
Indiana Partnership for Young Writers: Writerly Life (08: Revision)

Revision 
!
Published authors, names students will recognize like Louis Sachar and Eloise 
Greenfield, have said they revise their drafts five, six or even 15, 16 times!  
Author Michale Crichton (Jurassic Park) once said, "Books aren't written,  They're 
rewritten.  It is one of the hardest things to accept, especially after the seventh 
rewrite hasn't quite done it."  So, working like professional authors, we devote 
much of a unit of study to revision. When we talk about revision in a writer's 
workshop, we are really talking about how a writer can "re-see" his piece of 
writing.  During the revision phase of the writing process writers would be 
thinking about what they want their piece of writing to say.  They would be 
considering how they might move, add and delete sentences to get at the heart 
of their writing.  This is the messy part of the writing process where students 
might actually cut their writing apart to create space for additional lines or tape 
paper over a part of their writing that doesn't work for them anymore.  Writers will 
actually spend time on revision over days, thinking about how to get their piece of 
writing to say exactly what they intended for it to say.   !
In the picture below you can see how one writer deleted many pages of her 
memoir when revising.  This picture can help demonstrate to students just how 
much a revised draft might change. 
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Adapted from Heard, G. (2002) The Revision Toolbox Portsmouth, NH: Heinemann 

Focus (What one thing will you teach and why?): 
Writers can “crack open” their sentences to change the tone of their writing and make it come alive for 
readers. 

Connection (What will you say to the students about why you are teaching this?):   
We have been working on drafting a piece of writing.  Today I am going to show you how you can go back 
into your draft and look for places where your writing has been vague and “crack them open” to make them 
more descriptive and engaging to read. 
 

Give Info: (How will you teach this?  What exactly do you want to say?) 
Think about some words and sentences that are overused, tired or worn out.  Think about words that have 
no images, are vague or abstract, used too much that they have lost their meaning, obvious, clichés or 
words that we use too frequently as writers.  (Some examples you might use include; It was a nice day.  I 
had a lot of fun.  The flowers were colorful.  Snow is nice.  She is a wonderful person.) 
 
Model for students how I might crack open one of these sentences by imagining it and describing what I 
have imagined in words. 
 
 
 
 

Active Involvement: (How will students “try-it” before they go off to work independently?) 
(After making a list of worn out words and sentences…)  Now chose one of these sentences to “crack 
open”. 
Close your eyes and resee, for example, what is nice about snow.  Imagine the nice things about snow that 
you may have experienced and include all of your senses as you imagine.  Now describe what you see in 
you mind using words and write it down. 
 
Link: (What is the relationship between what you taught and what you expect them to do during workshop 
time?)  Now go back to your seats and look through your draft and reread it.  See if there are places in your 
draft where you can “crack open” your writing just as we did in this mini-lesson. 
 

Share: (How will students share the work they did w/ each other to further develop TP?) 
Have a couple students share places where they cracked open their writing.  Share both versions of the 
exerpt, before and after revising. 



Adapted by Wallman, J. & Adamson, S from: Isoke Titilayo Nia, All Write Literacy Consultants, 2003 
 

 

RE-VISIONING 
 

There are at least two important things to consider when making decisions about your revisions:   
• keep in mind the intentions of your piece (What do you want a reader to know by reading it) 

and,  
• read your piece with all your senses “on” (listening, seeing, smelling, hearing, feeling, 

remembering). 
Ask and answer questions, such as: how can I make this piece better?  Is this piece really clear?  

 
STRATEGIES FOR REVISION 

 
• Add to your piece.  Look closely at the beginning, middle, and end.  Did you leave anything 

out? Find the heart of your piece and zoom in on it. Make a sketch and then add what’s 
important in your sketch to your writing 

• Try starting your piece in a different place, Move parts around. 
• Look closely at the beginning.  Try a different beginning (begin with dialogue, a quote, in the 

middle of the action, with the setting, by describing setting, etc.) 
• Think about the ending.  Ask yourself, “What is it I want the reader to remember about this 

piece?” and “how can I craft my words to make that happen?” 
• Re-read your draft and think about who is telling the story.  Is it a character?  Is it you?  

Where are you? How much do you know? Where are you standing? 
• Be very careful about the control of time.  Stretch out some moments that are important and 

shrink others. 
• Add dialogue and/or dialect to let reader know more about you or the characters. 
• Add the inside (internal) stuff.  Make sure there are places where readers can see what you 

are thinking, feeling. 
• Look at the genre “examples” and use one to mentor your own writing.  
• Turn your piece into a new genre 
• Turn a single sentence into an entire page 
• Break open some verbs by showing not just telling 
• Zoom-in on the “hot-spots.” Stretch this moment out by adding lots of details (dialogue, 

action, inner feelings/thoughts, description of place/setting, etc.) 
• Find places in your writing where you’ve used adjectives. Replace these with an action or 

image that does the work of this adjective to ‘show’ instead of ‘tell’ 
• Do a detail audit. Check to see that the details you have included ‘matter’ to your piece. Take 

out all the details that have no significance to your piece 
• Ask yourself, “What do I want the reader to feel? What emotions do I want them to have?” 

Then, look for places where your can craft words that help to make that happen 
• Think about the effect of first-, second- or third-person writing. Try writing in different ‘person’ 

to change the reader’s experience. 












