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l'G a eomposer's masic, 1t 1o wise Lo study hics
s e e v e o _ , .
1ife¢, for the music ic offten o reflection of an cvent or sib-
NI S ol $ o s £ [, . Tiimy - EI S, - >
uatlion whleh i imvporbtant Lo him. IIven more ofbten, 1Y iz a mir-

ror of the comnoser's nersonal resvnonse bo that event, This 1z
cunenially true of Benjamin Britten, and he 15 the

1t he writes for the occezslionrn or for the nerson. £ come

plete anderstandine of Brltten's muslic, then, depends unon one's
desire to know of and about him. A lack of krowledme, nowever
in no way prohibits any Initial zesbthetis response. Britten's
1ife has been one of invelvement with people and soclely. His
recoonse to what he haz sesn and exverienced ic reflected in hiis

music, and this resnonse, far from being mercly a rusicel diary,

gapealre o unliversal lssues and concerns,

@

Bernjsmin Brltbten was born
Cecilia, who is the patron
stored the custom, initisted by Purcell ond llendel, of writing

the celebration of the November 22 holiday. 1813 was

the middle year of World War I and Brit

the gsounds of exploding bombs

Lowesteft, Suffolk, was colored by th
and Horth Ses waves, Hls mother, an amateur muslclon, gove home

maziesles ond onened thelr home to vislting profescional cololste

o

from London, when they came to zing In productions of [Handel’

"Mesaiah" or "Elljah". is febher, a respecited dental surseon,

wos also an «vid reader of Chsarles Dickens. Apparently intercsted

in his four children's creative growth, lir, Britten forbade the
presence of a wireless set or o gramophone, on the premise that it

wonld prevent them from makineg thelr own musics
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of fives e deceribes his Plret atbennt as follows:
"I remember bthe firct time I btried, the rosult locked
rather like the Porth Zridse, in otrer words, Mmdredts
ol dots all over the pose, connected br lone lines all
Joined topether in beanbiful euprves, 1 om afreid it
was Lhe pabttern on Lhe vaper which T was interacted in
and vher: I asked my mother. to plaovy 1%, her look of hor-

or unsct me considerably.

Az he grew older, dalily events, such as a wrecl at gea, or
his fatherts departure, beceme the basls for Britten's early
tone poemss The family spent thelr gcummers ot a farmhouse necar
Butley, tnirty miles sgouth of Lowesboft, where reeds, curlews,
redshenks, and marshes surrounded the beach cotbame, This sct-
ting, too, had osn Influence upon his early and later works.

He sttended the South Lodre Preporatory utchool as a 'day-
bor', becausc it wes only five minutes from homes Like many good
musiclians, Brltiten 474 well In math: unlike many misiclars, he

ften concerned 2bout tre bullying of the younmer boys atb
school. Adopting the motto "never unprepored", he began taliing
harmony leagsons a2t are ten and s»enbt hours reading through ma-
sice When he groduated from sroparatory school at aze fourteeor,
he hed written ten plano sonctaos, gliy strine quartets, an orator-
1o, btrree plano sultes, dozens of aongs, some of which were used

later in his "Simple Symorony"., uch of the increased ambition

was o direct remlt of hearing Frank Bridre's suite "The Sea' at

VY O

the 1924 llorfolk PFectlval. Britten describes bthe exnerience ag
[}
"beine knoclkted sideways™e” After he mebt !Mr. Bridme at bhe 1027

Fegtival, he beran ooing to London regilarls for musicoal advice,
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cmphosized bthe resesslty for a direct

musie In the composer's mind end the ma-
ic on the puge. In order to develop thls direct relobion, it
woes necessary bo "find gourself and be true to what you find”
He avmlied bo the Reyal Collere of Music, London, In conm-
nosition, at age sizteen, John Ireland finslly convinced the
other two committee members, &.P. Waddingbon and Halph Vaushan
Yillioams., to give Britten a scholarship, He found ths collere
erperience a frustrating one. Nob only dAld he feel that it wac
clementary, but he had difficulty In getbting his works performed.

n comnosition

=

Wnile he was there, he worked under John Ireland

and Arthur Benjamin in plano, finding that Mozsrt and Schubert

1.

were inflinencing his own works,., IHe @lso became Interested In

Mahler, Purcell, Ztrovinsky, Bers (Wozmzeck), and Schoenbergs,

A
it

th this wide backpround, he gradusted and found a2 job

j

composing incidental music for the G.P.0. ilm Unilt

tate everydoy sounds, sueh as a telephone,

t-e
[

He wazes remuired to im

inabruments.

~r

train, or weather condition, usine =ix or seven

Ilie sucecess in bthig gsneclsllized field opened un new onnoritunities

[

+

in theatre and radioc incidentsl music johs. Asked to compose
musiec for sizteen documentaries, he auickly developed a renuto-

tion as 2 good businessman, able bo use a few resources to thelr

beet pobent and able bto compose in his mind and then to wrlte

[
&
[}
14

-

- "

it dovm at nhigh speed some time laber, £ mutual interest in the
£ilm communicsastion industry broupnht 7.H. Auden and Britten to-
sethers, Auden, 2lso a member cof the 3.P.0, Milm Unit, and author
of "Foems™, which is considered to be a landmarls in modern vpoetry,

became inberested in the polltical situation,



In resﬁonse bo the Fasclist movement, he berson wrlting soclal
and bolltlcal charades for the stome and seresn as a versonsl
warning. Ie and Britten collaborizted to produce "Coal Face',
wWhiich made use of a snoken volee reciting official reports of
mine diszsbers in rhythm with percussion, and "iight lail",
ﬁhich uzed o reversed soundtrack of a cymbel for a train go-
lhéAinto and emersing from 2 tunnel,

When Britten was commissioned to write something for the
193¢ wopfolk Tpicnnial FPestlval, he asked Auden bto write Lre
libretto, The result, Britten's first song cyele, was enti-
tled "On This Icland", and vsed Auden's poems. Still a strong
influence, Frank Bridme ecriticized the worlts, and Britten con-
Sequently réwrote them, Aunden csn be credited with malzing
Britten more awsere of the problems of any alllionce of music
and words, e also introduced him to the noetry of Donne ang
Rimbaud, wnich Britten used as librebtbos in later works, fuden
had a death fixation or obsession that 11llress and the death of
an individusl symbolized the decav snd dissolubtion of a class.,,
There was a direct relationship bebween one's physical well-be-
ing and the stabe of one's mind and one's sociebys As will be
snown, Britten was influenced by this philosoohy.

Britten's owm increasing concern about the Furopesn nollit-

ical situabion resulted in his composing "Pacifist March” in

1937 Lo tre words of a poem by Ronald Duncan, which were 8ls50

o}

used in the Pescc Pledre Union, As a £Iinal resnlt of the mount~
ing tension and his inability to mebt work, Britten decided to leave

En~land,.

AN
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izion wan Influenced by fude viro boosrme o United Ztalse

WL
G.
(e

ciblzen, snd wrno had a philosovhy that "roots chould be in idens

. 4 . . .
and veople, ack nlaces or envirormacnt”,™ Britten, In an inter=~
view with IMuglcal America, sald that he "needed to get away to
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and Pebter Peours, 2 npro-
fernlionel sinver and fricrnd, hobth come to the Dnited Statess and

Yorlk .

Bribtten was welle-rcceived in thoe United 3tates, but one of
brie most important events during this time wos o resquest fron

7 him to compoce a work for o feotival
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horiorine Jepan. "Sinfonla da Requilen', written for the occecasion,

wes permested with o sense of horror and the ghostliness of war,

Tt was reiechted hy Javnan, In lisht of the ensuing Jenan~Tino corn-

flint, thouch there are reports that the worls was belne rencorsed
ortiy afterwards, bthe Javaness atbacled Pearl Hurbor, und the
plece wos shelved, thouch 16 wssn later norformed in New Torlr Clty

4y . . '

From bthils sexmerience shbems Bribtents rarl teraent In oriental

D
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misiec, and his labter work recordins Balinese mUSLC,
When 16 benime poszible for Britten to bscome a Unlted Stoten

tyrcern the United
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ritizen in 193590
States and bkneland,  He nad boen ciecl with a streptococcal Inferc-
tion, which Auden saw as @ manifesbtatlion of 2ritten's indle
Ho wented to heln Ensland in a non-combsbive rols and he mlssed

Suffollr and the cen, The deciding exnerience o sald to have oo-
curred when Dritten vicksd un an zarbticle describling the poctry of
s very close bo Loweetoftb, Te wrs bto fol-

thre Crabbe ores, which

Tow-ur this discovery with an Investlisgatlion



After e and Peter Pecrs had wolted nearly oix monkths to

", E S i Y
passore back to England zeross the war zonsg, ther were

‘/\1
allowed Lo board a Iwedlcsh carco, While btroveling, Britben

completed his omm "Hymn bo St. Ceclilia", and a "Ceremony of

)

1role, besed on o group of medievel curols., His new work

zained accentance in war-Lime Ingland. ixenpted from

the servies 23 a consecientlous objector, he then beson apneor-

irip g o nisnist for the "Souncil Tor the Incourarsement of M-

ata and the Arta", Durine this time, Britten wrote "Seven “on-

nebs of Mierelanesclo", importent in thot 1t dates the start of
the permanent tenor/planist partnercshin between EZritten and
a5 the work was written for Pears, During the ezrly
fortiss, there was an inecrease in churchn patronsge of the arts,
Some of Britten's mozt importsnt contributions bto church music

were written durine thic period, and will be discussed in some

detall later,
He » actilve in his war involvement, DBritten
and 2 friend, (whoe.was the masiccl director of Morley Collese,

ba|

Lembeth, and =lso a conselentious objector, sent = work by mi-
crofilm letter to some prison-of-war ecomyp friends in Germony.

himself, rove many wer-bime concerts, traovelling to

cmall villares and vrisons, where the andiences might be as small
ag twenby. The bnglish Opern Group also toured the Germin con-
centration cimps, Brittents resnonse to the experience of seeling
so many people near death was to use the "Holy Sonnsts of John
Donne", introduced to him by Auden, and set them to mugl He

also used snobher Duncon voem as the basls for "This Way to the

Tomb", which marks his esrliest usames of lituraical chante,
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‘In 1947 Britten moved bo Aldebursgh, 1living on the
vicusly-mentionned Crabbe 3Streect near the seis 4t home in the
Cras House, he wrote his first onera, "Wove's Fludde", hased
on the Biblical.characters in the Genecis atory, Hot only
weg "Hoye'ls Fludde" Britten's flrot opera, it was also bhe be-

[EARS

ginning of a new type of ‘music drams--that of the modern Ches-
ter miracle vlay. The new version of tro medieval mysbery dram-
M o J A AL
s inelndes a combination of myaticism, mediecval 1lturey, and
- Yiturgy, and

Binl

cal basis, with comedy, consrerational participation, and

a number of child actors, ‘here was such a vroduction to be

performed? The churoh:"Similarly, his group of three chruch
parables, written later, are composed of the above elements,

nlus an oriental harmonic structure and a returﬂ'to the original
chamber orch stra, with the conductor being the keyboard player,

The oriental influence, traceable to Britben's carller "Sinfonia

da Requiém", wags further encouraged by his visit to Japan in 1955,

At that time, he saw two nerformances of the famous Noh (or lo)

playe, which are based on ancient Japanese mytholony, Britten's-

interest in the imnortance of rituals stems from his own reli-

gzious -affiliation, the Church of Fn~¢“nﬂ, and an interest In med-

fevalditursy, The MNoh nlay, besides ~'1np extremely rituslistic,
was also elaborate in costume and 1anﬁuaﬂes These characteristics

influenced Britten's later works, as will be exnlained

>

‘In 1957 Britten received zn honorary membershins to the Amer-
ican Academy of Arts and Letbters and to tbe Netlonal Institute of
Arts and Letters, Althou@h'this wes an lmmorbtent trlbute to what
he haé aGGOmnlishéd, it was even more cipnificant in thet the ho-

nor carme from the United Ztotes, Thus, even thoush Britten had
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clected fnmland, hic muslical merih wan acknowledred hore,
Erittents "Wicen Brevie" 1n D is evidence of hls inercns-
ing interest in pood msic for bthe crurelr, particularly for tho
Catholic Chureh, He vresented it to feorme Malcolm, the retlip-
ing orsanist at Westminster Cathedral, as o zift, a2fber he had
comnleted 1t in 1952, Ir, Malcolm. Vno'm 28 an excellent train-
er of boys! volces and 2t an opponenb to the =ptifieinl and un-

netursl sound knovm as the "Cathedral Tone”, belleved in using

the nobural tone and volce of young boys, DBritten's part-writ-

ing, known for 1ts abundent wse of male volees, has no doubt

beer: influenced by Halcolm's school of thought,
The most representative composition of Britten's cumuloative

musical growbh and gocletel involvement Is his "Missz pro Defunc-

tis" or "War Rem iem', commicscsioned for a festival celebratine
” i <2

the restoration of the vaontrv Cathedral, which was bombed out

in World Var II, It will be dlseusscd 'n detall later,
Brittoh‘still lives in his notive Suffolk, close bto the tren

thot has inspired so rmuch of hic misic. hy does he write ymisic?

"I certalinly write mucic for mumsn bholorZes.odirectly and delliber-

.

atelys..0ffering o my fellow man masic which mey ingpire Lhem
or comfort them,....btoneh them, or enberbsin Lhem: oven edvente
- . L] et [RE ”58 N Yoo Ny o D
themseesedirectly and with Intentlion, Yy docs he eompose’
"Composing 1 llve driving down o fogoy rorxd btoward & housc.

owly vou cee more debtails of the houzme....2nd the color of the
slates and the bricks, the shane of the windows. The nobes nro bhe

. R o - 5b nr - A
bricks ond te mortar of the house.™ s Pecl oroteful that he
has chosen to take the 'journew to the house!, I am one of those

people,



The following works are considered to be 'church rusic!
for various reasons. The most immortant, of course, 1s that
Berijemin Britten has labeled them as 'church music's Another
conslideration 1s where the worl is to be performed to its best
adventage, fnd the third factor involves the thematic base of
the worlk, 1Is it amvrovoriabte for use In the church?

I have chosen the following renresentative works with all
three of these considerations in mind. I was somewhat limited

by the availability of resources.. The amount of information

given for the different compositions reflects this,

[&9)
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Hymn So 8b, Cecilia”

) o
As previous]yQMOn#Lonned’ this composition wes writbten bto re-
Nt -
store the old cuctonm QF celebrating lMovember 22, the feast day of
Zt, Ceclilia, who iz the patron saint of music. Eritben wrobte the

worl on hils voyage home from Americs to ILngland 1942, and it

b
i
g
Lo
¥

grestly increansed his renutation as o master of the English song.

The worlz, bosed on W,H. Auden's noem, lasts ten mintes. The

central invocation, shownm below, Is interrupted br two contractine

movemants I

"Blessed Cecilia, annear in vigions

To 211 musiclans, appear and inspire;
Translated Daushter, come dovwn and stagtle
Composing mortsals with immortal fire,"

1 e
oy

The first, a scherzo, 1s characterized by a light, brisk feeling,
The unaccompanied choir sings "I cannot grow”’, expressing the frus-

on of non-~creztivity. Perhans this was 2 reflection of Brit-

o

}__c

Lrats
ten's own inabilllity to compose mich while In the United States,

The zeeond movement, nlesy, shows sgain the influence of the med-

»

ieval neriod on Britten's muzic. The benor part has held notes in

the medieval medium for plainchent-like quotes, while the treble
1

haz light mobtifs above the held tenor, Of parbicular interest ig

the use of vocal imitabicn of instruments. The passases, marked

.
o e

[ N . - . . . . . . - Aty ey 1T
"quasi vieclino, quasi flauvto, quasil tilmpanil, and quecl tromba®,

5

oceur in the finsl sections of the scecond movement around the ca-
derntial halts. These passares, which give the Impression of a serlies

of cadenzas, are performed by soloists nlaced, according to Brit-

Tl e
2

.

ten's injunction, "in bthe middle of the other singers in order to

ry
~#ive a supgestion of remotenszss,™’

10



f'1‘

1le worls wes written for a partieular fonst day and fop
Britten‘;lqwn blrthdocy., PBut at the srme time, 1t expresses

the common feclincs of Frustration, the need to be creative,
and thé realiz;tionit%at such Insniretion and inner nesce come
only from above, Thiz iz what makes Britten's music universal,

Its form and medium, as well 2s 1te content, make it most appro-

oriate for the church,

"R¢joice in the Lamb"

pPLL?Cn cqll° ﬁhls work a cantate for a parish church--be-
ceuse 1t 1o, Ipfwas:commLUU)oncﬂ In 1945 by the Crurch of St,
latthew, Nortb ﬁnuoﬂ,‘ﬁo commemorate the fifieth anniversary
of the church's co-uccrqt one 1t is 1ite’ullv a cinticle of
general nfaige.u Thc ten sections, extroected from ChPLSLOnheP
Smart's "Jubilate Agno”, are intersversed with exclamations of
"Iallelujah from the heart of God". Smart, a resident in an

sylum when he wrote the voem, has various animals glving and

asking'evcrfone élse o aive God the pralse. The author's cat,
Jeoffrey, worshing God br "wrcothing his bodv seven times round
with elerant quicknessﬁ.

‘Scored for choir, orsesn, snd four male vocalists (boys!
voicés), the cantata lasts sixteen minutes, and can be des cribod

as'follows:

1. Andante misterioso--full chorus asing every creature
to nralse God,

2. Con brio--a linlage of 014 Teshbament heroes with an
‘ annropriate an?mal gach eskine the dnimal to give
. priase to God,




e 3 o

Nimrod-~leopord Ithemsr-=-chamois
Istmeel--tiser Jakim~--stayr
Balaam=~asng David--bear
Danlel~-lion

Se Hallelujah secction--many dancing rhybtimes, punctuated
with dobted rhythms,

4, Jeoffrey--a treble solo in a parlante style.
5. Mousec~-2n olto solo,

fis  Tenor solo--describing flowers on ton of 5/4, 4/4, and
5/4 meters.

7. ' Grave ed anpassionato--gection on poet's own hardships
in the asylum, He 1s terrified by shouts of "§illy
fellow! Silly fellow!" snd then exneriences a mo-
ment of unforsettable beauty when he knows that Christ

will deliver him,

recitotive~=desceription of four letters and what

8. Bass
they stand for, One soon understands that they all
reoresent God,
N 9, Vivace Chorus--imitabion of a number of instruments and

‘the words with which they "rhime". It ends with an ex-
‘altation "for God the Father Almishby plays upon the
harpW,

10. Hallelujah

lThe effect is one of a symbolic mystical vision, Christ,
represented by_the‘Lamb, has been preceded by several prophets
{animal fiﬁuvés), but it is only the Lomb thet can cave the mods
man for deatﬁ. Thé theolorical implicotion io that it ls only
the Lemb thot can save 211 of mankind from all kinds of deabie

The sacrifice idea is seen in the light of salvation--the cacrli-
N ]

fice has a purposc. The sacrifice of the Lomb 1s the basis for

o)

man's salvation., Sections eight end nine are musicol regponses
to this revelation, God is found in lansuage, the verbal tools
with whielh one communiciotese He is nletured ns the source of

the

(=0
2

mucsic, He is inside man and throushout the universe, le

gourcee Pritten's musicsl rosvonse? Hullelujahl

12



Wiy did Benjoamin BEritten write an opers? "Opera lo a
combination of daily 1ife with mucic thab can point un events
in people's lives, and thelr emotlons in a most marvelousn
Way",,l went to sce something stylized, And that is why I

believe the oneratic form, like the voetlie drama, 1s so much

.

more illuminating than, for Instance, just a straight draw-

ing—room comedy. I like the idea of the stylized vision of
peqple's lives,”8

How does one write an opera? Brittents ideas are para-
phrased ag followsg: One must have an idez and then ask some-
one to write a libretto on the idea. The poet and the com-
poser mugt work closely to shape ecach act, so as to best con-
vey that idea, The numbers, solos, and choruses mst be com-
prised and merged into a unit., This, plus estimating the num-
ber of, lines needed, takes around a yeor,

After a cerbtain time, one can feel the work take charge,
It determines-how the words and music are to fit togebther to

shape the ultimate goal--union of the original trousht and tre

final musical expression. (This is nartially from Frank Bridge's

influence,) However, "once the child (opera) is born, it has

. 9
to stand on its own feet,”




"Hoyets Pludde"

"Hoye's Fludde", composzed in 1957, is taken from the Chese
ter Cycle of the medieval miracle plays, The oripinsl cyéle was
to be performed on 2 movable cart, culled a "Pageant". Brltten
intended his work to have bthe seme connotabtion cnd style of pre-
sentation, ‘Tdeelly, it should be nerformed In a church, not a
theaﬁre, and with the orcrestra out in the open, not under a stere.

Professionals are necded for 1) ths Volce of fod, which re-
uires a mature, demanding personality; 2) Vr. Noye, 2 bass-
baritone; and 3) ¥re. Hove, a contralto., The love's three song--
Sem, Ham, and Jaffett-- and their wives, are played by children-
ages eleven to fifteen, The Gossivs, with whom Vrs, Noye hangs
around, arcto be vlayed by older airls with strong low volces,

Britten likes to write for children, "Thev find my idiom
¢aslier than grown-ups do, and they don'g argue with me, You nec-
ver find a child saving, 'That note shonlqg by I atural'”.ga
Consequently, this works calls for from Seventy to nineby chila-
ren, used as 'snimals! and as members of the orchestra, Forby-

in the orieinal Chester Mir-

VD

nine species of snimals were used
acle Play., Britten has used thirty-five anocies (in wairg) and
divided them into seven groups, as follows:

I, Lion, leovnard, horses, ox, swine, gsoat, sheep

IT, GCamel, asses, buck, doe

I1I, Dog, otter, fox, polec:t, hare
v, Bear, wolf, monkey, squirrel, ferretb
Ve Cat, rat, mice

VI,-* Heron, owl, bittern, peacock, redshank, raven
3 b 3



Vii. Coclz, hern, kite, cuckoo, duck, dove, drake

The orchestra 1s comprised of two groums, The nrofessional
sroun 1z made un of a solo string cuintet (Violin I, Vielin 1i,
'Gello, Double Bass, and Viole), a2 solo btreble recorder, foup-
handed olano, organ, and timmanl, The amateur orchestra eonsistn
of rinieni cbtringe and descont recorders In Lwo parts, Bb buglec

in four parts, twelve handbells, snd a large groun of percussion,
which includes--tambourine, cymbals, triangle, whip, song, Chi-

neze bloeks, wind machine, sandpaper, slung mugs (which wre ung
on ctrings and hit with wooden spoons), and buss, tenor, and side

Arms. The amateunr violins are divided inte bthree parits: Viels

f
8

i-=cepable players nob goling above the third position: Violin Il~--
nlavers not goling out of first nosition: and, Violin IiI--nlayers
ucing only the omen stringe, The other string sections are also
divided this way.

The drema 1s set by the ovening drum roll, a symbolic threatb
¢f decstruction. One then hears God's Volce, aneaking in four-line
verses, every fourth line in solewn erotchet rhythm, He airs lile
displeasure and aske Nove to bulld an ark. The first hammer strolies
are heard throush the use of plzzicoeto onen strings, During the
construction, there is much use of csbtinate, which increvses,

on of more vercussion and recorders, 2o the work

e

}-e

through the addib

completed, the 'enimals® march in throuvgn

e
6]

nrogresses.  wWhen 1t
the cconsregztlon to the arl, singing 'Fyrle Lleison'. Tach of bthe
seven pgronns is announced by a busle call,
iite 2 strugple ensues as Hoye and hie three sons attempt
to persuade lVrs, lioye to boord bthe ark. Characterized ss a comical,
ntankerous nerson, she steadfastly refuses, ag she 1z only too

corntent to stay with her Goossin friends ond drin



Ag the rain, alluded to by usine the tenned, slung mimes, heglns
to fall, she is finally convinced--or rather, physicelly forced~~
to board, leaving her Gossip friends scrceaming behind.

he storm scene is based on a single ostinato »attern, uscd
twentry-nine timen, Over the ostinato, one hesrs plano ond the

o A

tapned murs which mive the reindrop sound. Percussion 1e adied
o (84

as the downnour increases, Trilline recorders become the basls

for the wind and the thunder is created by using larger percus-

]

sion., The rising waves are outlined by string triplet arpegnios,

The rigging flaps, becanse the staccato strings, percussion, and
whip -convey the aural impression. The addition of piano and cym=~
bals create the allusion of hupge waves, wnich send the shin rock-
ing, as rising scales in the violins heighten the efi'ecte The
resulting panic In the 'animals! is musicelly painted bv the use
of a wind machine snd slowly-rising sceles in the orchestra,

Out of the resing storm emerges the hymn, "Eternal Father",
which is sung by the ship residents, After the storm has worn
out and the calm returns to the water, love sends out @ Raven to
see if there 1s any dry land nesrby. The Raven's flight is por-
traved by a cello obligato in a curious form: four bars of flut~
tering (achqived with frequent rests), and two measures of fly=

ing (acheived by using continuous quavers). The pattern is bthen
repeatedw; nalf-tone lower, then a tone higher, then a major third
higher, as the Raven flies away, The 'cello's rising scale ac-
compenies the bird's flisht until it is out of sight. When the

Raven does not reburn immediately, Mr, Hove decldes to send outb

a Dove,
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The flight iz agein churacterized by a fluttering image. This
bime it is achelved by using flutter-tonpueing in the recorders,
The seme distinct patteran is usced to musically porbruy the bird!s
flight,® When the Dove does return, the mucsic for its arrival ig
exactly the same as the initial pattern, erccnt that 1t is re-
versed,.

The family leaves the ark under the rainbow, accompanied by
guietly~ringing handbelle, which symbolize God's promise of eter-
nal mercy and faithfulness, The hymn, whose nincteenth century
harmonies have emerged from the twentieth century storm, is sung
in: eight parts. The bugles in Bb and handbells in E somehow do
merge into a ¢ Major processional, which then leads into the Tal-
lis elght-part canon, The canon 1s unusual Iin that all clight
parts are singing the same words together.

The congregation i1s invited to join in the final hymn, which
is "The Spacious Mirmement on Iigh", and the slow recessional out

is accompanied by a gradual diminuendo effect. The drama on the

"pageant is thus ended,



triolopgy. Moch eremplifics one of the virtueo: Hope--"Curlew
dlver”, Toithe-"The Burning Plery Murnace', and Chorlty--"The
Prodisal 3on". The group has varlious other factors ln common,
2180. A1l three are nipghly strylized ond ritnslistic. The op-
erzz ore written for a2 small shbeoese, portially beeounse the Im-
#1ish towne, where they were to bo perforacd, ofbter had tThelr
best and only aundiboriums in the churches. Becaucs of the lim-
its cet on the size of the performance wrea nd the nuwber of
performers, the operas olve an Inmpression of belng more lilke
vocal-instrumentel tone poems than one's cormon understoandine
of an "onera, There 1o the Uyplcol laelr of female volces, and

D)

the topiles ere byplcal of Britten. '"Curlew Iiver", the {1

w

§>-

eloRe
pareble, iz permented with an absorptlon with bhe supernatorad
"The Burning Plery Fuensce', the second of the three, pits the
the proup, "The

individual apgainst the communlity., The laot of

[
2
Je

iz of followine one'szs cone-

=3

- e

‘Trodliral Son "

2 13 swarse, someblmes only

The rurical texbu

-

sinele inzstrumensal line. Secsosuce of thils, some reviewers feol

.o ; . e Ty
thiab bthe rmucic 1s best enhnnced by the performance ln the Luro-
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rmmasice, bubt bhere ls 1ittle sounterpolnt, The renson for thlec will

be explained later The wuslelons, compriced of a small proup of

ramentalicskbs and cholilr members withont o conducbor, ure some-

fa
<
o
o]
er
H

b - " IR K . - et Y Ny i ..
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wage

"Curlew River", composed in 10584

Ve, wag dedicobed to Mielnel
Tipnpett in "friendehin and,admiration"“ll The use of the wora

‘curlew' has some reference to 2ritben's Zact Anglican roots,
The curlew is brown bird found in the fen-lznd, or low marsh

areas near Suffolk.

The worl was first nresented a2t the Orford Parish Church of
Aldebursh, June 12, 1964, A berrific storm raced ond tho main
menerator was struck, Conseaquently, the auvdience was in the

dark for nearly en hour, Brititen fecls that the event was to

hils advantage--"1t put them in the right frome of mind", 12 A

2

mugical parahle version of the lioh nlay "Sumidarawa" (Sumida

River), it was wribten by Juro Motomasa (1595-1431), Britten

first saw the Noh »lav during his 1958 visit to Tokyo, Japan,

which made a great impression on him, Beceunse William Plomer

had backeoround in Japenese btradition and knew the loh play, he

asked to anslicize the old story and to mske it 2 parable

fit for en rcL verformances. The original Puddnicst teachinen

had to be replaced and btranslsated into Christian UTerms,. e
first sten was to replace the Jopenese misic with a Fy minor

ploinchant, entitled "Te lucis ante bermimumm”, bto which bthe

cast processes. This corresponds to the anclent Jopanesc m-

sic, miarded by succes sive sensrations, used for the Hoh nlays.

.

The processional, itse 15 a modern version of the so=-shidal

d
3

of tre Noh ritusl and the all-male cost iz a loh tradition.

e

(3t

the Abbot introduces the inner vlay by addressing tho

corwrewatton, he is accompanied by the orman, wrickh »lays hiph

and dlSnOﬂ nt chordz; drums, and a chorus of monlzs, VWhenever

thie Abbot speakes, nls maslical counbervport is the orren end bthe

D T

1
O



Hiz dnveoention is a blessirg on "the conls of all tret f£all

11

-

by the wayside, 211 alone". The insbtrumentrl interlude which
follows ls- based on "Pe lueiz", 2 fusion of wesbern plainchort,
astern sonority, and syncopation, puring the interlude, the
actors in the Inner play are ceremoniously prenared in the sci-
ing ares, "Miming" (use of masks) is used to isolote the plav-
ers from their parts,

The marsble 1s a simple slory, A Modwoman, insene becanse
her kidnapned son has not been found for a year, comes Lo cross
the river on her search, The ervymen tells - tnle of o TJoung
boy wro was btrying to escepe some cevntors, The small child was
beﬁy weal and died. - Overcome with grief, the Madwoman realizes
that the bov is her son and be~s someone to btake her to hic
prave., The Traveller, another nassenger on the ferry, lends
her to the place, £s the mother annroaches, her son's s»nirib
rises and sinss:

"Go your way iIn peace, jother

The desd shall rise sgaln

And in that blessed de 7

We shall meet In IHeavena

God be with you all, 13
r [ ] : T Yy £ R - ndd
God be with you, MNother. AmMen,

iliz words rise out of her choral vrayer, onpearing as an octave

COanoxl, °4m¢11p to an echo effect, The Abbob wronounces the par-

able's me"njnﬁnm 'now in sad mischance/A sign was glven of God's
N e I -~
”racc" The actors resume thelr oripinel wmonk hablibs, & final

exaort tion io riven, and the recessional closes the drams.

th”c “re sevaral techniaunes used, Fach character in bthe

nﬂ”ab]o has a masical counterpert, As mentionned, the Lbbot

s acoompanled by the orzan and chorus; the Ferryman is charac-

S}

terized b the use of a horu; the Traveller by a harn and double-

5S e

b

el

va

[
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3

The lMadwoman is mizleally plebured by a finte,

srief are similar Lo bthe call of the curlew, a foecal symbol

for the entire dramsa,
The

curlew 1s 2lso used in the notation. Britbten inveni-

zive greater freedom to the voeal lines. The ocurlew

(M) means thot the singer must listen and walt for the others

to mect the bharline, t every noint, one instrument or vcice

leads the rest of the groun in the oripinal chomber maslic style.
2y .

There is vmch more use of fourths and sevenths, than of

octaves and fifths, though all four comnrise the »redomlinant

intervals of {re lioh mode. The free melodic lines, achelived

with bthe curlew (M), result in the creation of many tone clun=-

ters at the various meeting points, Thic adds to the mystic,

visionary simosphere,

. - . . T - ~ by "
‘Musical imares are painted here, as in "Noye's Fludde’.

The boat movenent iz charascberized by string bass sliseando

movements and the daoemonic cubterranesn forces invoked by Uhe

Ferryman's tale cre outlined with the use of extended percus-

glon-~five small untuned drums, five smell bells, and one loroe

SONS o

Y

The members of the actusl crst--Abbot, cleven montzs (of

which eisht form the chorus), four acolytes (three of which

are stape agsistants), and seven lay brothers {(instrumentalists)--
. ' . . . - : 1"
are all professionals, Unlike Britten's opora, "Hoye's Fludde’,

there is no congresational participation. It 1s a parable--

"o short fictitious sbory that illustrates a moral attitude or

"‘.‘:1:
a religious vnrinciple",™



[av)
oo

The second parable, lusting sizty-five minutes, is much:

s
1ike "Curlew River!" st 18 a plav within 2 nlay. "The
Burning Fiery Furnace” has a cozt consisbing of an Abbot, Yonks,
Boys, Acolwbes, and Lay PBrothers, which enters the church sing-

ins the plainchant "Salus aeterns", The Lay Brothors carry in

the music and the instruments., The Monks become the Chorus of

Courtisrs--three tenors
2

ol

two baritones, and two basses, The

Abbot, who becomes the Astrologer, addresses the congregation

in song and the cast then dons thelr secondary costumes before

entering  the "vlay arez",

The visiting Ananias, I

'_10

sael, and fisarias, painted &
thereal blue, are appolinted by Hebuchadnezzar as governors of
the province of Babylon, the inhobibants of which are painted
an carth-brown color, Their names become chadrach, ¥echack, and

Abedneso, resnectively, »s symbols of thelr new Babylonian clt-

3 ! H - . . AN eree refuce bo
izenshin, To llebuchednezzar!s dlsplensure, the three refuse to

- - * . B “ L
worshiv the Bebylonian pod, Medoraks As he tries bo forcc thenm

to worship btre rolden imapge, & slow, obscene hymn 18 used. 1t

hes slow "eircus slides" for the instruments and the sinpgers are

to imitate the instrumental effects. It 1S in the form of a Dab-
ylonian march--the players leave their seats and mareh in rhythmic
patterns, cach playing his ovn tunes. In the original production,
two inshkruments were speclally constructed from the original Dabe-
ylonian ones, Othervice, & Babylonlon drum, © small Larp, and o
plockenspiel, are successfully implementod, The mareh Hloects

the dremablc ascbtion, rivins the worl 2 distinct dbinery form,

Because the three refuse Lo yleld, Mebuehadnezzay

P
Ve rs

them bo be pub into the Fiery furnzec, The leupling flery tonsuers

are wmusically charscterized by on albo niunhine, EY

L Lhe aomroppls-

\H

ate momenb, as in "Curslow Diver®, a mirasculons sign is sent from Gods

B



o

n oansel anmenrs Lo shicld bhem Prom bhe Pleames, Thoe bthree opr-

neide the furnace ore suddenly Jjolned

by the hauntine treble volce of the Toune boy who plavs the snrel,

The viork revewuls its 01d Testament lin 2pe, wihien ls comblincd
eastern overtones and grotesque harmonies., These include bhe
RENE of adjacent and augmented fourths, fourths sre also uscd ox-
§enAEV‘17 in the rsic to praize the Babylonien god, ledorek, which

s zometimes conc tructed as o mge, ooudy, collapsible, solden i-

R

dol. To evor, thonsh Lhe harmonles are rather grotesque and soms-

veat awkwered, the oversll delicobe texture is mainbained, due bto

N

the thinness of the melodic line, This 1z, of coursc, dependont

£5 scome depree unon the instrumenbtabion and the number of Inctoen-

ments. The srotesque mocd lg augmented by the character of lew-

buchadnezzar, who is few and wasvish. The Chorus is a group of
: nild spit bock caucy words,

fawnish gossins and the children spl

Lven though the work is rabher grobtesque, the themes arc

[ e

universelly valid, Most people con ldentlfy with feclinms of in-

toler”ncc and prejudice, both of which are stronnly displaved in

"The Burning Tiery Furnace',



"The Prodienl Son' 1z dAifferent from tre othwer two--there
15 1o mirnenlous "sison of Godls sracc". Rabher, tho elimoy of

the Abema is tre decilsion of the sonm te return howe and bthe
triumnn iz in the emerrence of the con g a mabure person.
The cast nroceéses in, singing "Tarmm luecls orbto sidere
(ow that the daylisht £ille the slky), which is from bhe offlce
of the Prime, It'is amdropriate In thet 1t 1s a peayer for pro-
tection from wor1d1y‘vanitics, The Abbot enbers already drescod
as the Tempter, unlile the obhe ‘1, vho dress wille he addresscs

s MDD vy

the Cdngfegatlon, He invites them bto witness the "dull, recpent-
able fgmwle, and tr see "how T breax it up',.

The dfama ic pupmented by & gmall chorus, which nas a srcatb-
er role Lthon usual, though they are srouped to one side of.the
stape, Ther reprecent the falthful fanily servants or the 500d~-
time citv parssites at the anpropriate times. This 1s unusual
because PBrittents ofr»utame mnounu u“VO nrov'ﬁu yly heen ue gd 0

angelic statements, In this psrable, they are orimorily used ac

a coloristic took--cffering

[}

the worldly pleasures of the cibvy in
a hirh treble tone,

The father, 2 symbol of stebllity, is emphasized by o rccur~
ring Bb major triad, These btriads nccompany his opening homily--
"Thic is our peaceful 1ife, Our 1ife we maintain by love and
toi1l.," This same Bb base is present when the gon decides to tole
his share of the inheritance =znd leove for the clbr, It iz also
there during the servantst! forcwelle and the son's early Jjourney
misic. As he turns btoward the ciby, however, a2 D-b ostinato in

the ba

6]
[#

s draws him awny from home and bhe father's influence,



1Y [ LY - - ) »
the allures of bthe city are outlined by the uwce of 2 brile
liant Jazz trumpet in D, The Tempbter's insbrument, bhe ~liscan-

do harv, and the piceilo, used n bthe strect dance ccere, aloo
color thne eity setbting, The con's outlandish money snending iz
climmxgd in the strip scene, which uces 5/4 rhybhmic patierns,
Hobbed‘of everything, he becomes nensive and re ebive, His
two conflicting natures, portrayed by an textrovert' trumpetb

and an 'inbrovertt viola, are finally resolved and he declde

tO return home, Hig journey home 1s again marked by the origl-
nal D-E ostinato and the reannearance of the Bb trlad sircnals

the end of hie trip, The chord is azgain stated as he and his

fatber embrace,

t=re

~The pacstoral home scene to which he rebturne is musically

pletured by the alto flute and the viola. The same Instrumente
choracterize the ovening scene-~givine the work an £BL formg
gw==Judern pastoral

Judean pastoral scene---cenbral city scen

SCENE o

ny
4

¢
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for the openin

Wor IT.
of

VIar,

the Dead

ar, and

pocet ¢sn

Military

found.

arainst huMﬁnltv,

just one

War

"lisca

"ap Hequien", or "Wisos

Pal

of bhe rebuilt Covenbry

It 18 Britten's public statement

The words uged are a combinstion

and Vilfred Owen's »oeldry, Owen
the pity of War., The Poetrr is
do todey is warn," Wilfred Owen

weelr before

Cross, He wag only twenty-five,

ampesred to

oand a violation of Chri

9

nro Defunetis™

Cathedral aft

in Bhe pitye

a hellish outrage on o |

oro Defunetial

el bhen

o
ser World

about the futility

of the Latin Haze for

wrote, "My subject ic

)

A1Y 2

was ¥illed in Fronce
efter winning the

but his poetry 1s pro=-

stianity., It

amropria ate that Brittén, a gerious congsclentlious objector,
srionld use Owen's poetry a2 the basis for hic ovm nmuslical steato-
menta.
The Latin’liturqice text 1o the come one used by Mozart,
Beéthoven,LBerlioz, and Verdl, DBut 1t ig the treatment of the

mascs

The first, which Includes o magsive

that 1s uni

used for the

que. The worl ha

2 been coneceived on bthree

orchestra and chornl

levelo,

SPOUD,

is dequiem texnt, making one avare of the actual ro-
ligious experience in the mass and its meaning, The second, which
is comprised of two solo volces and a chamber orchesbtra of twelve,

.
1g us

and now of war,

cholr and organ, used for anpgellce

ed fof

Owen'!s poens,

stly, there 1is o

innocence of youth,

a reminder of the realiby
disbant ens

effects,

of the hero
emble of a boys!

and cymbollc of the
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1ne mosms., unon bhie obher part of the mozo 12 baszed +
e in nelizh, and allenre of our "Chiristlon
L I ! H L1 LA N v ey oS e e o Y
clviiilzation® The nine poens Lhat are Lozio arce oo follows:

Tonuth

and orsanum n the Domancague sbrle:

lines of the Gothiec: szeapnella sounds of the Renalssance: dob-
ted rhythms of the Rarooue: Jig-time Imitabions: Clastic orin-

cinlec of calenlated recurrence: ganned arpersicod

chrematics and avposelaturas of the Romentico:  btonal conbradie-
\ tlona, josewed lings, and symmebriesl tones=--211 menipulations of

the twenbtleth century: and new bimbres--in the vIbrapnonce.

. . - 8 £ " T o
The subject of death ls presented us 1t faces ine

Poems sxporlonced

Q"
‘
[
L
an

etermasl Py

of recurrection,

are personal,

superper

fan, not DYy everyman.

witn

The

aonal lamento bl

the doubts,

re 1o

O3S O

intimate expressions of anguizh

o the

Mass and the promise

amonles, and sublimetions of

contzammlatine the battlefield and

Mihere seems bo be a genersl asrcement thob bthe "Woer Hegul

is b

iy

e profoundest work PBritten haos yet producsd, and eonod jnds

macternl

=

CCGaseeenlt Was received as a work of

colled

(=N
oy
s
o

have

voast “nier the composer, by ~ivins It all the teernice

]

scope, in

resonrces and nower ot his comrand, so bronscends tre

raonol bthat ne secmz to coaprehoend the maffering:,

the ericf, snd bo honour the vobentisl soodness of humanlly

il

Lo
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tt ls mddressed (and with wucb polpnaneyl) to 'Whabever shares
) .
ihe ebernal recloroclby of btoeapo, 'Y
MYy e R -y oy K% ™y .- T - . 5
e Tlrst movement, lequlem Aeternom, introduces the bell

tritone (C-Ff), wiich is first sung by tre boys cholry which.cings

3
3

of the promise .of deliverance, The first voem, 2 tenor solo,

[
¢

vreceded by an asgitated harp and double-bass from the chamber
orchestra. The tenor sings "Whot vassing-bells for these who
die as cottle?" and the mood switches from a ceremonial ritual
of priel to bitbterness as the poebt observes the slaughter of the
battlefield, The cholr ends the movement with 'Kyrie cleison!,
Lord have merey unon U

Dies Irse, the second movemenb, is In Bb, but there is muech

weigh@_givcn to G, the sunertonic, osome feel that this is & syme-

bolic way of expressing the positive anxlely which lies beyond
hope (fisht between the ton’e and supertonic). There is the use
of a smecial trochraie tebrameler, wiich 1s accomodated by the
7/4 meter, At the openins, there L1s a fanfare portending the

das

Day of Judgement which builds up to a oreab outburst in the Tubzn

53R

mirim, The Biblical trumpeb calls 211 to the Last Day. The sound

joN
pe

¢s away and merges into the sntry of the chamber orchesira, which

e

s a signal that the second level is to be used, Conscquently,

a2 baritone sings of the apnrehension of the young soldiers and

followen

(6]

This 1

;..J

the unspoken prospect of sudden, pointless death,
by a solo soprano making a direct plea for mercy, which 1s aug-
mented by the basses breoking in with a new tempo, The tenors
add their plea, first by themselves, then in counterpoint with
the bassez, A baritone sings of the great evil of the pgun and
all it aignifies, which is followed by 2 greab outbursting of

the chorus, ginging of the Daw of Virath,



The sopreno cings of the day of tears and meuening, lor
song of griel ls Inberrupted four btimes by a tenor, singming
of the bitter tragedy of a dead comrade, Afber nis final vwords,

the church bell tolls, and the choris prays for eternal

The Offerborium, movenent number three,

boys singing in the dlstance, calling for bthe

the faithful from ire denths of hell, The malin chorus picls

it up and makes o gradual crescendo, which grows every time

t cemini ejus'. Owents verszion of The Biblicenl

AF N

ther sing ‘el
f

storv - of Abrsham and Ta

Tsane is told. The heavenly smuldence
ignord, and the gson is

.
)

slain, symbolizing the precedent of

viclence, The last line of the song, 'And half the secd of
Europe, one by one' is repeated three times ag the bovs'voiees
sugresting the innocents beinzg led to slaust ber, offer sacri-

fices of prayer and prailse, recalling the nronmise of salvation,
The Sanctus, movement four, begins with the soprano singing
'Holy, Holy, Holy, Lord God of Sabaoth' scainct a rhytimicenlly

free background of percussion instruments, The chorus, in elpht
parbts, besins to chant freely, building slowly from & very qulet
beginning until layer unon layer of choral and orchestral tone

5.

nas accumulated in a huge crescendo of praise., (Baroque toehnliaue)

There is a blast of lightning wnich

ntroduces the extreme cone
trast-~that of the bsritone soloist six

\)

ging 'Sholl 1life rene

these bodies? Of a truth A1l death will He anmal, all tear

s

assuage?--' The endinp of the poem 1s the vivot polint of the

whole work, the wmoment when tic econtrost of formalized asplration

and the poetic vision of digpalr is ab 1ty exbreme, !
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an e K QU St n‘('v 3 e im0} . . R . .
SSlnllfbf of .peace-=more =g a nogaibllity than

‘ = ey 3 o . ; R
ne a vlanned resolution, This time, the noem 1z interwvoven with

the Latin bext in a b/lb neter.e The teror sums up the movement

ngle phrase at the end-~bona nobls »acem (Crant us peace).
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n a s
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The 1unt pmovemenb, Libera me, becins with a finnl ples for

4

deliverance, Wi

|=

en 1s a slower version of the muslie which 2ccom-

g Y}
r)anﬂed the fil”st poem’ l‘uﬂ.dt pQ.SA‘Lng b()l:]_slo The Inrr()f"‘lil"e

movoment progresses slowly, gathering spced and intenszitby bo

t of frenzy. The plews grow ot

4

1aadfnv to a final

e

the poin

0

v long ' 'L}‘ music, ratper

PR

vision of the day of wrathe. In

~
i

‘restless, dles awey and dissolves Inbo the dead sound of susbalined

ine chamber orchestra 2s the tenor besing the lost poed,

c
The final solo ends with the ~tatement-~11 am the encmy you

villed, my friend.' To some, this reprcoents the naradox of 2

T ok
Chrlsbian sacriflice-~one lo to love the enemy Wno %ills you. In

the“'fi‘q"wl pLces of the ch‘ﬁ.ienl all btre forces age uwnited fTor Lhe

firnt time. The bwo soldicrs sing 'Let us cleep now', mersing

-

o the btexture of 'In Paradisum! sunpg by the boys, the malin

int
ctorus =nd the soprano, . In the cnd the churech hells sound for

N

tre last Line, and the unaccompanied chorus olings bro final

DRl

.

dence: Regulescant in paccee Amena. (Wey trew reot in DoLco. Lmerie )
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