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to bring the past to the foreground. He holds desperately onto the past
because he knows that if he should lose his grasp of it, only chaos would
result. The sins of his forefathers taught him this lesson. His fathers,
as well as those of the other protagonists, lost their sense of past. They
s0ld their land, their only claim to dignity. They subsequently squandered
their money on women and wine, leaving little, if anything, to their sons.
There are numerous references to the selling of land in Nedjma. The

following passage is such an example:

...les terres, par exemple, ont €té perdues dans la

lutte contre les Frangails: 1l1'arriére-grand-pére de

Mourad avait combattu sous la banniére d'Abdelkader,

s'exposant aux représailles de Bugeaud, qui fit dis-

tribuer les plus beaux domaines aux colons accourus

d'Burope; par contre, l'argent liquide a €té dissipé

par Sidi Ahmed, qgi pratiquait le charleston et la

polygamies.. (77).
Later in the novel, Rachid says of himself and of his friends, "nous étions
de ceux dont les pdres avaient vendu leurs part de terre et contribué & la
ruine de l'oeuvre ancestrale" (146). In French colonial Algeria, this was
historically true. Between 1871 and 1900, 687,000 hectares of land were
distributed gratuitously to encourage the colonization of Algeria by French
peasants.7 Under various pretexts, the land was appropriated freely:

Ces terres, 1l'Etat se les procurait par la main-mise

sur les biens religieux, les habous publics, les con-

Tiscations sur les tribus, la revendication des terres

dites forestigres ou déclarées incultes ou sans maitre.

In Nedjma, the present gains significance with reference to the past.

An example of this 1s Mustapha's class theme. In it he compares the French
colonization of Algeria to Agricola's conguest of the British.9 Mustapha

refers to Agricola's translation of Tacitus.lo He concludes by saying:

"Voila comment nous, descendants des Numides, subissons & présent la



colonisation des Gaulois!" (222).
To a lesser extent in SF, the past influences the present. The story
in SF is presented as a chronicle of the Compson downfall. The appendix

which Faulkner wrote for Malcolm Cowley's Portable Faulkner traces the

history of the Compsons before and after the period of SF. It is entitled
"Compson, 1699-1945." PFurther evidence that we are to view the Compsons
historically comes from Quentin's watch. I+t is significant that his
watch has been passed on to him by his grandfather. As Perrin Lowrey
points out, it is thus enriched as a symbol not only marking mechanical
time, but also containing history itself.ll

The importance of time in Faulkner's novels has been discussed at
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length by many critics.l As Lowrey mentions, '"Throughout The Sound and

the Fury clocks and watches and references to time provide a ticking re-
frain to the central action.”r5 Time as symbolizedlby clocks is closely
linked to the meaning of the novel: "The clock tick-tocked, solemn and
profound. It might have been the dry pulse of the decaying house itself..."
(301).

If indeed time is a major consideration in SF, it is no less impor-
tant in Kateb's Nedjma. This has been suggested by various critics.
Maurice Nadeau points to "une confusion compléte du passé, du présent et
de l'avenir.“l4 HMildred tortimer states that Kateb, "following in the
tradition of Faulkner, experiments with time-space relationships."lr
André Rousseaux describes "des décalages et des renversements temporels."16
Claude Meade speaks of "perpétuels retours au passé.”l7 The editors of

Hed jma emphasize that an understanding of time is crucial to an understanding

of +the novel:



Le rythme et la construction du récit...résultent
surtout d'une attitude purement arabe de 1'homme
face au temps. ILa pensée européenne se meut dans
une durée linéaire; la pensée arabe évolue dans
une durée circulaire ol chague détour est un re-
tour, confondant 1l'avenir et le passé dans 1'éter-
nité de 1'instant.1lS

Time has concerned many great twentieth century writers. As Jean-Paul
Sartre indicates, Proust, Joyce, Dos Passos, Gide, Virginia Woolf, and
Faulkner have attempted, each in his own way, to mutilate time.

Some have deprived it of past and future and reduced

it to the pure intuition of the moment; others, like

Dos Passos, make it a limited and mechanical memory.

Proust and Faulkner, have simply decapitated it; they

have taken away its future--that is to say, the di-

mension of free choice and act.l9

The very structure of each novel is based on a manipulation of time.

The resulting distortion of chronological order is due to the fact that
"the order of the past is the order of the heart."2o {ateb has phrased
it in the following way: '"la mémoire n'a pas de succession chronologique.“21
Hence, chronological time is violated and made subordinate ‘o psychological
time. From each of the four sections in SF there surfaces a different
concept of time. Hach of the Compson brothers, according to Lowrey, has
a distorted view of time: 'none of them understands the relation between
past and present and future, each has a flawed vision of reality.”22 Like-
wise in Nedjma, each of the protagonists is a captive of his concept of time.
Lakhdar and Mustapha, for example, are marked by the events of May &, 1945.
As a result of their participation in those events, they were expelled from
school. Rachid is a captive of a more distant past, his tribal ancestor,
the Keblout. "As Rachid focuses upon the semi-mythic past, his thoughts
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spiral inward, and he is caught in a labyrinth between light and darkness." ?

21



The past takes on overvhelming proportions when the present is empty and the
future uncertain. Rachid cannot cope with the present because he concentrates
on the past. The past overtakes the present to the exclusion of any future.
Rachid's dreams literally blow up into a cloud of smoke: "il mourrait pro-
bablement au balcon, dans un nuage d'herbe interdite" (169). A prisoner of
the past, Rachid seeks refuge in oblivion: "A présent, il se savait capturé,
comme le rossignol et les canaris qu'on entendait dés le seuil du fondouk,24
et il ne lui venait plus & 1'idée d'en sortir" (169). To Mourad, who is
serving a twenty year sentence for the killing of Mr. Ricard, time has little
meaning: "le soleil ne luit pour nous qu'a la visidre des gardes, sur les
canons de leurs fusils, jusqu'da la fin des vingt ans de peine..." (41-42).
He too is a prisoner of the past as the description of his prison in his-
torical terms implies. It renders his confinement a result not only of his
act, but also a consequence of a collective history of oppression:

Me voilz dans les murs de Lambése, mais les Romains

sont remplacés par les Corses; tous Corses, tous

gardiens de prison, et nous prenons la succession

des esclaves, dans le méme bagne, prés de la fosse

aux lions, et les fils des Romains patrouillent

1tarme & la bretelle (41).

Similarly, "Paulkner starts off from a present...so choked by a stag-
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nant past that there is no place in it for the future." Sartre has char-

acterized Faulkner's "concept of the present"26 as "a kind of arrested mo-
tion in time.”27 This is in keeping with what Faulkner himself has said
about the artist's purpose:

The aim of every artist is to arrest motion, which

is life, by artificial means and hold it fixed so

that a hundred years later, when a stranger looks
at it, it moves again since it is life.28



According to Rodrigues, in SF "there is only time past which erupts vio-
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lently into time present--and there is no time future."” This is obvi-
ously true for Quentin whose sole purpose is to stop time. As Brooks in-
dicates, his obsession with the past and his inability to cope with the
present are tantamount to a denial of any future.BO To a lesser degree,
Jason is also obsessed with time. His concern with time on a minute~to-
minute basis prevents him from ever accomplishing anything. '"Jason, too,

is harried by time, but in a very different way: far from wishing to oblit=-
erate it, he would like to catch up with it.”al Through Benjy's section,

on the other hand, we are able to get a timeless view of the Compsons,

what they were and have become~-from the pasture to the golf course, as

it Were.32 In this larger sense, there is no future. The Compsons as
described in SF are on the brink of disintegration. This is symbolized by
their outdated carriage to which Dilsey refers: "This thing going to fall
to pieces under you all some day" (29). At the end of the novel, Quentin is
dead, Caddy has long since disappeared; only Benjy and Jason remain: one,

a castrated idiot, and the other, a childless bachelor. With them ends the
Compson line. The Compson chronicle, marked by "disorder, disintegration,
and the absence of perspective,"53 is brought to a pitiful end.

"I seed de beginnin en now I sees de endin," says Dilsey (31%). "Through
her eyes the reader sees the Compson family in the proper historical perspec-
tive." 34 She has witnessed the rise and the fall of the fompsons. She has
endured their complete disintegration and has managed to impose order on an
otherwise chaotic scene. VWhile Jason is out chasing his niece, Quentin, and

the "man with the red tie,'" Dilsey quietly prepares the meal for Benjy &R



and Luster, patiently tends to the ever-complaining, self-indulgent Mrs.
Compson, and compassionately offers comfort to the bellowing Benjy. "But
he bellowed slowly, abjectively, without tears; the grave hopeless sound
of all voiceless misery under the sun' (332). As Luster hands him Caddy's
now-yellowed satin slipper, Benjy calms down. "Dilsey rocked back and forth
stroking Ben's head. 'Dis long time, O Jesus,' she said, 'dis long time'"
(332).
A~
A similarly "strong sense of historical time,”)) as Lowrey refers to
it in SF, is present in Nedjma. A sense of history or a consciousness of
the past is central to the comprehension of the novel. This is expressed
mainly through the character of Rachid, Quentin's counterpart. It is Rachid
who often refers to ancient Numidia:

Constantine et BOne, les deux cités qui dominaient

1'ancienne Numidie aujourd'hui réduite en département

frangais....Deux &mes en lutte pour la puissance abdi-

quée des Numides. Constantine luttant pour Cirta et

Bbne pour Hippone comme si 1l'enjeu du passé, figé dans

une partie apparemment perdue, constituait l'unique

épreuve pour les champions & venir...(175).
According to Mortimer, "These two cities, as they appear in 1945, mirror

6
Algeria's defeat;”3 The once glorious capitals of ancient Numidia, Cirta

and Hippone, are now reduced to mere French départements.

Rachid's desire to know the history of Nedjma--to possess the secret
of her origin from S5i Mokhtar--is a manifestation of his sense of past. To
him, the past is all-important, for the present is in the hands of "les
colonisateurs, les prétendants sans titre et sans amour...”(l75). As
Mortimer indicates, "In colonial Algeria, past, present and future form a
closed circuit; the present and the future are mere repetitions of the past

nol

with its indelible mark of the conquest. Rachid makes this point very

24



clear: "...depuis l'entrée de Lamoriciére,58 ce quartier n'avait guére changé
son train de vie: négoce, bureaucratie, mendicité" (155). It is through
Rachid's ramblings to an unknown journalist in the fondouk overlooking the
Rhummel River that much is revealed about Nedjma. Her mother, according to
Rachid, is responsible for the destruction of the tribe: "...c'était la
mere de Nedjma, la Francaise, c'était elle qui avait fait exploser la tribu"
(178). She disrupted what Si Mokhtar refers to as "la chronologie du sang"
(98). As Rachid retraces the history of Nedjma, the past eventually engulfs
him. He reaches a point in his talk to the journalist where he can no longer
continue; the weight of the past becomes unbearable: "Clest assez pour ce
soir, dit Rachid en se levant. Tout cela est une pure malédiction de Dieu ou
du vieux brigand??..Je ne puls remonter aux causes. Car je suis mé€lé a trop
de morts, trop de morts" (184). Haunted by the tribal past, he cannot escape
the Y"galop souterrain des ancétres' (97). Algeria's past in Rachid's mind is
very much linked to Nedjma, "the fugitive heroine of the novel”:40

Pursued by four potential captors, just as the

nation has been prey to four potential conquerors--

Turk, Roman, Arab, and French, she embodies...the

elusiveness of the captive.41
While referring to Numidia, Rachid restates this point: "Car les cités qui
ont connu trop de siéges n'ont plus le golit du sommeil, s'attendent toujours
3 la défaite, ne sauraient 8tre surprises ni vaincues...'" (174).

Common to both novels is a continuous shift in time from past to present
and from present to past. Yhat Rodrigues has stated about Faulkner holds true
for Kateb as well: '"the present is being continually invaded and irrupted {sic]
by the past.”42 In Nedjma, for instance, Lakhdar's arrest for striking his
foreman recalls his first arrest, a year earlier, for his participation in

the May 8 manifestation:
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Lakhdar se voit dans la prison, avant méme d'y

arriver, id est en cellule, avec une impression

de déja vécu; le dernier faisceau de lumigre,

disparu au soleil couchant, fait sentir son

absence sur la route devenue grise, étroite;

Lakhdar y retrouve l'atmosphére, perdue dans sa

mémoire, de la premidre arrestation (52).
Another example of this occurs when Rachid returns to his native Constantine
after leaving the construction site. There he finds his abandoned home in
the midst of a stream of garbage and mud. The ruins of a nearby building
bring to mind the initial French invasion. Rachid speaks of Damrémont, one
of the French generals who headed the African army in the 183%30's: "les
décombres d'un quatritme immeuble rasé par 1l'artillerie de Damrémont, au
cours du second assaut qul se termina par les quatre jours de bombardement
...ce fut alors la conquéte, maison par maison" (154). Glancing at his
watch, Rachid again recalls the past: "'pas loin de sept heures,' pensait
Rachid....L'heure & laquelle se montra le chef des Frangais, dans les dé-
combres qu'un sikécle n'a suffi & déblayer" (155). A few lines further, his
thoughts pass to yet another general, in a more recent past: '"Quelques
immeubles gigantesques, quelques usines anarchiques, et le chOmage persistant
dans le plus riche des trois départements, dans la ville méme 'ou de Gaulle
vint m'accorder la citoyenneté" (155).

As Mortimer points out, Rachid is reminiscent of a Faulkner character

"for he identifies with a world that does not exist, is haunted by a woman
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he cannot possess, and a murder he will never avenge." ?

In ‘this respect,
Rachid and Quentin are closely linked. Like Quentin, Rachid is consumed
by time: '"Rachid sevré de so passion, parlant & 1l'éerivain, n'a plus la

moindre consistance, et ses propos s'effritent bien loin des pensées preuwieéres

dont il n'est plus que le réceptacle éboulé, le coeur et le visage en cendres,



dévordés par une trop vive flsambée de teumps" (181). Unlike Rachid, however,
who finds refuge in the fondouk smoking hashish, Quentin can only escape time
through death. Quentin's obsession with the passage of time is more acute.
He is conscious of every passing second: "You can be oblivious to the sound
for a while, then in a second of ticking it can create in the mind unbroken
the long diminishing parade of time you didn't hear" (95).

To Quentin, time is endowed "with ugly and chaotic significance.”44
Tt is the "reducto absurdum of all human experience" (95). His references
to clocks and watches are filled with disdain: '"the watch telling its furious
lie" (192); "the round stupid assertion of the clock" (143). Quentin recalls
his father's words with the fervor of his own assertion: '"Because Father said
clocks slay time. He said time is dead as long as it 1s being clicked off
by little wheels; only when the clock stops does time come to life" (104).
A little later he recalls, "Father said a man is the sum of his misfortines.
One day you'd think misfortune would get tired, but then time is your mis-
fortune Pather said" (123).

The sounds of watches, clocks, and chimes are heard throughout Quentin's
section. Upon entering the jeweller's shop he can only hear the clocks:
"The place was full of +ticking, like crickets in September grass, and 1
could hear a big clock on the wall above his head" (102). Throughout his
section Quentin's efforts are devoted to stopping time as symbolized by the
breaking of his watch. He breaks the crystal and removes the hands and yet
the clock keeps on ticking: "The watch ticked on. I turned the face up, the
blank dial with little wheels clicking and clicking behind it, not knowing

any better" (99). In his obsession to stop time, Quentin is fascinated with
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clocks. As he passes the jeweller's window he tries to avoid looking at the
clocks, but the attraction is overwhelming:

.«.I thought about how, when you don't want to do

a thing, your body will try to trick you into doing

it, sort of unawares. I could feel the muscles in

the back of uy neck, and then I could hear my watch

ticking away in wy pocket and after a while I had

2ll the other sounds shut away, leaving only the

watch in my pocket. I turned back up the street,

to the window (102).
His greatest concern with the jeweller's watches is to know if any of them
ig correct. When the jeweller attempts to tell him the tiuwe, Yuentin says
"DHon't tell me...please sir. Just tell me if any of them are right" (109).
The jeweller's negative reply is to Yuentin a confirmation of his belief
that clocks lie, that mechanical time is not true time: "...a dozen dif-
ferent hours and each with the same ascertive and contradictory assurance
that mine had, without any hands at all" (104 ).

For Queoniin, the past constantly erupts into the present. Iilis entire

section is @ free association of past and present. An exsauple of this is
the incident with the little Italian girl. Quentin calls her "sister' and the

entire passage is interwoven with bits of the past. The "little dirty child

with eyes like a toy bear's and two patent-leather pig-tails" (144) reminds

Do you live down this way? ©She said nothing.
She walked beside me, under my elbow sort of,
eating. We went on. It was quiet, hardly any-
one about getting the odour of honeysuckle all
mixed She would have told me not to let we sit
there on the steps hearing her door twilight
slamming hearing Benjy still crying Supper she
would have to coue down then getting honeysuckle
all mixed up in it We reached the corner (148).

The "she' in the first part of the above passage refers to the little Ltalian

'

girl; the '"she" in the italicized portion refers to Caddy. & little further



in the same section, Quentin says of the little girl: "'You're just a girl.

Poor kid....Nothing but a girl. Poor sister'" (157). This is immediately

followed by "We lay in the wet grass panting the rain like cold shot on my

back. Do you care now do you do you" (158).

This blending of past and present is even more pronounced in Benjy's
section where events are presented with no reference to time. No attempt to
relate events is made. Since the events are seen through an idiot's mind, we
are outside of time. As Lowrey points out, Benjy has no concept of time.45
A1l events occur in an everlasting present. The events of 1898, 1910, and
1928 are all merged into one meaningless- time for Benjy. A curiously appro-
priate description of Benjy's age is symbolically representative of his
place outside of time: 'he been three years old thirty years™ (36). In the
present, Luster and Benjy are walking alcong the fence which surrounds the
golf course. As they crawl through a broken place in the fence, Benjy's

clothes snag on a nail: "Cant you never crawl through here without snagging

on that nail. Caddy uncaught me and we crawled through. Uncle Maury said

to not let anybody see us, so we better stoop over, Caddy said. Stoop over,

Benjy. Like this, see" (24). The snag on the nail in the present recalls

an earlier time when he crawled through the fence with Caddy. "The reader
moves from one event to another, sometimes, without warning, across a gap
of years, since for Benjy events are related only through some casual and
accildental association."46 Unlike Quentin, who is trapped by the past,

41 Another

Benjy "is locked almost completely into a timeless present.'
example of this blending of past and present is the incident of the swing

where Caddy and her daughter, Quentin, become confused in Benjy's mind.
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The present is indicated by italics.

Luster came back. Wait, he said. Here.
Dont go over there. Miss Quentin and
her beau in the swing yonder. You come
on this way. Come back here, Benjy.

It was dark under the trees. Dan
wouldn't come. He stayed in the moon-
light. Then I could see the swing and
I began to cry.

Come away from there, Benjy, Luster
said. You know Miss Quentin going to
get mad.

It was two now, and then one in the
swing. Caddy came fast, white in the
derkness (65).

Ye mentioned earlier that in both novels there is apparently no sense
of future. We must, however, qualify +this statement. Whereas Faulkner
describes the end of an era as symbolized by the decline of the Compsons,
Kateb depicts a nation not yet come into being. Therein lies the essential
difference between the two writers. Although both novels portray hopeless
situations, in Nedjma there is an undercurrent of future hope throughout.
In SF, on the other hand, no such hope exists. The novel ends on a note
of emptiness. Dilsey's presence in the novel, however, would tend to dis-
credit this view. She is, in fact, the only character in SF who has an
undistorted view of time.48 But her view of time is based on a simple,
Christian faith: ‘'‘meither the past nor the future nor the present is
oppressive, because to her they are all aspects of eternity, and her ulti-

49

mate commitment is to eternity." The Compsons, however, have long since

lost their faith.
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