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Performance Notes 
-Boxes with horizontal arrows indicate that material inside the box should be repeated through the duration of the arrow  

-Instrumentalists should leave the stage before movements in which they are tacet 

-Soprano– X note heads are to be intoned, text without notation is to be spoken 

“First: Stones”  

-First page— controlled by soprano, all players read from full score for this page only 

-Pg 52– Follow performance instructions between the flute and soprano, speaking together 

“Second: Cups”  

General Information 
-All players play from full score, so as to properly line up entrances 

-Spoken parts should be declaimed in a natural rhythm, hyphened words require a slower, methodical recitation 
-The text speaker/singer in each cell controls the duration and flow of the cell 

-Timing indications are meant to serve as a suggestion, with exact lengths left up to the discretion of the soprano, in her absence, the timings are 
left to the ensemble members working together in the specific cell 
-Both extremes of the given durations are valid; shorter durations create urgency, longer durations create a more reminiscent mood,  
a mixture of both would be  excellent, however the movement should NOT last longer than 7 Minutes 
-Glissandi are not to be played for the entire note duration, rather as a sliding-passage between pitches unless otherwise indicated  

Notation/Symbols 

 indicate key clicks when without staff lines, slap tongue when with staff lines or to emphasize consonant sounds or indicate 
 Sprechstimme when with words 

 indicate that the performer is able to play any note within that approximate range 

   

 indicate “very high” pitch of performer’s choice 
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Notation/Symbols Ctd 

 Indicate player’s choice of pitch, following contour of line as closely as possible 

 indicates that the note should last the length of one exhale 

 indicates a repeated idea, number of repetitions and spacing left to performer discretion 

 indicates specific orders of events within cells 

  indicates approximate timings, more strict than boxes which give low end to high end approximations 

 Indicates rehearsal marks 

Symbols with Text: 

“Text” indicates a spoken part 
Bolded text  indicates score direction 
Italicized text indicates performance direction and/or dramatic effect, and should NOT be spoken  
[Text] indicates stage whisper 
Text  indicates consonants or syllables should be emphasized or accented. 
Text indicates emphasis/elongating of all syllables and consonants 
Te-xt indicates emphasis/elongation of syllables only 
(Text) indicates cues for approximate placement of a musical idea within a spoken or sung text 

 

“Fourth: Wreath” 

Soprano moves to the cymbal for the pg 49, returning to stand during page 50, careful not to obscure sight line between cond. and dbl bass 

 
 

~ 

A 

ii



Percussion Notes/Key 

Vibraphone 

Medium-hard yarn mallets 

Pedaling follows slur notation throughout 

Percussion 

Medium sized moving box— preferable one with about 1/4” cardboard thickness, not larger than 2’x2’  
Not too boomy, tape/towel dampening may be used if needed 

Found Metal— four pieces of player chosen metal objects, nothing which has a long sustain  
Arranged low to high, each piece corresponds to the same pitch designation throughout the entire piece (ex: small metal flask, assigned to  
triangle note head B, with remain triangle note head B throughout the piece) 
Metal objects should be placed on thick towels or foam and played by striking the surface with a med-hard rubber mallet 

Suspended Cymbal— standard suspended cymbal, 16-18”  

All percussion instruments to be played with hard rubber mallet, suspended cymbal can be played with yarn mallets if preferred  
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From the Composer: 

I consider this piece to completely be a labor of love and loss, and I am so grateful to Matt Smith for writing the text, MaKayla McDonald for 

performing it, and James Plenty for conducting the ensemble. I would also like to thank the ensemble members who dedicated their  

musicianship to the first performance: Eric Garcia, Julian Orem, Bryan Sanoshy, Coleman Rowlett, Alex Shanafelt, Ashlyn Christensen, Anna 

Yoder, Jesse Wittman, Mike Ellis, and Andy Krueger. 

 

I dedicate the fifth movement to my grandmother, Judy Ovel (1944-2017). Her death inspired its entire direction and tonality (or lack there-

of). Her influence on my life has been incredible. I am so grateful to have been exposed to her knowledge and charm and devastated to have 

lost her catholic choir warble, frighteningly sudden and loud sneezes, and confidence in my ability to attain success.  

Love you, G-ma! 

 

A recording of the premier with MaKayla M McDonald can be found online. At the time of this publication, it can be found at toriovel.com 
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Text by Matthew Raymond Smith 

First: Stones 

Toward you I throw small stones of myself  
they land in tall grass and are lost 

Toward you I throw small stones of myself. Toward. To. To who? To 
whom? To you… and who else? Only you. Yourself. Your endless 
elemental self. Toward whom I, me, or myself, pelt? No. Throw. Not a 
lob to break windows in homes, with glass shattering impact, but 
neither a pane-tapping toss. And what are these that I throw so softly 
but stones, not rocks or the polished bones of old cows for how 
would those fly with conviction through the broad-shouldered sky 
above yourself and I? 

Only stones can be smooth. Rocks cannot. Cannot support the me of 
myself that these stones will be. Stones made of stone are so 
commonly, thrown. So a stone of myself. Of course it’d be small. A 
stone of my soul to pull from my mouth. From my mouth like an 
ungummed gumball. How far do they fall? Do they land in your ears 
or your eyes? As much as I try to reach your attention, try to tap your 
shoulder with sight, it easily shrugs and recedes. A horizon is seen but 
ever bends below the world. And so the stones, the stones of myself, 
my soul, so small and smooth, fall across the land, not onto clipped 
and comb-able lawns, they land in grass grown tall and snide. 
Unsympathetic to what it hides. And if you or I tried to find these 
fallen lumps, and criss-crossed the land for days or weeks or months, 
we’d discover there’s no ground to be found but grass growing 
endlessly down. 

And down deep is the lesson. And down deep is the lesson. And down 
deep is the lesson. The cost of affection is loss. To lose. To lessen. The 
stones that I throw to reach your attention must span a space I can’t 
cross. They land in tall grass and are lost. 

 

 

Second: Cups 

Set loose by your open car window  
used cups and I now writhe by the curb 

Set loose by your open car window was I. Set. Not a plate with 
spoons, forks, and knives. Not seated either. Set as in fetch as in go, 
begone, fly freely from me like a dog. But don’t return bearing bones, 
dry or otherwise. I’ve lost my leash to you, it doesn’t matter who 
restrained who now that I’m loose. Loose like lose. I’ve lost you and 
whoever I imagined you to be. 

Set free from orbit, accelerating away at amazing speeds. Newtonian 
and alone. First pushed from the open window. Did you know 
windows are the eyes of the soul? You squinted yours at mine then 
shoved me through that crack between car door and glass, the 
receptacle of highways. With used cups, cigarette butts, torn up 
tickets, licked wrappers, flat soda, old ads for oil changes, orange 
peels made grey, and frayed shoe laces as my flock, I flew from the 
cushioned interior of your living.  And I’d only been inside since 
November. There are no engines within me to reach you again, no 
second chance at long glances. I don’t dance with the static buzz of 
our betweenness. Now my lean-limbed fluttering is fueled by an 
unused and unusable energy. The pain of a snapped violin string 
coiling round the scroll. I know no one else might pick or pluck me 
again. I’m meant for sweeping to the sides of the street, kept from 
the drivers I could disturb. 

The used cups and I now writhe by the curb. 
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Third: Change 

We found spare change the hardest to earn  
when burning our couch to the ground 

We, meaning you and me and the slim air between, found while 
floundering about, with antennas of tender neck hair, a difficulty in 
being we. All the brightest bits, the shimmering coins, minted and 
marked by preemptive memory, all the value that could be corralled 
and kept under cushions for cleaning days, we found impossible to 
earn under the circumstances, under ourselves, under shelves and 
shelves of irksome birthday cards and dvd’s we’ll never start. 

Why? 

There’s no lasting rewards of passion. No saving toward retirement, 
no lazy-day fun that comes from this fire. 

All of now is fuel, all of now entirely. And so the couch, that crouching 
thing, that pedestal of melded souls, like melted crayons in sunlight, is 
our pyre. Do we stop and savor the blaze? We waste our finite gaze, 
unblinking and bound, when burning our couch to the ground. 

  

Fourth: Wreath 

on our door hangs the tomb of my youth 
a crumbling wreath next to yours 

On our door, the door the days and nights ignore, the door without 
evening or morning, there is a space hanging, looming, a place made 
of absence, a tomb, a grave upon which to lay all the unspent stems 
of all the lives I might have led, the lives I might have lived without 
you. For what is youth if not a brief glimpse down infinite avenues? 
the buds of branching vines before they’re pruned? Have I ruined that 
map by choosing you? You, who lurks so easily behind our door, the 
door I spend my life opening and closing, locking and unlocking--the 
largest ventricle of my heart. 

 

I could let hate calcify around faucets and form rings of coffee on the 
table but I scrub it away each day since I did the same to you, laid 
down the corpse of your youth next to mine, wound them in circles, 
tied them with twine. 

My atrophied trophy greets me each time I approach our 
unencroachable door. A crumbling wreath next to yours. 

 

Fifth: Lawn 

the lawn has grown and grown overgrown 
forgot you won't be round to mow 

The lawn has grown long, long since you're gone and not growing any 
longer and I’m not either and neither of us could've gone or stayed 
here with the other, here with the shelves and with things in jars and 
things in boxes which don't grow like the lawn, but sit littered about, 
the litter you left I leave lying around. The lawn has moved on, grown 
long and jungly, covered up lumps of living dirt and soul stones with 
green trees. So civilized, it stays alive. It'll cover the house too in time, 
the litter of our living. Might I find you lost in the lawn, lost in that 
endless grass? The lawn grows fast. Did you leave a trail of bottle caps 
or twine or bright coins? You were always one to make spaces, but 
the space between place and no place can't be walked across or 
crossed even in thought. So the lawn grows high while I stay low. We 
forgot you won’t be round to mow. 
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Soprano 

Flute 
Bb Bass Clarinet 

Soprano Saxophone 
Baritone Saxophone 

Bb Trumpet 
Trombone 

Vibraphone 
Percussion: moving box, found metal, suspended cymbal 

Cello 
Double Bass  

 

First: Stones 
All 

Second: Cups 
Soprano, Bass Clarinet, Baritone Saxophone, Trombone, Cello, and Double Bass 

Third: Change 
Soprano, Flute, Soprano Saxophone, Trumpet, Cello, Vibraphone, Percussion 

Fourth: Wreath 
Soprano, Bass Clarinet, Baritone Saxophone, Double Bass 

Fifth: Lawn 
All 
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