 . A,F,
L i S Sl
.lr' 1%
N
. 1Y Wn
RSN N : |
| i § §
\ N v-.l
L3 “. H £ =
N It & il 2
¢ Al e (0 We s e VI
3 o i1y < N B "
e o ™ N K
| 13 .A-v 0
ik i It
N N
| T |, °
W 5 TN X
u um it .,n ™y
Nl < m “ u'.V m ©
Hl I - ) k
© = 6=—,.. V g
3 [N 3 ©
& MR & 5
< = "
i &
. Oy TR all & :
= {
c V NS &Y
i .. e & e s ] s
Af.v M. An, w,.. .:.W A#r.,. A kﬁ. A .,u“ A <
/m . \f;. “ \r% NN (1108 ml lxw-. "mu.A !,y-u@ ﬁm A m“ .f-*W o
< _ (< <t
(I ) VAN Y
\ 8
W (T Il a1 Wil We iV
. i1 .. f oy i~ ey 11 T i ™Yy k. I i~ § 0 A
< 1y p“>l_ / ! .. \a.ﬁ. \ |
4-1 < < TN M.. A ﬁ— Ny Y
| i il e U
] a il a, 18 1l T T 1 J
! & Y &, < (. 4»% 11 N =1 w }V
.,QA B | 1] “;Wd‘ ““4. U.—.n |
- ang EYY B \ an) EY b A o fuhd A A ki A
NN NG Do NG N SNERe Do unmv n,nLu o ) AL,mv <NxDe NG m‘uu a“nu Jmwmm i B
= o < - © gl - ) ‘ — = ; =g
= = — = 5 . — — U M o e o = “ § 5 ]
= 8 8 5 g S S p g . = £ £ £ > a
a [ A S £ g -



——m‘
n
™
)
e il
ML m; L rmJ
\
ﬁ..; | dleim w, mﬂ 1| &, p |
& &
[)
kel
P\
i |
iy & s I8 -+ a, | 2 nj n
Hig Al N
b
b N TI0} 11
il d m il
iy T A
N —_ o
-J‘LN P;x m 44 ) ol
i H :
Al H SRS
AT > g
; 11 1 o & e & S 3 ¥
allll &l & sl & AN & A v> I
ML W & Al L &l
'S f H.. m A hﬁ v L A
SHIHE M s e[S
< < ) Ml" > ]
d- ™| WL
ST Nyt -t o V| ' i al
L B,
, iy & wllf & [l
I ™
i > ‘ mwu
4 o] &) & M SR . M hinitan LA i :L N
1.0
Iy £ ,.v &
© ] © = <
i n || 01
N > g KM
1 e % | &
\ i
Y o™ Z e 1L
R e
» T
‘ s\l s\l B m @m b7 & e i & sl
Hv 5 i LIRS ..a‘mwﬁ & RS 1l
.. § ¢
¥ S offfrs
SHRL | T |
g ) » . |
M4 A bt -y W HM &, TLiAl Mu ™ ’ I q 1 | N R,
3 i
M (..—«J
% ™ I8 g
g Ve e
. f.,.
L/ I
A ant T Aaht ] ARt ”m.‘_r ”” 4 h'T | : i wf] ARH 4PN N3
Qe S Nobh <NEh o) NG N0 P N OC) ‘&v a N 20 2 W §
= o = = 5 o by i T & = o o c
® 5 2 5 % 1 @z S

\\

= < T mm M Il :
> | SN "yﬁ \i b
N
N
| ! [ &
=M h h
b
.HH%
| il | : g Ml s
S| & A m.. Mj\zr M (W
L A4 |
| 3
| i
I M 1 il o eelw gl AR
L B L] L [
i I
® TN
’ hald rmua & ( W & | &
TN w[iN
fie
e e i) .yx._.OA e ,v \ I
/ n_: > Afy -[Ym“
bl < W
il hd I L] TN n, M A& | &
< >f |
ns it M ] 111N ‘rm“
Wl | : |
\
©h 'S
Ny AsL T =, 2 & \ 2
Uil
hh m
| % i :
L Ny & i
., y
L Aqr: i il T AR TR
i s 5 Il
() lmh N
b &
N1 S\
i & il
W < < dlall b
u WHJ: Ar 2 i & W ¢ |
21 s \ 5,
R
&\ | $H
ARl
©° S\
a <& \IN
< S I
ml & e & \ \ M & h
s T I
g 11 2
2 i 8 o jﬂ § g
m 14
\! | ]
N 5 A
. Hi A U i LU 5 D RS syl
ﬁ 4
3 sl 3 < i
i b e
I I § & lew,
- - AR NG
0. —48 2 A N
=] || I . =
7.\: i AR AR Aj “s‘ AR T EY g M*U H,M F A
s ek Nk N Aek e e Age  Hep ke >
= & &8 I Z i @ 3 £ 2 g 0 2 207



R - \.ﬁ :
AL
ki
p N H‘ | ¢
N ! s m“ ,;!v W
it il
e Al
L s
N N
(B N |
Al b
1at N
m \ S N muu
. ! 8
Uhjl & W] i 3,
IR d M s
/ ; i I
(WA Al - | ICY -.L‘.I 4 m m”
A N
W I N
AL Ry
B
g ' V| i
LI0% L] h
! Wi N jﬁi 3 dadl &
q i
X W \ el &
w‘ © iy N
it ]
X H | ,
il f L_ il i Wil &
& AN -.,./3 1
R ~INX I
IR . His
| - iR e
N
-
| ..
*t Muh Ll wuxx ™ 8 :‘..:Vm A B{n | \ev. il m'. \6:
! wily ,Jﬁ,m
E I
vmr W g
T N W
i
5
f iy ‘ /| & M & Nl
AHHI‘ ]
L
N
3 h
i
ia/ <
.J”xﬁ < IS TR 2 &
T
kil LIRS A
i
-“.- Lm“ o \-\.I. \: [1]
TN
i s
| fHA AN E
.n AN N ,
l N
N
i i
N pun Y b
- N4 A._-yl S m: i
IS
ﬂﬁrm YN [}
...LW u. LN
<1 i
1y o1
AT
g!
N
[
LT H e .m <
4 N \ S & 4
- EY | )a. ahy e ahl Al l h Al W3¥ B JHH ki
4&0 NG o ° NG N Wl N N - N ,.nnv N ”
- ~ o oy hand hoad N———— S LI s skdz
= = = = . e & g P g ; ; ;
8 S s g - = = s 2 = 8
Q

; ;s

PP mp




nf

nf

SIS m, I
1
i
v ® T \lll® i
il Dl sl HIES 3 i 4 1™ m s NN
| | i >
. Q_M _J ax e
S & ]| & & & & Aﬁj-- MIR e 8 | & ¥ H.qju _..-Hi .ﬁL ® Hd e SR
> < O i < > <Jiths . (g < e (e >
i TN
LR ® IHrs P S S| & T & A & 8, H,i TiES .-!‘ Th & ®
e | L uh . oA
Alines g T %l
| & ® [t HAy 44 b b A . }
W N hd 0y AN il N 1y ld & il T B R lx.;/f 1% T T S A
TN N N
ML N el
i g <179 8 b1
> < e ri © rw_—s Wik, ( y ; >
Il N
| & | & Ny & w [WHE | & AR LITAEN g & T & 3 [ ML ] T & & e B -,
ol ko
f-m ® X —y .}w -
® A AE | ’
m N mr_ :(J o] |1 }” M hid m s W Lvuxu XN \ < rm/ N W i m QJ{: & M- &
) ) < >
e, m._ rW M & «W. Hﬁu N e %] Wu pW 1Ny
L
& > A. & RUE < . N [k > <
™
) ' 1l i 1 I 177
CANR ‘\ .-.um; h 3, h haiis t 1aX "\ i W %.n;.; .._mJ P(xm., ¢ m,_ -ME 43'/ (TT™ I.I../ m.. ‘.._./ rmj a=4/ ..W ai!] mu ML
| ol
\ »
Bl & H B Wily W& > \ s_rm.h il
@ i v
(IS #M‘ il t. Il _..IHE N T & g,
LN T 1 I
™ g fr e, St d o e 1| R ..1 N
i (S 1 i [
4 L1 ™ N I )
it Ao s e | & sl y I Il
& & & I =..x R 1 I i S 11 el By KB \
™ JL HA H
”ux,_ i T (Y » & &
K | I a_ o @
SR & I mﬂ hh mH 1.. A.m:xu “Hua HA«[L[ ‘mlav:u MHM \ 6 mﬂ
. Al Wl NI sl
il AL R i
TN dle | i | L]
< S o s e e il K ﬁ_u N il Il ».L.H iy
SIS S /1l & g \ & i I L™ M LT N il 0 N &
i -
T .1-.‘ \ b = &
<lHiy | N A
11N Jlts
™ 1
il Rill
il il . el ey
i\ i T
o1l 1 - o =,
& 3 hﬁ.
] & e £\, M
Wl Wlle We flils (e Hle e e il - | T AL
©w Au‘iv#
o
N
U] ARSI S
h! |
il B
LI
MIE & M1 TS0 L sl Wil B |
| aff] afy] ] F44 v v A
f] an and g E1 £t afilT] Al .»»rn ww R\ 't W] il Bk :Lv I
wh T NG NG e m;nm o) NEf <O L ) e .\.\ N e i mlmumm P YD NG NG NP NG Lor I “,m e qm, ky o u“j > M? ) M %t
2 = e 5 = S m : P ) 3 z 3 £ £ P 3 E g &
© 2 M M nm k= £ = £ 5 5 = = = =

[ ——



b s

o ~
3 & ST & (Y < & V<
N N N ¢ m.. m ml vm‘

. e g e iy s T gou g i T T P o - . - . L : .\‘Vl . /H 4 .MM.I’V‘ e SR
! \ > 1 ik
A g AL B e =~ W) B :
h! mr I N TR mr W mr b bt L < ] s Ny I~ N
Sy
) _ N hid hd £ by 18 m.. o 4 A W 4 wz\_si —
~ Ny B
, o &
ke | I s b
O IR
Iy

2
AAYEE 8 &,
)
g Wl B H.
Y |
N
A
0 ne o, &, 8, 8
» NS
4 N
8 ]
- » S ,Hw
‘ \lw
gt
WH,,
& _.7 & IS ® O s WLE I
A o He AN v L M ALE WL NI Al s TR
i 8
1 & M, (AT
s (Ll ‘, |
= |I§ |
i 1
i “ ] Nl
.Hu. : ;“ n.. T & 1] & & RO HESE I (S IR & & &
i i N
T Y
ih I xit (S
Tl i, N ! ! . . =
UL- Mn \ , sl 1% M e [ S 8y M- |,
sl N |
.umu X D) W -+
. L)
T & H B, N R Ya¥ hd UL s T o lirmJ 1 rW vylfmJ N ruy> 4 N h 2 dgn v,
Y Y 8
aR -9 B W . Bt g ”
> &H-H . )
il |4
h|
i o TR o e TR Rl & o & . 8 & ® ®
A ™ )
LN 8, N 8, 8 8 Y f N rW Hu Ae
}-mo "
N g M| R, L ta & MR a & [ N 1 e & &
wav \J
™
| ] w
At.._.% »WAF_.{ »W Af-; Arun AA._.% .W Afl A-i. oo, ...rm.. T m N ‘H\L_ lr‘Jvm: orrx».m os Ry nu &
g uxw 3] Yy
~ il g ] | A A a ald AT 5 an B A A N N AT El EY R Y, A afd 4 LY ki A
5pu e NG DR NEe NG NG NOR nan N NG NP e NG N0 < L,Vu n.%u y “.1\ NCIe ) # o R N G S O mmw Ly e L y
- o ” = o “ i « “” o - ) ) ~+ - o “@ b a £ = ,\n,/.\( g = « r M M .“ a
= = E 8 8 8 g g g = & . = p z £ g 2 . £ & g £ £ < = = = > a
0 : a A i = F 2 E 5 & 5SS g & 7 7 g >




S W11
.4 m. il
2 I &
» & 1l
b m ol ] 8
T (i -
Y »
N 5 |4 LS |
M e {f@ a.my Nl W B el & (TR N Y NILE W B el B
N NIE m. M
g 1
J N s R g IS
mE
,.ﬁ ok g
il Vil 2 S e HHY &
H. wile 1l N BT S N o MR e R &
! Rk
\
m _ﬁu [
N N
L] 1
& ﬂ ¢ ' ..ﬁ h¢ he N W~ hd BINES N N A S \.Pxi W by

-
irPoippfe tt ﬁft%‘:tg
=
wf’

ey )

S ==
o e e e e
e

v =,
- g &
T
——
et
2 o5 &

T s ltetteo o,
FEp e S
mp
mp

,
P
p
,
L
mp
v
:
}
mp
2z
:
:
:
S mp
,
!
:
S mp
?
:
£
=
1
mp
s
=
bl
S mp

7 S U . S e
r s

T g,

-

-
]

P Y it
i

PE S

ﬂb—mp
EEEL Frers
3
S
mp
mp
mp
mp
mp
mp

Sf——mp

.q erfZE
= T
i
E-f—'ﬁ#—**.r iy
= = B =mf

mp

il it
o alll|ls o it M ! E g . I AR
} OIN )
o 1 « 0l t
L1 M‘, © 81 LY Y N +\7f
ollli|e [1 ¢ \ .J.[ #j
y i il |\ IS NSRS s w i
A. 2. mer 8l "
[ N A ~ s s s ia
4v ® © H .xx% »”1:
(s £ | L1
\ Qi TR il &l & N E Y o Nl S TS~ S & sl
3 N N .%ar : A
] Nl Till < Nt i &R R N LS e B N,
il i N k & HI s 8 HHl s L . A _
11 A\ e \ hd I i ki MmN 8 T S a I I I ‘ N \ ~u ¢ ol & W g R N\
N Te:
L R i il = Al s (il s I A,.F,,. ®
il ..
Ty
ﬂ,r N B k o 4 N ndEEi [ PL0Y ST M (IS 1i\4 & ~ N &
[YH &
) L3
1 N
ul 1y | I
bii ] Y (L[ . S
" L 1 , In ™ e n ‘i Al A L ;s w 5 : ju ~
L} H ] vf ~ vf ( ~ N M- ! O Aa. o __NL. . .
I gt A ! & 3t . | | | i il il il | * E
A FF a Al AR A 8 an X 1] n and ETY BLY K hiy A an! £, g n Wl
Se <N o N e Nk <NER 0re N M I b N O, S T e S MO A N N N NP L L mm E
— ) o -~ e [ - « s 5 I M ) o - = o “” - o m = S V.m W..u. .m B4 8
= = = & 8 S g S S P 8 £ £ £ g & & £ £ g = = =



PR E

fe I

be

he He

#

L

60

: T . [{1y S i w1} | i = iR LILN AVUYA TR 11 N 1) V1 O\ \ W A\ A
M w
\l
N
4l 1 3 TN 18 b W
M. l i F.ﬁ [ R, mﬂ uﬂ Ml ﬂw "
1l | I il pil
X Xy
! o\ | | -
ol Rl HES B , S
H-m EXT ] H f.
B2
L B \..q L] 18 [
H” M M f f ,M
A N N g iHIEN HIEN NS Miis < 1 o
13 33 3 N
) N i N B Int aU.
] X : B
L ! N
. N i uw 2
X N H I
I 4 b
M N Ml
IR 5 1 e A N S S O N Wi e ) HIES i &
1 .w, TN N
N o 1 iy
N .u.. .u» ’
| L1 I 3N !
k! Y W
L1 uu. I
A & 3 :
HW. uf» L rw u-uxTW Ny 0 N Ry melo® W.
.W: .u'
8 Iy
Y 13
IR N
| K r.”
1 o
L1 n
¥ {5
R e
, | iy 18
B ! J T ¥ e ||M & vMﬂ M. Ty N hd «r: x#
M il o 3 i
.HM. -_-.n \ .7 m. ”mv
[\ m. ([ L N s m
\ N | Y A b
R il € ! ! R &
m, 14 S A Eag L
il il & \ i I ”
i g N 8 N 1. I I I . ,u --W . '
N 5 d N it uflﬂ A.M‘ ﬁ 4 N “, 4 L “ \u.uu “, \9.. “ 1 ﬁ AW. ”ﬂ \Mwlﬂ N h-»,. ™ bikin ¥4 I mwlﬂ :
- - || S Fa i
1l N ) & & MT Mr 3 A_H‘ﬁ W, - i
L ] i 3 &
3 : ™\ s (IR
NIl Jl e i iRE
I T |5 8
i
3,
8y |
b N Y bH oy Y MT fod mr_ At ® L RN W 4\7 m Y MA w
3 i
8 Ll k
2 E 1y
o JAW Bl
8 s & MR
§ I m.
S S
il
il 4]
~d rW W. ™ ..xr x #w.! “ B bt ﬁ.lﬁg g Z.i: S \| S k. ¢
) N R -
Py i S
1 N
] ) o 8
g il
: <
:
o ki rmJ hid ke A m I 4 r..ﬁv “ A.-.- u.vm;nng hid RS .ﬁ.n N4 TN hy hd M- Mr_..f m:..w_l _
nﬁMﬂ ﬂ\_a,-. I
T Al Rag u.ﬂ i Al R ahtT] Wt T AR PRy o Pogg Pag hRET] kAT g BT ﬂn AR E A8 :4. Mhid H
NP ke Hoe e b R R i o MP NP NP WP N K Kk N x| I MR WP Hep B e |
= a e = = = a Q@ g - ) “ - - o [ M N m 2 - o 5 P 5 S ,
= = = 8 8 3] 3] = & ] ; = ] a & =4 = . = < = = > >
- R = &8 2 & F B B E F Q 2 g ,




o gradually slowing, out of time*

Eﬁ,'tp.é,:_?_ﬁgﬁz:_‘_gtﬁ

4 tete o2 T . -,
. Ve te e fe £ e tn te 2o b 4o be 2 E hﬁﬁ“ = . o \ cradually slowing, out of time
} + " . = N T T T N f
ne — — ;“t'l'“j'-: S .r:rlﬁ"brl, o vl * ohe o
v ——
gradually slowing, out of time* B
P P N
< T T — x i
—— 4
— b
q
= gradually slowing, out of time*
M 8
-, p - @ 3
> e re |2 k. # 3
M= oo Bl e, .- .
o o

T //ﬁ :
"ﬁ . . ’ ¢ k s " N 5 Gk %
R te " - Er :r kr. -., t!’ [P hﬁ a5 /—-\-’_‘-\ e :: tﬁ mﬁf-- graduaily slowing, out of time "

= £ 1 - o to tote p |10 I — -
00.2 : = e = i 11— — e r o1 o= r x ¥

1)

i tete pir e tabeie ipitte o o -

0b.3 , ] e e — ———— —
:
!

gradually slowing, out of time* E

L 20 o , o222 2 0, o=

BCL1 — 1 B
7

/——’—\ P gradually slowing, out of time* 5

N PP te beis e e ; i

v e o tezeteiotdie piefe B LR ety pirie E ool s o2 ., :

;

e Sl 400 L @ Bt

gradually slowing, out of time*

r s -
t it ey ax T x r 2 r

= A —
e S Es=—====
Y e ==
Eo
f
:
—
-

B(L.3

s 12| | e

NS —

Chsn.| e

%
3

7 3§ = :
Hn. 1 I . :
v D
L- P b P 3
2 t }
He.2 || = = !
v Nid P
4
Ha 3 {|RA oF =
&5 ¥ :
Ch P
I} t £
Ha 4 |Jis - g

N

4
CTpt 1|
©

S S s S
-}

CTpt3

21
R -

CTptd

@
w-”
S g

T 32 | —

3 ¥

& Il =

RS e ek M et

Tuba

K]
& Wl
3

F53

e

oym. [p—

B T R NOYT TR

gradually slowing, out of time*

o o = »

gradually slowing, out of time¥|

Vin |

P
- s * o
T et =

RPN R Y N L TR

N
LLEN e a2 0

Vin.2

I TIN]

AN
]
SO T et

“‘%ﬂ

{free bowing)

(o

st

==+

3
See performance notes.




10

65 §§§§
P Py et —\
$ x - -
L1 Eﬁ: —> = = =
D n
%\
e S A — %
s Fa P = A
Fl.2 |6 2 S
D n
%
FL.3 |Hey— —- - ;s
e n
%
4 . T
0Ob. 1 z —— e -
[ n
%
L) — =
Ob. 2 |- — 4 >
[
e
) %
Linie = g — \
0b. 3 | s =S ——
v n
\
£ e o ————
By Cl 1 |t > = =
v k]
'\
s 4 %
B Cl2 SR s - = = ===
] e 5 F =
n
-\
PR, =
ot : ————
By CL3 :@ — e > = D
© T g
— ”3 \
y Ewr-prn e —
Bsn. 1-2 2 2 E—————
1
Mf = pp |
~ e ———
Cbsn. “:'_‘ T —
N
d P ~
Hn. 1 (| £ =
n "SJ; t t !
=—nf rp i
o2 : ; al .
in, 2 I !
s > ;
* =nf PP :
~n i
Hns | |V——= = ——
Fo—t— 1
=—nf rp ;
~ !
.4 || —
v T
_ P i
S fj_/—\v m H
cpe 1 || : ;
R P
23 e e m i
CTpt.2 || Hs—a—1 f |
8. () }
CTpt. 3 e = s <= e ——— R ——
< 1 t e e ———
= P i
5 ~
CTpt. 4| Hy— # 5= _ |
© ] T _Q_Q
= rp
)= = ~
Thn. 1-2 ﬁ; - ——— Ly \-\—\\\-\
f o p
. ~
B.Tbn. [ ——1 ﬁ\%%
V\_/
'ﬂfb—p ~
=== = s ——————
* T _\‘
N = = —_— =
'mf>lz
L o)
Cym. F—F o —O ﬁ/\m/ﬁ
z g g 2 = Py
PP arco (free bowing) - = H
5 ) \\ ]
Cron, [ == = e N
< “_““‘“;:ffff%i____~_%:55555335%3:::
rrp mp e
arco (free bowing) n
~
{% = —_— e T
Vib. | $E T ek -
o . ] —
Prp . mp I —
arco (free bowing) ~ n
1y & 2 —
vib. 2 R —— S ' .
Y e mp i =
@ n
e N o
g —;lt:izézzzzszzzzzzzzzzE§§§§§§§§§§§§§§§§§§§§§§§§i =
Vin. | PP e —_—
§ R 2 ? A p— R e pp——
~m
b5 - %%\ﬁ
ppp ] I — ——
distant
fHow
ﬁaxﬁr o [ —
” —_— e
Vin. 2 rep 7 =
B ,-\5%‘;:\ ~ P " R——tp———— ey /- ——
\-\\
] 7 R\ §§_ —
Jf—=——p \—%
) mrw—— o)
Vi [t ey §§§§§§§§§§§§§§§§§§§§EEEEEEEET-‘~____ﬁ“J 4 . Ts
\-\
JSf—=—=——p e %%\%ﬁ
T ~ Pp mp. ¥
N -
ve %§§§§%§E%§f:——————-::::::::::::::::EEEEEEEE:::::::::m PR -
>
Sf—=———p \%§ z ———
#
- ~ PP mp.
Db. | -
N = - %%\\xﬁ{//
e EEEEEEEE}‘~_*____t::::ﬁ




] L] LT

L]

SRS S

dab Ll

pocorit.. . . . _ C .
A= e 4
4# z ZI
pocorit.. . . _ . e
n
1 L2
= £ :r i Ae—
4. ‘
"-n<1np> 1l<ﬂ)>7l 4
]
,,l ﬁ"' gm ) PP ——— p=—— PP~ p e PP—=—p=——opp n<<mp=> ”<IH’>"
. . » unis. .
= =———-———— e o
\Q\ o -
—— e 1 3 < o g
PP —=mp==—n| pp———mp—__ f T i T
Pp~———p=—pp N~ MP T N —=—"_ pp =n
Va2 '\-\% e ————— |
_—————— |
— _—
—_—
< ™ unis.
. —- 3 <
Vel = :lg& A ———
e —————————— _—
R ————————— —_—
e
PP ——————— n_rfb__” —— P
(free bowing)
Ve2 e e 1
— —— = -
S == ] = | =
rp mp=— PP
Db. JE=
S o —
A tempo
s1 4
_,—-\ /’_x/——\
Cym. [ 1 s = — — v ™
A tempo
= A !
A s ——— 7 e - o = -
& s = : s £ = S ] = t;k': £ $
Vin 1 p = pp pp<ﬂfp>dpp PP~—=—mp—— PPP==p =ppp |mf=——pp S=—pp P————mf o p——— mf ¥4
iv. a3
£ - 2 e s
e % r z = 1o L — — ik : —
: i : i ib
pp—<<nf=—pp P=|Pp—==——pp P————nf=—=——p mf == pp S=—pp |p——rfp——nf— p
= = i - - e 2 P et = I - e
Hay—r » - 3 B&{b T a £ > r > ; G’ - : — L a—
o 1 12 T f i i i i = i f i
Vin. 2 Pp<<mp=—pp pp<<|mp PP p ——mf ——=———p nf == pp Nig— P~tf o pome=— [mf == p
e - — . . . - —a ! % g
o= : ; ; ‘ T~ ——r
PP——=——mp=——— pp PpP—~—mp==pp PPp—=p==ppp S=pp b P—=tf = pe——— mf == p
i - Foy
Via 1|3 —orF , = g z = 3 ] = = =
f i I
P T 1 1 f
: , : T— 2 ]
PPp—===p=——— ppp zr P == pp P —— mf — P
_ , £ |, — ]
Ve 1| 2ER2 ; f ! f f z f = > — : z
PPP———————""p e P pp P —— =f [s— P
Ve 2|2 x = z £ = o 3
(- 1 i
m)<p>—m) re W>W
”~
”
87
ni[é : ; : | ] ] ==
IS P——e
om s P s Fs = =
- E} [ J— ’ . ’ ’:ﬂ’—/—\#
. - f > F I te 2 = ‘ T -3 EPS S
vin1 | = s ~; = : > t F ! ‘ = S 2 - : ! - :
v ~—__1F 1 = T =t
PN — PPP~< | pp===— ppp <= p==— pp——| mp=m pp~—p=——u_p P = P f>17<’(’f>m
L] ’\
y — = F = S S —
i | Fe —— ==
3 > < I ~—
PPP~<Z p=— pp—~<=mp=—~| pp-~—=—p=——pp P mf P—fr——————
e z 2 £ |= . e " £ s P
Via g E— E ¥ i : ‘,, : r f ; ! ] f :
Ppp PPP PP mp P—=—=mp = | p——mtf o P f r
rpp P
T ! ; : = T S - ~
e B a— ' = ; g : :
HP——F PP———— |mp———— pP———|mf = pe— f PP
reP P— PP
unis. U L) — ) #,\ L
£ < t } f f =! = : t : ] = z
ve = t ; 2 Z = ; ' £
e P mp P—mp—se— | et T o e r
rep P— rep
L ’ P
P —— i : £ - ] 7 — 7 z
Ve2 % F 1 » t
& t - P— mp———m P——= nf = p=x f P
Py o of




. ! e e |
& 1y g ]
N L33
s
TN 1 Hn m._: L il < < \w LB W& B
1 158
! 4 &
P ) >
! | m . 3 ,
SR w g | ; ».u.,,N nE e 2l § &l &
i \<
5] = k=2E 1]
: > i) e
z Z 3 z
< . -
I [ A LI YRS = b
e 3 <
o m.a/m » AL oo TIKN m val & “aN &
= £ £-
| i mIAE L
=
» 3 aisll] NN o T M Ny, B
m l*ﬁ 2 < >
= ” by
2 w b/ & \t.% 8 M- i\
A 171
& Ml 15 N o s sl ) TN &
! < - >
N et/ B el g B
= -
& ﬁ L
i q mi} IS S &
qw Ne I o & Ky Soatl & ks
= Wi W
wA v
°
W 1" 2
i s £ B
:/ qm | 1L iy e_e I \.,Vr.?x N .Am\( It A m.. \
\ sHl sl
M-m(v & = An‘ & W b
LA N B bH Iy m N s m o
L I\ \IN Y ™ > ™ e
N ol
R\ -8
2 b |
HH o s I 2 M b
b am N g, ] «_uem“ & A(!
I\
o
A AT MR T | 2l = AT Al Rt T| BR§ EY AP A4 AN T i
e i s R P I T, e Hep B Hos K N e B ke ed]| o )
- = = o g g = o G s ~ « P S S S =
) = ) 5 3 1 T =} X N = = .0 2
= S f £ ¢ % g 5 2 £ z = g g i

b

LI

& & B
2l &
M &
.A.. Il m,. Mk x»T./ ..!.n WA ml—: mc/ W“ =Ty -8 m rulP
v
h > > <
I e bV e e = e [lle Mls
fo % b ‘1!.- < > < >
s | LI L &l Wi e
IR Sl g, T > < > <
..; bl =ells (= e
NG -, I IS - . < (
., Al | it asill s | &
WL
Ny & \ﬂ
i i i  ll5e
- L' vﬁ -t <
o
N
I R
1713 It
A \.x%NfW \r. \
Jul
r-xx
< e 11 A1
o s [
= m <9
= SN & = R
iy W Rl W M M“
1 il Wl & -.J./m;
] - T =
£ £ £
/=) My ™ =] <
(¥ L [F]
= [~ =
S T = = %
S IS & & >
(s A.... Au.ﬁ. nmt.., Aa w e &k Au? 8 y
< AT AT M: M“a M“» AT AT A A0 i §2 pa
S . B 1| PR 1 SO DN . - - S| IO | N
e L A -




scrape

107

3 N Ql /m fill LnL hi AT A ]| R AT W] ol | utl
o & & & &
: LB , Rimmi
3 St RN h 3 E
oL Aol Il y ,
® 5 ® | a WW ol g g ﬁm‘ hp B & ire &
H 44 i < ~T§TN W < T % t v 1 1 ¥< (] V<
L 1 i /N & £ T :-y AN TN v & ¥ &
T e ;.
ASLL1E. N N e
N ||J.a.mu._ H W% ) 9| 4 qp M o M L
)\ . 1
1| Il ] ; s | & > I
> > NP = N &
| A (L
2
é & & )

P e pp

-
.

B —

Ty

T
T
t
1
I
t
IO~ o
con sordino
r ] oty
#
T ;
» =
I [
r =
T 3
t 1
T
T
senza sord.
7
R
T
' ]
S
4
re =
bs
=
i
t
T
P mp——————— P
z ;
—
e
;
}
P mp—==— PP

nf ——e p
b
rre
|
f

(frec bowing)
f =———p
s

s
1
T
T
rPP
<
|

senza sord.

=
&
=

:

.
T

=

f

.
nf

»= f

—

T

= T

=>|p==f ————p

f
t
f

con sordino

QQ

Pp==m,

z
2

+
—

e 1=
P<mf>p==|fo————0p
if
¥
rep
|
——— | ff =P

s

(free bowing)

[
2
53
@
=
5
B
z
e
B
£
73

con sordino

Ty

s
=gl

pp<<mf
4
4
4
JAR

- o
o —————3§
rrp
_
—
B
T
PP<if>pe==|fr————e
L o
P — e
ot T
¥ = T
= p <mf === pp|
T
T
b
i
(& ]
P
¥ 2 3
7‘?* £ 3 T ! -
T ——
— p f
= -
£y & 2
3 t i 7
: F{
V4
= =
T
rp f
P

" T
=
1
(free bowing)
Ty
¥
£
I
b
=
i
? 2
ry
[
x
i
T
2
T
f

\
s
}
>
rrep

I

rPP
g
PPP

&
Il >
| 4 A & ®
[=3
L 1 L
g QW rWu ” QIM NI
\ N 3 o i L i ]
Sids > > > iasis S LR 5N e ) L g
Yee——r = = = 5 = =
2= = 2 2 2 2 = N\ = 2 = o



N
T~
S

L gem—~

bo
i
bry

A

2

nf

7 3

Ty

4
'y

6

——]

feely

mp

———————— pp

-

1T

s = —
PP—————"—"mp

mf

nf

yod

Ty
i¥

T

ar

.

nf

tor

nf

el
a3
mp
4

mp

” f\ scrape

yarn mallet

np

#

2
o «Win

>y

Lt

2z

7
> 2

d
{2y
5

{y
=
y

f=7
{25
{zy
3
v oy

o av

e

FlL2
0b. 1
0b.2
0Ob.3
By(Cl. |
ByCl.2
ByCL3
Bsn. 1-2
Hn. 1
Hn 2
Hn. 4
Crot.
vib.2 §
Hp.

Tbn. 1-2

;)‘

Crese. poco a poco

—————

-

py=sesynp N |

N

fe

e

I

r=va

-

2

mp

mp

mp

@).-1

oy

IA
5
s

Via. 1 E e
Va2 |y

Vin. 1
Vin. 2
Ve. 1




15

| Ml (.
e L B (M) & N & Ry & b i

At

P—3—
:
k4

b be - .
- T -
— T
11 :
b »
Eo—7
T r 3
e T s i S 28 e 3
s
-
bf‘:— 2 -~ :
1 o e o e
b -
= ;
ra T i s s
e
LT
b
far
., p
i
?
mp
L
- r 3
. 7S
]
mp
Y. ¥
=
ks
mp
TY
o
P

£a

—
—
-
7
!
te
1
T
-
t
>

£

3
)
—
2
>
be
o
=T
-
1T
to
——
=
=
ot
—
fr
>

[\ Ik ] r N i 16:3 U
I i \ L \ 1 kﬂ.mJ I
e & 'Y I b :
(T & n |
fiel L i I A
_.. . -« ﬁ N ~ mr»\ b Pl fW 1o \n N 1 ) 1 Iy
i A dl| & [
1Y i

g~

3
T T
-

babe 22 2P
Y 2.0
z
o
e
z
i
%
"‘F
P

mp)

*
o

n
f
1
T
T
1
—
&3
—
t
1

T
s

%
L

L —J-:—_;

&

—

—

=

3

—

—
T
L4

I
i
rid

Cresc. [?(1(‘0 ﬂ[’()(‘()

cresc. poco a poco

-

—

-

b

=
;
-
.
f
¥
1
=
——
:
:
;
\
mp
—
=
B
mp
T
z
E
o
.
;
:
‘
:
:
;3
e fe
g_{fl“
P
=

Y
x
3
+
Tt 4
s
f
ode
He
-
—om
el
3
»
: -
1 1
+

£ /—x/—\/’__\
f
}
mf
nf
n
n
n
n
£
+—1f
T  m— 1t
. —
3
A
L —
T ok
T i
3

Cresc, [)(X o a [’U(U
2 =————
-
'T' 7
nf
| as
nf P2
Ve [ =
T pe———
(free bowing)
e
(]
P

Xy
a8 3
I & & .ﬁv ..ﬁ._f R o -
i1 2 i 12|\ i,
g 2 m H | ; .._ " 12 o1l NH
gt B |l =B\l & Y \ 1l A4 * A
o < v <N1e N HH <nre NDe 3o ™R ® =
e = r - = = : z E g =] £
& = = = £ S £ g = =
© © o = e




16

S | .
) mom __
5 | \
.» i N \n_Ma
\ M Xt i .w
1] oy i \il NI 1] N
Ml AR Y Niw [t & i !l i S e
N N N M
A k ]
N N W
1] I, N
L N N
| b 1
Hrs HY & N N N
§ M & M m; N b | - m..
i N N 1
i Y 1l
™ N s
I
I N
I3 b |
L H ! \ N N g
w i I i o M \ N T Wi HH TN ; M ,f v B M-S B N &
Il
] § | QN [\ )i~
§ m.. S s it I
| b |
H " I
- 2 N bt
w.. Mx m Y I h 1
N N Nl I
\| b1 .| T
h/| i W] I .
ik 4 ! & T 1K ) 1 T En B
2 N]] N i
&[S M h !
He W. N1 |m. b/ I
N [
y T
\ ]
LR ki HH HH H
| e A s (- i 2 i o
k. i L,
.;m- )| L
5,9 1k
N 13 N
I, -.u.
1Ml Y & Tht [N ; Iy
~ b R N » i ) i
.r \ Y
A (] I ™
TR . , : ]| I\ I
B 2 N N N [N
[*3 =] FT (1101
3 g \ Alll It
M ) A o [ H RiT L -rL W 1 g g i N Nl N
\ 14 ‘KN do MHH \F.JY 3 N all o 1 8 5 /] [ Y \u “ oh \r( - TR P
1 1 AN N N N
& & sl \ p[]
b | ™ - L
N1 N N
2| | L
! N N
L NG — & e v HI ) \ A ko
- 1 i
" L.l
o Ky 13- il
. | e A X
Y R, ~ & Y| & w A N T t,w w W Hives TIHP &
3 M a1
o (1L L [YHEN AR sl
pm H . ! % ? H‘H YT .”_J ﬂ M = L My
1 2 bl N g ~d Y| & JH« AN () .M#} S ‘.Tm " ﬁ- ¥ PHUw- S
Hitrs | 3 .
0 A W) B B |
£ -4 H W ™ H NH 1 I I
MY mr mr hY N Al & P s e a, e«. mr / cW \n .W pe S _. Y N N A TN \n ) 1t \r.p w- D T
P 11 I .\..u T
A T A e I A
: L1 1 ) \ LNl
M1 rmJ L u.imr N1 T )| | 1L ) i ¢y= N (mr
i Ih ) \r-m H”IIJ 1
»| U b | ER LR L]
! i 1l B s :
w & 8, & A ;s T A § H w I +.. M 1118 y vt §
iy L]
- i ﬁ |_ ol e I it
mr N tHIY i K ‘_ N N TN iy B -]
3 - - Ih il u N I v § A
m m - T- Jlh ) M . A .E
1L i Ll 477 « iy b
Af,; | | P i P H ¥ L‘v g 2 rml Y- 1l 1) ﬂ 1ad U_o N I 1 i N4 hd Ain Mr -!Tu
o s iy
E3 E= 2 ay
” anl | A an Al an ‘1 ER Al Al A V.—f Nk A3 e EY i hid AT T B s EY Bagy an E A8 4 W \ -
./‘Mlm Do N N NOE P NG NI NGe N e b NG NG N N N NG NI N € N NGO NG <N i N NGe NG N RE e N N oay p
= = ! = o “ - o “ o g - . - « “ - o g = o S 5 o 3 o ]
= = = & &8 8 g 3z g o ¢ s £ £ £ & B & &g 3z 2 g ¢ £ : s 5 2 0 2 B
& & & A = = = = 3 3 3 G = @ > >



142 17

Piccolo é—__—-——?

bt

> L L

| b
Lot staidle B Py

»
Bl @

g + P : : - o 5 " e o § " I
B0 e e A . - baie 2 /@ Crapietieie il
A\ ——— T T -

Tyt
-

a7 2 : > ; - = ; i pruiabeiele |l T ralteietate =l o raldeie
gl [ e e S s = Bt e —————— S e e e e e o e i g e S e
beos L
o )
B 12| |FES e
mp
Cosn || =3
L3 =
np
| R g [
= z = ~ : 5
i ;
f VAN >
E -
: 7 ¥ X
= 3 S
T
:
7—-7’! e
P V4
-
} T f
P
1
£
hlﬁ ! 1 1 f—
)& : L . ; 3
e ||F T ! = = : = L z
5 = -
v cresc.
g ‘ . ‘ /——’—l‘__\
crpe2|lis I 7 ] I T =" ; 2 t
I : = ! :
v - ——] - _
f cresc.
- .
= ==
Ton. 12 |FEE—= :
2
. \/'
& o 7
B.Thn. |BEEE— t
3
bass drum
= 1
o I = ]
rP /’—————\
—_1
oym |H : t £ |
o (s ]
mp
A. . 8 h.».hBMM =
L —] = 5 T e o
o= =
k.
Vin. 1 .f""‘#"‘f‘- e PP, f‘x“ﬁf‘f‘. .
n 1 1 T 1 - 1 [l ) i | 1 T 1 1 | ol | T ! 1 1 I 1 Jodl B oY
o — x
% . o
) T
L = = —_—— '
{o WS g {1 = ‘ e SR
Vin.2
T
Dj
.
Vial [H2 £
z
Vi =%
%
Vel |REEE
2
=
5=
Ver B2
—z
%
.
o, |FE———




»
mp
iz

% ! A3 & "G ﬁ 7 > < :( 4 M m /
G Gl /“. /..l /.. TME (TS s B & MU e e W & Ty e RS
(RN R N e < 4 s h
I il o] itn
4 /%n: ® /# * “Hlle .# ) s s e IS il ..Mﬁ...m AR =] | >A.|f IR ™ sl
Wy L Nd o BN o kN h N b L hd Al LI hd e N4 4
I U 1 O N I LS S S TS ] ﬁ_,m,
> Wl
L4 aW JaR IMJ
Y e [N Ly o N | W ; i N
&

nf
e |
——mf

__i,i
=
1y 7
7
7
o
T
e o e i
=
mp—<ﬂ

/ il /AT m‘ A /| & (| e {1 L BN TN B an M M L el [ e AU BT A Z._.Ly >€PE #m § X {
1 Vil - ; 1 T
il N Ll
Al 1 |
.Hx .” LB A INILL |
! l mu . ﬁ
ﬁ“ aH i vy & & B O & WL & sl & L8 | e & ol AN STT™A
('Y
W \ g
MH -H hdw» L.”V. Adl \,ﬁu:m-mr tnvy, . g
M oL.v_f v ax Py
o &H #“ i h 1 b TN
i L1l L1k
L] LYIN L1
1 o \
] 'l ol
18 L i
il il | I £
il Al e Al o ST Yuand e\ o | i1 = ] : o=
AL A A b1 1 gk S & YA ([T Aol [y VA Rt e i (1 AU oAUl aeld] A il IHECE S AOATN A Ry SIEAN A L ol U i W & T S el 4 )
Fss s Tl s s s s s s s T S SIS TS S S TS = s
-’ L Ll L - L
M ] 1 L1 L
gil Al
»&ﬂ M i
bt .MA N L "
i Kl | b | b |
B |M.| [T € N
p!| ! )|
™ N NiL [ N
W ﬁ U h)
Am_h” ol hL )
| (Y4 L
4 i All i il
W 1 o
M L1 b |
LY |
M T Ll N
=5 ¥ M
.Mu LB h |
K 1 i
hw 6 5L N (10N,
| 9
] \ |
o/ N
(1 o] ) [T N
Al L S ¥
3 gl I :
L1 A (1 A
.\M K L [ 18
K o 1 L
K | 1 Al
X .} (YA g@ N
An:_ | An Ae K %___: ,.“ % ¢ _ev ( s 1l Ae K N W An w ‘wuxm.._w.\,wﬂ m: 'l : v N i Ae A m_Mw mn %
e m [T AR B.%y g 045 M —u | L T Rig At sy m ] M ARIT] A H LA Pige Nj Rgs 5 ag By 447 -m H At M
NP N K NEe KR PR G Wi NP NG [ e Ne O <KOle NDe  pN & N = = M,ncv N D NP N We m%m N T i
N P H i N M H H i,
NS = < “ = N o g - ~ [ < - « @ < Q o ] o ; s = - G — G
= 8 8 8 o g - & g 2 : = = & = - e 2 5 5 £ p g S g > 8
=] o & M M 8] = ==} m = m nT.u MUP ” m o = B~ © = W > > > g g




T
T

= i

.
+
I
v

1
1
I

f

T
1
9

™
B
&
&
s
=
=

s
T w{
T

#n
—
T

T i1
. o
——
1
) o e

T
T

T
T

0 ] 0 S o

73
oo
=

I

x
o

T

9

9

mf

rai

mf

4

mp

mp

P
mp

f
T
T
T

i Py A

9

TR
mp
mp

'
oy !

5" S S e S i |

b

vy

9
oa
9
9

ap e,
e

V] s s

2T
1wl o

v i
9
ki

}
T
1

mp
mp

mp
mp

S————

L e——

mp

V4

——y—

i)

ﬁ>ﬂp—<ﬁ‘>mp—< .ﬁ'

25N

ol O i S W B

P

i 3

P
SN et
mf
TEEE

£

e I

it WY

)t
Ay

Sf = mp————— ff = mp——— Vi

L FeEEE
PN
=3

»>

atf == ff ——mf
ﬂ'?—mf
ﬂ'?—mf

0 et
ﬁ7—mf

P

b

Dy
v

+

rps

4 [EEEAN

o s
&

2
v

y 4

IR

{2s

TY

>

PR AN

e —— m—

4

mp

mp

g

=

| | a3

Lo

7

149

) - T il D D VN0 SO OO . _ 2
A3
Chsn.
Hnl|
Ton, 12
B.Tbn.
Tuba

Bsn. -2

B2 |

Perc.

Vin. 1
Vin.2

=

rw

\s/ ——

—

<

il
b/

mp

mp

>

=i

z
&

res

0 wow
s
14
s B
o sanin

ra

|‘g -

Va2
Vel

Va1



=
:—-—P
P
e p
F
P
£
Ilp-<
pp——i
=3 :
”4
f—

mf ——=
F
mf ——
P
P

Y

f
P_df——-/

Pr— | mf ——=—p
Pp—— | mf ———p
e —
=
p——————nf

mp

mp

S

mp

20

dlll &, 18 o dlille ® dam Sy S ol
& Y 8 Y r.. L_ﬁu f::;_ﬂ
I
& & 8 %
il T s (TR < < W
i . ht 1l M \n LS \ LS o 4 LS A 4 I \Q.r‘ | \4; - ¢ f o
L il el
1 ML r.f i L Ji
IRl | < ( \, > > % it
/ il r' T 9l s il s (Rl & 8RS WIS RS L] |
5 =L
3
s |- e s [N & LY 8 & ﬁ < < (
1 > > 11! > &l a & & /4 oL v v
& & & i I I H
B R R M & e fMe M P P : :
? < c < A;.ﬂ o
L aw .‘vxpW T3 rW xv-\rw § L ML 119 Ml TN MA s h[ W m P ‘
< < < < X N N s > > > e m.. b:#@
JIES “ - SR MR TR R TR alll e ® b3 dim & dgm G
I 1 L I L [
D/_ N L D/_ N|
i3
VY ( ( i i
B | B | B wll & [ & (e & dl QL qU
. T
._M ,_>J ,? A A R 0 \ A NI N '] e
L < 4- <
<l p [ | | N ﬁ-i
B I LY s, W s [l s 8 ae Il L HIEES Ul ] oS
LMK L1nl (181 M.J
il ﬁ.._ i zL | B m
T Hw T
S me LU | RN Vs S LN TN
x Gttt . sl & o R A A A 115
o Q@ N
ahy uuur “Mmr un“— 5 Al LA e aly afi T W] WY N afi Al H ..—u_.w £ A Rhuy A3 r
o NP N NG NG N Lt AN hlnmuv <NKre hl‘muv NG NER® NG N <N De N b rh/mv hl‘m > NLh hl‘muvv Eww mﬁm i 4
Y ¢ ’ P



= il il i 1|
iy o 4
il il il Sl
K ) . L gt g K 1 el g K ® Z
b \ <~ J \ <
5, &, & & (I =~ s I & iy N I
N
> R ¥ Lk B " ML s L1is 10 N o >
. ! . 1 A & L 1l i~y hLL TN Y >
Aﬁ{ g gl Bt A mr | D[N 1y M m_® 1} e \
B 1 il A ] i\ ALl e s
| | rm! rx:pW ..irrW
o ™ b ..W i B Qi :mJ A TS L K.
Q)N \ af N oo
® ® S %
s Wil We i ] ] I : g
hid Y 4 S | ) SHH N m; W > L188 > hd 8
& I allllld
Sl : i Pacssssl| et (b > t > Sl Sl sS  (S M
il VT (I A i1 TR &
N . SIS iy e |4l I T MY B eI e INER TN R
W his ] | < 1l < i »W X
[ ) o & M Puits i) L E fml & iyl b
& & & H il e & TR ]
. \ A m.. Ebhi {11 ﬁlnx
it S e AR B HAS
A ﬁ LYIE i i WL 1 e B gl i \ | N
L __ /L\xl m.. . ,vvu : ||d\m._ N W 188 wl W._ Ey ™y Y m.. L WA v .\| L. W. ar & W | Ry T b & m
LB A 3 Y& X ! | & i M A > N . B i % > >
i e Y (e W e 3 (. HIES f all
LSRN
<tisd < || \ R S J
/Alu m_.. /.ﬁﬁ /.-‘.. W W | Ri Al I /mf.: it m._ iy
St Ilr.' ELb) Jll. . A Tty
i { e [ e J W e i N
L Py oY .,il B
M el ol Tl e TN R o AR ® ,/W ®
A Lot Lot (e 200
3 Y & A A A S 0y & 5 /
T R
allls 4l e IR M J: Al & , £ lile
Lt YLK T
3 & 3 & 3 & IT] 1118 Ik ML W ol N:_ & m & & &
i [l
g Ui 5 ,.< b iuw.fw. M 1“_.. rmJ L1 ImJ
z M & iiine, i Sl 11 S 1 S | i I
\ ‘ N 1R K B Al W
i s I
] my = RS 4 ﬁif f
1558 L 2 L I
klL Al b (il 4 A il ® ® T
M =3 ® e 'l B i ottt o2 it B Ty |
R, A © N o [ ¥ & 3 H ,W;m M-8 . . Bl ). AlIS
7 | sl & ) & & il
O PN
N R iy e L R
e I A?( Im‘ Ar. m m yi:m ] w nyﬂ“ I : b : b #li k ‘
L h e L \NER h1_ T w “ TES o “ o
= o =] T R
e P & [T s (TS L & | & 8, JIP I
,, O 1 1A
Wa : : § Zv < " ¢ ap T Mm .fv nlax o) n.mmlv hn“rTu M”nm ) h»”nm v| M”rm o H“ mmj.r m“ \VBL d ,.;.,‘&v urLln p%w me% r# % P
= = = &8 & 3 g g g s 2 @ 2 & 3§ £ @ s 2 : i =




M - % N - - . -
2|l 25 iz :
.m A%n” L%} | m 3 » =
. ) qw el E M - @M i ...W i My Al e Ml ° ®
< < " <

of

&

Jan 1l

diy. dolce
=
I

div. dolce

re
PP
PP
<
rpP
=4
PP
I
—F
4
———————pp
calm, atmospheric
o1
T=J
S
rp
—F
¥
"
PP
=
i
P
Pp——

mark tree
div

rs
——
F———%

,n___m

P
— P
Lk

pm—
p——
m——
pmse——

fl
TP e
ﬂp<:f

r 1
mp~= f—————P
i

mp—== f
mp==f
mp=<_f
N— "
m—q:f
]

mp==f

¢

f
{
o P
;
:
L
@
T
=P
L
=
I
P
T
f
T
=——P
+
T
—— e
I~
=
1
P
b o
F
>
!
mp
;
=
mp
=
>—+
—
—f
—
—
=t
-z
—f
1
=
e
T
}
—
F—7
!
L4
=
¢ -
t ; -
} ——
f
h =l -
— /
} t
—
e ¥
— 3
t
r
g
[~
¢
f
T
o
p ol
=
;
1
mp
;
t
;
Y ——— e
l
Py v
}
f
g £
}
:f-_ﬁ
.y P

I
I
sus. cym

£
e

f

<«

S

= ———————-— =

I

dh

p——=|f———P
p——|f————P
P
> 73
f
— | f =P
E
p—=|f—=——7"
£
i
——F
nf
=
nf
T 3
Pp—=—|mMf ————p
- a
p——|mf ——=—=——p
=
< r
S
= v
——
Il
i —_—
e
=
S
=
= =
¥
nf
N
mnf
—

( : < \.
o L
f 8 & il il .
™
; Ll St > > s Rl e & e | B
Ky ™ TTw N
L . > > . w [t m v [l
e AllE ® T ATl I A A i > A e |l B > LR | ) /
< < < < < f-, Iy Ul SR & < < f.- I Qi rr. h : & [¥ ,._,;. 1 ,.f, I & &
1 beond A [ T | % i L
W& M| & & (|9 & 4 SIS Wl /nll ¢(IEY s MH A » i > R : dalll ri: Ml T M 1l 1] 1
/ ( W il RV ] 3 =T i
»nnn ~ 1M ..W. ., il g il
P P p LU TR AN ™Y l;lm L i 1l \EIR ] T 1 ] m m T
> > > -y R, Y i- ) Vool Byl B Al \ I Ll T e O S g
Al A s S d 1l ql hl L M 1 bl nol (3 9
& & & < SIS & & & I & & ] i
il VROV TR s s (LA It sl | o T O I
.@; ,/w, .q HH & S & (M R ® .,W ,W AAr, ‘® L ../w N R TN ] Al Y -...; ITTre L b 1!
Ny L TN e T ™ e |m L L
A__ Y Q_ 8|y _ Y n K. o K. K Ll < 111, W. A\ o A..iwn g = N = knuulv.xml th g rWa v N Ny -..Wu N4 i AWJ K m :”.. th :”u IW
4] {111 Y il Y
-}.A LAEN 11N M1 e
alfl |3 I I 1IN ol & el & NERNE
Py y o r — L1 L M ML RS
& & (] & & 1] & mj M & b &, & & ™
_ L live
ﬁﬁ,, \nm-_“ ) I I wll] e M . e T a4 A
A H M o g / \n v/ i N w AR Al n ] T 1 b ¢ M NIl o
AIIHES e W & B Il 3 F
N ol SIS . !
i ISl B L& YR sl oM HH
L Al |
o A ] 0 Al o ] ] b M M v s R
| “ & ] \ \
Y m,_ fty B > Al i ~ tnny f N f
il all IR i I S e ] I
il ”Aun ..W :w.- > [ m; 13 R4l e hid \1T
'.vl f Anlll i f Ri% A ”‘“r piy Ik W .HII. IAG_ i u “. D fMJ W i
QO af] 0 T NTH R 51 | P At a5 3 3 1 3 y il 5§ 5 &1
Uﬂlnmwv 3k i1 ks I M“nmwv g, J s ol ok ”” Al B kl\ gl A afd & a \ o hhd R AT 2 534 e .m ¥ ant i DM H i A AP Lhl MG NRgg
N) N N d g i g " N ¢ N niP NLOS DR NG YO G SYO <SYDe NGl N N ol JE = NOINDR NG N <N NP N NG 2] jeess ¢ ﬁm N
- ~ ) - « ©« - « o] Q = - o~ ) - “ 3 = g ’
N = == 8§ & 8 3 3 3 e 3 _ .3 = & 2 = 2 e 3 § & B g = S < 4 3 P 5
N ° & & 3 5 S = & £ £ B & B & 5 0 F £ 5 6 ¢ g g g g 05 & & 8

————mp



23

191

mp

4

PP—==

-

T L W O < <t
4 il Qi
L L1 LINEN t.s‘
! 1] A# Ui
il i . H B [
L I ; A AN
A Ll InN oL
W] ;L ; ﬁ L Al * 4 » o
[ Ya¥ Io / A b L4
(il g \n qw M b ]
ut; il . (i ) 3 ,..r. & Il
\M?xj ey ) S ¢ “, HH = H
N (Al o L tay Afi
i LI
Aﬂuii i (YEARE ﬂ 4 e Sl .-w
ol Wl O\ A | I T
| i ML ||| e w» il Hlle LR RS g ; i

pp—=|nf
pp—=<|nf
pp—= uf

- &

f
f
f
nf
nf

-

Vo
Y
LY
¥

rr

e
; —
-
——
— i
1
z 2 r 2 T—
3 ;3 I
>
e ———
£ i ——— —
1
L 'i
T
mf
-
mf
81
mf
mf
o
%
£
|
1
e
=
=
£ —r
Y -
. t
o B
! =
e
T

ra <
——s
s
~
> *
»——
L w—
7 Y.
— -
» = i >
]
p — 2 +
7~ T
i i
2
z
MP e Y,
!
1
(&)
=
=
72 s
- f
7t
T
— o
£ -~
1 {7 v
1 i
T

1
T
T

s

(a3

My

nf
f
nf
nf

¥

i
- 1 -
i
| r i
r A T 1
1 L]
dolce
= &
!
»
~
f
,
n
P
"
n
rP
.
P
’
P
rpP
]
1
i~ —
Pt
=
=
P
Y
¥ e——
v3 7
T
T
| .
P
—t T <
— T
T 7
L 4 L
e

p— mf

1Y

Ll

N
qwm LAREN }N
: : - ( &
No‘ I it qls Ay
4 &y hRET bt hial OO ARt ap | bt ah] EY af g
W v q on g DNl  <NGe> N NE: = are > o
~ g
e~ — ~ — =] - — - & - ~ e =
-~ - : = . : = ; E g
B & B & £ = = = = a = 8 g b & & £ &
< < b= // rd

Vel m—r

Vin.2
Via 1
Via.2
Vel
Db.



pocorit.. . . . . .. - .- - - -t

24

: : ( 5 § §IIE §
: | I I S AL~
. il 1 il . h\.x R, vn!P \4#..1 S v..lp ||:||A 8
. T AR
| ” 7 e e S E s s
' ! L N N4y T~ ~y ¢
._ __ &
' . |
‘ . 1
¢ |L 4 (1 ' - /—
” N LT
o 1] | I \n ﬁm‘ g
” RN R ER
& | <
- )
e 3 =
M mu — M N N ] N
. L = AlE R el E
N <l <
il &
i « & x i
b1l
ik
il e \WE (v N # ol Al ¥ B ogif &
1
DY O O
I3
Sy =
s
1 ; oLl o]
|
1
he . I .An:— L Al . .Y & 4l & 8| & SECHEIRS)
| ~N A N NN
i Pt A7 & A Aph L
R e ¥ ™ N g N 22 ‘Lﬁ N N )
o~ y \
S . § & 3 g E = 2 3 3z
A M a © = B = > > > >

. Wﬂ‘ :
[d C [d [d [d [d
Ced
11 l
C m ¢ ¢ ¢ C d
Cod L
T A § 3 E
U] &
2
n 2| \m‘ I Ll \,&. |
LU , A\P. m 8 |M S M
. \ & ﬁ < < A <
' ' N o ple SHH =
) “ &
T ‘ , S = S
. M
S 1 I 1
Wl s Bl Wle e
. - ." < < < (
” . HL & e QU e 111
il o S N N n M
WL sl
R 1] . AA < = & & ® &
. Sl g
” 1] . . \“ 1] il v.«.«.l ry i —
N ﬁ & S RS RS HRE
” ﬁ,s. & Ml J.} = B lm e &
: . .&war-> 3 N N \ \
. ]
. ) ﬁ%--: il il ‘ I
REIPR O - || .
E e g e g g &



	We Live in Waves
	Recommended Citation

	tmp.1444259491.pdf.QlXq4

